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he theme for this edition of The Canadian
Quilter is In Celebration of. Now that Spring

is just around the comer for most Canadians,
we have much to celebrate. It was a long, hard
winter for many parts of Canada... an abun­
dance of snow days, power outages and dan­
gerously icy roads. Congratulations, quilters...
we made it to Spring!

1 would like to lake a moment to thank
Marsha Cleveland for leaving The Canadian
Quilter in such good shape. Her many hours of
writing out directions for ever)’ step of build­
ing this magazine, and introducing me to the
team of volunteer contributors, designers and
printer made the editorial transition a smooth
one. Marsha poured her whole heart into The
Canadian Quilter and it shows. 1’11 do my best
to honour what Marsha has created over the
years and move it forward, all the while main­
taining the high calibre of stories and quilting
information we are all accustomed to.

Some of you might be wondering, “Who is
this new Editor?”

Simply put, 1 am one of you; a quilter and
fibre artist living in one of the best countries
on Earth. 1 reside in Cumberland, BC on
Vancouver Island, but prior to that 1 spent
many years in Northern BC and Northern
Alberta. 1 have been quilling for over 20 years.
Traditionally at first, but 1 moved to designing
quills and now on to fibre an, specializing in
machine felling and the use of Tyvek*.  I belong
to the Comox Valley Schoolhouse Quilters’
Guild... we boast over 140 members. I am
proud to be part of this guild and volunteer as
Program Coordinator. 1 am a graphic designer
and have been for over 28 years. This is
apparent in my fibre art designs; simple is
better in my world. Despite my move to fibre
art, 1 cherish hand work and love to hand bead
and hand quilt.

One of the exciting aspects of becoming
Editor is that 1 have access to this large
umbrella of volunteers who help compile and 

edit information for the magazine. This help is
invaluable and 1 look forward to working with
everyone in the coming year.

You may notice that I am calling this edition
of The Canadian Quilter a magazine. It has
been decided that in addition to our regional
reports and Board activities, there is such a
tremendous variety of content based on all
aspects of quilling... traditional, modern, fibre
an, youthful, etc., that it warrants the term
newsletter to be changed to magazine. We are
officially a Canadian magazine about quilting'

Back to In Celebration of and this edition of
The Canadian Quilter... there are many won­
derful articles to read, and pages are filled with
colourful photographs. Be sure to check out
the winners of Things I Can’t Live Without
challenge (page 12), and think about partici­
pating in our new challenge Winter Wonders
(page 13). We’d love to see your work! Enjoy
some of our member’s Creative Spaces found
on pages 50 to 51. Try your hand at Rosemary
Makhan’s traditional quill, Canadiana Rose, on
our Canadian Designer pages 34 to 38. And
finally, check out the list of teachers al Quilt
Canada 2014 (pages 27 to 29). If you’re still
interested in attending Quilt Canada 2014,
register as soon as you can!

Time to lake a break, make yourself a cup of
tea and curl up with your 2014 Spring
magazine, The Canadian Quilter.
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Summer 2014 (deadline for submissions—April 1,
2014) Different: We know that quilters are creative
and often come up with something new, or differ­
ent. Perhaps you would like to share with us a
method that you have found works for you when
you have a special project to complete. Or per­
haps you have enjoyed a workshop with a special
instructor who has had a different approach. Or
perhaps you have seen a display of quilts that
were shown to advantage in a different venue.
Perhaps you are a quilter who approaches the
creation of a quilt from a different perspective.
There are lots of ways to deal with the topic of
"different". We look forward to receiving your
ideas.

Autumn 2014 (deadline for submissions—1 July,
2014) Tell Your Story: How did you get involved in
quilting/ What inspires you to quilt? What is the
story behind the quilt you just made? How was
your quilt vacation? Who taught you to quilt? How
does quilting help balance your creative life? What
did you learn about yourself while attending your
last quilt workshop? Tell us your quilting story.

Winter 2014 (deadline for submissions—1 October,
2014) Friendship: Tell us about your quilting
friendships. Have you ever made new friends
while at a class or retreat? How is friendship cu|.
tivated at your quilt guild? Have you ever made a
friend a quill? Have you ever made a friendship
quilt? Tell us about your quilting friendships...
would love to hear from youl

http://www.canadianquilter.com
mailto:administration@canadianquilter.com
mailto:Horswill-editor@canadianquilier.com


Hello Spring! Al leasi ii arrived temporarily
one day here in Newfoundland and

Labrador. How about your neck of the
woods? The Crocuses and Daffodils have
begun to poke their heads through the thin
layers of snow that still cover my flower
beds, and before you know it, Mother
Nature will start painting the earth with a
million different shades of green

Spring forward, spring cleaning, rebirth,
new spring fashions... these are all things
that come to mind when you think about
spring. I feel we are springing forward at
CQA/ACC! We are constantly changing,
planning and growing. Our awesome Board
of Directors, along with our staff and
volunteers, are striving io provide our mem­
bership with the best services and up-to-date
information that we possibly can and with
the resources we currently have available to
us. Check our website regularly, sign up for
our blog and Facebook. Receive the latest in
the quilling world, hoi off lhe press!

Speaking of rebirth, we are ver}' pleased to
welcome on board our new magazine editor,
Marcy Horswill. I think you will be pleasant­
ly surprised. Thanks to our long-time editor,
Marsha Cleveland, lhe transition from old to
new went extremely well. Our quarterly
publication has also been renamed. It is offi­
cially referred to as “Magazine,” so
“Newsletter” no longer exists.

We have enjoyed lhe birth of our first ever
online jurying for the National Juried Show,
although we did experience some growing
pains initially. The entire process is much
easier for both entrants and the jurors.

We are still anticipating growth of our
CQA/ACC Board of Directors. Have you ever
considered applying for any of our vacant
positions? We are currently seeking some­
one to fill lhe position of Vice President. 1
can personally say it is a very' rewarding
experience to see how the Association works
from this level... not in monetary rewards,
of course, but in lhe people I have met and
lhe knowledge 1 have gained.

“New spring fashions” bring to mind the
upcoming conference in St. Catharines,
Ontario, this June. The annual Trend-Tex
Challenge is featuring wearables as an
option for lhe first time this year. There are
sure to be some exciting entries of wearables
in our National Juried Show.

I am so excited! I love quilting events.
1 can hardly wait! Will I meet you there? If
so, lap me on the shoulder and have a chat.
I love hearing your ideas and suggestions.

Happy quilting,

Message de la Presidente traduit par: Sylvie Jane Leclerc

Bonjour printemps! II nous a fait un clin d'oeil
le temps d'une journee ici, a Terre-Neuve et

Labrador. Qu'en est-il pour vous et voire
region? Les crocus et les jonquilles commen-
cent a pointer leurs tetes a travers les couches
de neige couvrant encore mes plates-bandes.
Avant que I'on ne le sache, mere nature aura
commence a colorer la terre avec des milliers
de teintes de vert.

Aller de I'avant, le grand menage, le renou-
veau, les nouveautes printanieres... toutes ces
choses nous viennent a I'esprit lorsque nous
pensons au printemps. J'ai I'impression que
nous faisons de grands pas a la CQA/ACC! Nous
changeons, planifions et grandissons constam-
ment! Notre brillant conseil d'administration,
ainsi que notre equipe et nos benevoles,
s'efforcent de donner aux membres les
meilleurs services possible tout en donnant
I'information la plus a jour avec les ressources
qui nous sont disponibles en ce moment.
Verifiez notre site internet regulierement ou
inscrivez-vous a notre blog ou sur Facebook ;
vous trouverez les nouveautes du monde de la
courtepointe, fraTchement sorties des presses!

Parlant de renouveau, nous sommes tres
heureuses d'accueillir parmi nous la nouvelle
redactrice en chef de notre revue, Marcy
Horswill. Je crois que vous serez agreablement
surprises! Grace a Marsha Cleveland, notre
redactrice en chef depuis belle-lurette, la
transition entre les deux s'est tres bien
deroulee. Notre publication trimestrielle a aussi
ete renommee. C'est officiel, nous parlerons
maintenant et exdusivement de la « revue »,
done « bulletin d'information » n'a plus lieu
d'etre.

Nous avons pris plaisir a la naissance de
notre tout premier jugement en ligne pour
['Exposition nationale jugee, malgre les
quelques douleurs de croissance du debut.
Tout le procede est maintenant beaucoup plus
facile, autant pour les participantes que les
jures.

Nous esperons gagner en nombre au sein de
notre conseil d'administration de la CQA/ACC.
Avez-vous deja songe a donner votre nom pour
un des posies disponibles? Nous recherchons
actuellement quelqu'un pour combler le poste
de vice-presidente. Je peux personnellement
vous dire que c'est une experience tres
enrichissante de voir le fonctionnement de
I'association a ce niveau- pas du cote mone-
taire, bien sur, mais par les gens que rencon­
tres et le savoir que j'ai acquis.

« Les nouveautes printanieres » nous font
penser au congres qui aura lieu en juin a
St. Catharines, Ontario. Pour la premiere fois
cette annee, le defi annuel Trend-Tex ouvre une
categorie d'art vestimentaire. Les inscriptions a
['Exposition nationale jugee incluront surement
des pieces d'art vestimentaires ires
captivantes.

Je suis tenement excitee! J'adore les evene-
ments de courtepointe. J'ai peine a attendre!
Est-ce que je vous rencontrerai la-bas? Si oui,
tapez sur mon epaule et nous pourrons jaser.
J'aime entendre vos idees et suggestions.

Bonne courtepointe.

P.S.: La forme feminine utilisee dans ce message designe, s'il y a lieu, aussi bien les hommes que les femmes. Spring 2014 CQA/ACC 5



Activity Report from the Board
by Judy Kelly viewers’ choice gets the opportunity to

work with textile designer Shania Sunga.
Together they will design a batik to be used
in a future youth challenge. How awesome
is that?

Social Media
Our website continues to be updated
regularly with special features for our
members only section and monthly broad­
casts. Our blog is very active. We post
frequently on our Facebook Page and
Twitter. Our new Editor, Marcy Horswill
has joined Jackie White in keeping posts
updated. Sign up now if you haven’t
already done so. You won’t want to miss a
single post!

We continue to work, on your behalf,
for our Association. Please do not hesitate
to contact us with your comments,
suggestions and concerns. We love to hear
from you.

Your Board of Directors continues to
work for CQA/ACC on your behalf.

Quilt Canada 2014
Marilyn Michelin and her team are ready
for our annual Quilt Canada conference.
The Wonders Of Niagara will take place at
Brock University, St. Catharines, Ontario,
on June 11 to 14, 2014. Conference infor­
mation is available through the CQA/ACC
website www.canadianquilter.com. Regis­
tration for the conference continues. It is
still not too late to add the conference to
your 2014 plans... you won’t be disappoint­
ed! We have an awesome lineup of teach­
ers, a National Juried Show that features the
best of the best in quilting, fantastic
concurrent shows, Trend Tex Challenge
silent auction, fabulous evening events and
a Gala Banquet to wrap it all up.

Challenges
Jackie White has been busy preparing for
the annual Trend Tex Challenge. Modem
Ways is the theme for 2014. Entries must
arrive by March 22, 2014, to be eligible for
judging, but entries that arrive later than 

this date will still hang in the silent
auction. Maybe our new wearable category
is just what you need to enter for the first
lime? Check out the silent auction at Quilt
Canada 2014. It is the only fundraiser for
CQA/ACC and we need your generous
support to make it a huge success.

Laine Canivet has so much fun working
with guilds during the Walk to Brock chal­
lenge. As they accumulate inches for the
journey, guilds even took a side trip to visit
our Regional Representative in Inuvik,
Northwest Territories, Shona Barbour.
Hopefully we can reach Brock University
with the March 31, 2014, deadline.

Winter Wonders is our current quarterly
challenge. Simply create a quilt, any size,
any shape, based on the theme. Check out
the rules on our website or contact Laine
Canivet, directoratlarge@canadianquilter
.com.

The annual Youth Challenge for 2014
was a huge success. Thanks to all the par­
ticipants. The theme this year was My
Favourite Story or Movie. It was open to all
elementary, middle and high school stu­
dents in Canada. Thanks to our generous
sponsor, Cantik Batiks, the winner of 

Photo by Marilyn Michelin
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Out of Africa
by jean Dorie and Norma MacCara

A lovely rosette from the Canadian
Quilters’ Association graces Norma

MacCara’s beautiful art quilt. She won the
prize for Viewers’ Choice at the Thistle
Quilt Guild Show in June, 2013. Norma is a
talented member of the guild with its home
base in Pictou County, Nova Scotia, and has
been quilling since 2003. This was her first
attempt as a full-sized art quilt.

A member of a large family, Norma
spreads her talents around creating artful
warmth to share with those she loves. This
quill was completed in November, 2012, as a
Christmas gift for her sister, Janet Matheson,
and her husband, Sam. The quill began as a
Tree of Life quilt and morphed into its
finished form. Inspirations came from:

i Piet Mondrian’s painting called “Grey
Tree” for the central tree applique;

2 The African motif came from a panel
designed by Carol Ingram that she found
in Sulky Secrets to Successful Appliqu^

3 From African paintings done by Janet’s
daughter who had spent some time work­
ing in Africa;

4 and Norma’s desire to design a meaningful
quilt for Janet that reflected her spiritual
nature as well as her commitment to
strong connections between family and
friends.

The quilt is called Out of Africa to honour
both present and ancient connections.

The beautiful tree and thistle fabrics were
purchased in Calgary from Along Came
Quilting. Finished size of the quill is 90 x
100 inches. Both hand and machine
applique were used. Quilting was done using
a home sewing machine! The back was
creatively designed to use up left over fabric.
We expect to see more great quilts from
Norma, who was modestly appreciative of
the award bestowed on her for giving us this
visual pleasure.

Norma MacCara with Out of Africa Photo by Ian MacCara

above Out of Africa
Photo by Jeanne Dorie

Right The reverse side of Out of Africa
Photo by Ian MacCara
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/Artest
residence

Jill Buckley
www.thequiltrat.blogspot.com

Build Your Library
When I took on the role of Artist in

Residence back in May of 2011, I fell my
job was to encourage, perhaps inspire,
readers to explore and discover marvelous
ways to create.

Being that this is my last article, 1 thought
1 would leave you with a simple exercise to
help expand your abilities, while document­
ing the process. Begin by choosing an image
or design, and then challenge yourself to see 

how many different ways you could use it in
your quilting. It does not have to be compli­
cated; it could be a simple shape, a circle, a
leaf, something you feel you can work with.
Using that shape, make small samples using
ever}’ technique you have learned along the
way as well as new ones you have not yet
tried Play, experiment, have fun... you just
may surprise yourself.

Modified for other techniques

To give you an example of what 1 mean,
take a look at the images shown on these
pages, they are the same design, each created
using different methods. 1 began by drawing
a feather, then proceeded to use a wide
variety of techniques, modifying the design
as needed.

Original outline drawing

8 CQAZACC Spring 2014
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residence

i was achieved by brushing discharge paste through a stencil resulting in colour removal

2 is hand applique

3 the image was sun-printed, then enhanced using trapunto

4 was pieced in a liberated style

5 is raw-edge applique

6 for this one, 1 free-motion stitched the design outline with black thread,
quilted the piece and added textile paints

7 is Batik

8 is wool applique on cotton

9 again. 1 created a stencil, adding colour with dye slicks

io is a dryer sheet, yes . a dryer sheet Paper-backed fusible was ironed to a dryer sheet,

the shapes cut out, and fused to cotton

Using this feather as my starting point,
when 1 have the sudden urge to give some­
thing new a try, provides a terrific way to
build a visual and textural library of tech­
niques. Each one is housed in the clear pages
of a scrap-booking album, where 1 can also
keep notes on what 1 liked about doing the
technique, what 1 did not, what worked best
and what I might do differently next time

We are so fortunate to have a vast array of
resources to choose from when it comes to 

learning I am the sort who likes to experi­
ment, to figure it out for myself, but there are
great classes available locally, through your
guild and, of course, at the CQA/ACC
conferences. As always books, magazines and
patterns are abundant. For those of you
comfortable with technology, you have
access to fabulous information online
through blogs, tutorials, videos and more.
Learn, create, enjoy!

Spring 2014 CQA/ACC 9
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Jill Buckley

by Barb Spence, Prince Edward Island

Il is never easy (o say farewell io a good
friend, but 11 is lime for us al CQA/ACC to

say farewell io our Artist in Residence, Jill
Buckley, of London, Ontario.

Jill never really considered herself an
artist, or a quilter for that mailer, when she
was asked to be the Arlisi in Residence for
CQA/ACC in 2011. She creaied her first quill
in 2006, however, she has “stitched,
stamped, carved, drawn, painted, stenciled,
beaded, dyed, printed, discharged, inked,
doodled, designed, batikcd and papercut”
just about everything, and was well aware of
lhe diverse interests of lhe CQA/ACC
membership when she look on this
challenge in 2011.

After designing lhe logo for Quilt Ontario
2011 and creating lhe design for those
extremely popular leaf bowls used at the
event, Jill was asked, and eagerly accepted to
fill the position of Arlisi in Residence. “1 real­
ly fell ihai my role was io inspire, encourage...
show whai might be possible, more so than ii
was io provide a pattern.. afier all, there are
patterns available to us everywhere," says Jill.

Since then, she has provided us with a
wide range of original projects for all skill
levels; designing, creating, photographing
and providing lhe original patterns and
instructions for each project. No small feat,
indeed, an original project for ever)’ issue of
lhe Newsletter since 20111

Our members have been treated to the
creative genius that Jill loves to share, and we
learned a lot of new words... discharge paste?
That was definitely a new one for me.

Her enthusiasm for new and exciting tech­
niques has jumped off the pages with ever}’
project, as we have all enjoyed and been
privileged to share in her creative process.
Nothing is sacred when Jill's creative juices
are flowing. She admits to the following
quite freely, “Leaves, rocks, dryer sheets, 

paper, metal and other ‘found objects, years
of experimentation and exploration, I am
loving playing with everything 1 can get my
hands on.”

Thank you. Jill, for inspiring us to lake on
many new challenges. Whenever we fold,
cut, stamp, dye or tear something up and put
it back together again, we will think fondly
of you and always be grateful you shared
your visions with us.

In closing, 1 think the word serendipity
comes to mind, ‘making discoveries, of
things which we were not in quest of when
the journey was started.”

This is a quote from Jill: “I even love the
fact that things don’t always lum out as
planned because this often leads me in a new
and unexpected direction."

1 encourage all of our CQA/ACC members
to follow Jill’s ongoing creative adventures by
visiting www.thequiltrat.blogspot.com

You never know, there could be another
adventure underway!

Stitch-Paint-Doodle—Jill drew the design, free
motion stitched the outlines with black thread,
painted in lhe colours and proceeded to doodle
on top after the quilling was done.

|ill and her piece, Coing to Seed, from lhe Grand
National 2013. It was created using items from
thrifts stores, rummage sales and wool clothing.
She hand-dyed the navy background. The piece
has tons of hand stitching and odd embellish­
ments. It won an Honourable Mention!

One of Jill's snow-dyeing experiments. She dyed
fabric and thread, and used lhe threads to stitch
out one of her doodles.
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by Diane Carson

e’re Engaged—now just those two
words can get a quilter's mind m gear

for a new quill. Others like... we’re having a
baby, we’ve been married 50 years, it’s a 6O'h
birthday or just a simple invitation lets
celebrate, are all good reasons to make a
quilt. But first thing a quilter should do is
call your longarmer and gel on her quill list.
Most longarmers are very busy and the most
dreaded call we get is the one, ‘Can you
quill my quilt7, the wedding is next week­
end.” The Longarm Way—we smile and say
sure. We are mostly nice people

From the other side of the machine...
longarmers hear those words and its a
reason to finally quilt one of those quilts on
our own stack of tops ready and waiting. You
do know that just like the shoemakers kids
have no shoes, we longarmers never have
lime to quill our own lops or in some cases
even get any piecing done, but a celebration
comes along and we shout, "Hurray!’’

Some celebrations are very low key with
no fanfare, but are very exciting for one or
two people. In my case two very small
identical twin granddaughters were moving
from cribs to big girl beds. After setting up
the beds and adding new quills it was a
celebration with lots of hugs for Grandma.
A celebration 1 would not have missed for
the world.

I asked a couple of longarm quilters how
they celebrate with quills and this is what
Lynne Wood of Lovingly Worked in
Burlington, Ontario had to say:

“I had the idea that I wanted to create
something with a fall theme to commemo­
rate my eldest daughter getting married
Thanksgiving weekend. 1 started with a

Lynne Wood's wall hanging Fall Splendour

panel of an orange sunflower and used nine
layers of fabric to create the channel work in
the corners and then cut away to the various
colours for the flower petals The blue
border was created by folding the fabric and
culling it out like a paper snowflake. 1 used
a constant tight circular motion to hold the
edge of the dark blue fabric in place and a
much larger circular motion on the rest of
the dark blue I then echoed between the
flower petals and the blue border, adding
swirls to add interest lo the echoing. For the
centre gold swirls, I braided gold metallic
thread to thicken it up then sewed it in place
by hand and added the beads in the centre. I
had such a wonderful lime creating this
piece that 1 am now formulating my plans
for creating a winter wonderland to mark my
second daughter’s wedding this December.
Then 1’11 have to come up with different
occasions to commemorate as I only have
two daughters.”

It just so happened that Carol Anne Tolton
of Quilling for You in Markdale, Ontario,
also had a family wedding to celebrate. This
is her story:

“When 1 was asked to write about a cele­
bration quilt, I knew immediately the one 1
wanted to write about. 1 made a quill for my
special niece, Carly, and her amazing
husband-to-be, Luke, as a wedding gift.
Carly is a writer, and a very' creative person,
so I knew she would appreciate receiving a
gift that I had pul my creativity into. I found
the fabric I wanted to use right away It was
young, fun and modern, just like Carly! I
decided to make them a throw quilt for their
living room. Carly and Luke had a black
leather sofa, and their walls are a mustardy

Carol Anne Tolton's throw quill for her neice

Longarm

Diane Carson's birthday banner

colour, so the yellow, grey and white fabric
was perfect. The quill was finished and 1 was
excited to think how much they would like
it and how well it would go in the room.
Imagine my distress when at a bridal shower
I attended for Carly, she announced that she
and Luke had purchased a new sofa! 1 man­
aged to ask casually, ‘Oh, what colour is it?’
and she replied, ‘Grey’... whew! All was
well, and they love the quill—maybe not
quite as much as I love them! The pattern is
Take 5 by The Teacher’s Pet.”

One more short story. I made this birthday
banner, and year after year, it just keeps on
celebrating with our family. It’s numbers can
be changed for each birthday. I will show
you this number as that birthday will be
all over and history by the time you read
this article.

I think a lol of love was given with all
these quills and isn’t that what we all want
to celebrate.

Until next time let’s celebrate with quills!
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Follow (he blog and read your monthly e-bulletins to see the challenge
announcements. That way you can get the earliest start possible.

Things I Can t Live Without
There were 11 thoughtful, and sometimes

funny, entries for the Things I Can’t Live
Without challenge. Ever)’ entry struck a
chord Really, who can live without
birthdays, a new day or their socks? Our
apprentice judge. Valeric Harrison, who is
enrolled in CQA/ACCs Quill Judge
Certification Program (www.canadianquilter
.com/professionals/certifiedjudges.php) was
ven- pleased to have the fun of picking three
entries for the great prizes. She said each
entry expressed the theme in an original and
creative way making the judging a ver)’
enjoyable challenge.

The prizes were provided by Carol
Richards from Sew Sisters, a Canadian quilt
shop dedicated to all things quilting. Visit
her store at 3961 Chesswood Drive, Toronto
or online ai www.sew-sisters.com

First prize went to Lynda Hutchison She
fused images on a variety of cotton fabrics
including batiks and hand-dyed (her first
attempt’). She is new to an quilling and
looks forward to future challenges.

Second prize went to Hcnnie Aikman's
entry showing her and her granddaughter,
Bailey, celebrating Bailey’s silver medal violin
performance at the music festival. What can
Hennic not live without? “Well of course,
my granddaughter, who texts, calls,
Facebooks, and Skypcs me, her Grammy.
And yes, there is chocolate, but you all know
about that already.”

Lauren MacDonald, our third prize win­
ner says, “After thinking about this topic for
a while, 1 realized 1 can’t live without a new
day where 1 have: hope for a cure, a fresh

start, new beginnings, amazing possibilities
and exciting prospects So my quilt, an
original design, shows a rising sun Many of

the above words were quilled, some back­
wards. I’ve been working to improve the way
1 quilt text.”

First Prize: Lynda Hutchison

Third Prize: Lauren MacDonald
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First Prize

Modern Fabric for Modern Lives

Wafers
This challenge is sponsored by Fabric Spot,
a Canadian online fabric store that carries
the largest online inventory of organic fab­
rics in Canada. Visit their colourful website
at: www.myfabricspot.com and their blog
at. blog.myfabricspot.com

Do you bask in the crispness of winter, or do you snuggle under a quilt 'til spring
arrives? Even though winter can be cold and annoying, it can also be beautiful, fun

and invigorating. What do you think is wonderful about winter; is it the stark beauty or
the fun activities that only ice and snow bring? Do you love the altered landscapes? Why
not make a quilt based on the theme Winter Wonders?

Your entry will get published on our blog or in The Canadian Quilter magazine and you
might win a fabulous prize. See below!

HOW TO ENTER:
Send a photo of your quilt, any size and
any shape, based on the theme Winter
Wonders. Il must be quilted and bound or
closed along the edges. You can use any
embellishments.

Take a high resolution (one MB) digital
picture of your quill and email it to:
directoratlarge@canadianquilter.com
along with your name, email address, a
brief description of your quill and any
copyright information. You must be a
CQA/ACC member. If you are not a
member and would like to join, please go
to www.canadianquilter.com/members

Our judge will select a first, second and
third prize The three winners will be noti­
fied by email on March 27, 2014, will be
published in the Summer issue of The
Canadian Quilter magazine and will
receive prizes shown below. All other
entries will be shown on our blog.

Deadline to receive your quilt picture
is March 25, 2014.

Diamonds in the Sky Quilt Kit Pretty in Pink Kona Fat Quarter S25 gift card to Fabric Spot.
Featuring Tula Pink's Acacia Bundle (retail value S50).
Collection (retail value Si40).

TIPS ON PHOTOGRAPHING:
• Use a well-lit area.
• Have no background distractions.
• Take a high resolution photo of at least one MB jpeg.
• Ensure that no part of the quilt is cut off in the picture.

www.myfabricspot.com

Third PrizeSecond Prize
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Celebrating Exotic Emerald
2013 ( Irt

by Catherine Henderson 

Vernon Silver Star Quilters, the largest guild in British Columbia's
Interior Region, boasts over 150 members and a small but

enthusiastic art group co-led through its paces by quilters Sandie
Gucncttc, a specialist in early childhood education and Christine
Trory, an organizer of adult training programs. Last year they
studied colour and all its classic combinations and lopped it off
with a special colour challenge for the guild’s tri-annual
Legacy of Quilts Show in September.

The task was to celebrate ‘‘emerald. Pantones 2013
colour of the year, use a provided fabric swatch and
explore the theme “exotic” No larger than 20 x 13 inches,
all pieces were original designs, and made entirely by the
individual artists. “Exotic" is used to describe “a thing of
beauty that is rarely seen" and indeed, the results were
stunning! Each quilt was accompanied by an artists state­
ment and the variety of interpretations was awesome.

At a kick off workshop for the 2013/14 season Dr Sharon
McCoubrcy, University of British Columbia professor, commu­
nity art leader and an education specialist, addressed the group
on the elements and principles of design and commended them on
their pursuits. One has to wonder what the VSSQ An Group will
celebrate next!

Moroccan Midnight by Cathy Caetz-Brothen
Reflecting on a trip taken to Africa when I was 23, conjured
memories of spices, textiles, hand-tooled metals, hearing the
punji of a snake charmer and experiencing a meal of camel
meat. The mosques were the most notable, as many prohibited

'E' Is For
by Susan Dawson
I was inspired by

women from entering until they were 80 years of age. Not sure if
this was the same rule for cats. This work incorporates the textural

the 'e' words and wanted to see if I could design something not
normally seen in emerald. I liked the idea of doing a whole cloth, one

and multi-sensory facets of Morocco in the midnight skyline.
Materials and methods: satin, lace, burlap, netting, fleece, flannel,
silk and glass beads, crazy and strip quilted with reverse applique. 

colour quilt. I also liked the idea of using a different shape besides
a rectangle. Thus 'E' is For was born. Materials and methods:
commercial fabric, free-form shaping, free-motion stitching.
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Emerald Lights by Lorraine Johnson-Brotsky
Aurora Borealis... an exotic name for an exotic colour phenomenon
of the night sky. Materials and methods: pieced strips of cotton
batiks, decorative metallic thread, machine thread play, beads, poly­
ester batting, and machine quilted.

Mysteries of the Mask by Mary Matus at right

Digitized and embroidered using a contour fill with triple stitch
for masks and turtle, beads accent mask's eyes. Echo quilting
around masks, free-motion quilting surrounds the ink-coloured
turtle. Vanishing points lined together with free-motion circles.

Beauty Within
by Naomi Pearson
Often in what we do not understand,
we choose to not see
the soaring inner beauty that is hidden
within the outer garment.
Look into my eyes.

Materials and methods: abstract fibre art, cotton, Tyvek ,
Angelina’ fibre, heat-altered chiffon, organza, thread lace, wire,
couched yarn, embroidery cotton, thread-painting, bead

embellishment, applique.

Autumn Colors with Seagreen by Tonny Penny
Playing with fabric with varied green colours was a lot of fun.
Seagreen, malachite, turquoise, dark lemon green and light lemon
green, blue and yellow. Small pieces of cotton combined in a form I
liked, layered with hand-dyed gauze and machine topstitched. The
border is given a hand-stitched accent. Rustic autumn colours on
top of all those cool green ones gives it a warm feeling.

Exotic Maui
in January
by Vai Tucker
My first impressions
of Maui in January
were of sun, green
and flowers. Then I was
awed with the sunsets and
the daily ceremony of
taking time to stop every­
thing and gaze at the
sunset hoping for the per­
fect conditions to witness a
"greenflash" sunset. Whale
watching started at sunrise
and ended at sunset!
Materials and methods:

Japanese puzzle technique for the background, fusible applique and
Angelina' fibre, Texture Magic for ocean.

Continued on page 16
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Magpie by Catherine Henderson
A magpie's iridescent feathers are rarely seen other than in split sec­
ond photography. These birds are well known for their attraction to
objects that are shiny or different from their surroundings. Of all the
exotica available, this magpie stole the one item that is of a compli­
mentary colour to emerald. Materials and methods: commercial cot­
ton, tulle, vintage silk, paper-pieced, machine-quilted. Wonderfir
rayon threads, Angelina’ fibre, vintage and contemporary buttons,
beads and jewels.

Underwater World
by Linda Kuraoka
My first snorkeling adventure
in warm sea water was my
inspiration to explore the
exotic sea creature—the sea­
horse. It lives in the colourful,
active underwater world of
coral reefs. Due to their timid
behavior, seahorse sightings
are very rare. Some species are
on the endangered/vulnerable
list. Surprisingly the male gives
birth. Materials and methods:
cotton, satin, silk, voile, yarn,
beads, buttons, layering, free-
motion quilting, texture magic,
applique and hand stitching.

Kanasawa Castle, japan by Christine Trory
On a visit to japan I was drawn to all the exotic designs that assailed
me and took lots of photos. One of these many photos is the inspi­
ration for this design. Materials and methods: Hand-dyed and com­
mercial fabrics, silk and velvet, machine-pieced and quilted, hand
and fused applique, hand embroidery and beading.

Exotic Emerald

Palm Trees by Caroline Lamb
When I close my eyes to visualize "exotic" the scene that comes to
mind is lying on the beach looking at the sky through the fronds of
palm trees. That scene, combined with sky line and listening to the
waves, is tranquility for me. Materials and methods: cotton, yarn,
machine-quilting, fusing, couching.

Gypsy Soul
by Sandie Guenette
Exotic is the haunting
strains of gypsy music. It
brings the gypsy soul to
life. Materials and meth­
ods: cotton, beads, yarn,
raw silk, charms, fused,
beaded, machine-quilted,
and hand-stitched.

Peaceful Afternoon
by Joyce Evanishen
My inspiration for this
piece was the memories of
many quiet afternoons
spent by my backyard
pond. Relaxing, I listen to
water flow over the rocks in
the manmade stream on its
way back to the pond filled
with gorgeous water lilies
and koi. That's a Peaceful
Afternoon!

Method: background is the
tiled technique featured in
Radiant Land-scapes by
Gloria Loughman.
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CuMre.LUL\s column

Thread Snips!
Text and photos by Cindy Scraba

Who knew a pair of snips could become
a quilters best fnend when cutting

threads? Whether you’re snipping threads
from embroider)’ stitching, trimming during
applique, power piecing or cleaning up a
quill lop, a quick snip action is sew easy and
safe! Lei’s compare three brands and lheir
mosi popular models by Famorc Culler)’'",
Karen Kay Buckley’" and Gingher’".

Depending on lheir intended purposes,
consider lhe overall size (from teeny to
medium), type of point (from fine io broad),
spring action snip model (versus scissor
type) and type of blade (whether it is ser­
rated or noi/grade of steel.) There are basic
benefits to be realized as well.

A simple SNIP minimizes repetitive
motion to finger joints.
Visualize snipping threads on a newly
completed quill lop. It could take an hour or
more depending on the piecing method and
overall size. The SPRING ACTION mecha­
nism on a pair of snips allows you to float
along lhe top—like a barber clipping hair
left- or right-handed!

The blade type is tailored for function.
A MICRO SERRATED BLADE makes a huge
difference for precision snipping. If you
already have a pair of serrated scissors for
fabric you arc familiar with lhe magic. Plus,
the CURVED BLADE deflects any cuts
AWAY from your quilt or project. You will
discover other uses for curved blades as well.
They perform like a pro; however, quilters
won’t have to pay big bucks for little snips.

Snip threads without the risk
of cutting into fabric.
If you’ve ever accidentally snipped into a
quill block, you won’t wish io repeal that
experience. Snips are a safely tool for you!
Longarmers love them for lhe same reasons.
Ils nice io know you can gel up close and
personal without risk of injury io your
precious projects.

i to R Models: Famore 2.5 mini curved scissors, Karen Kay Buckley" curved serrated red scissors, Famore"
4.5 curved serrated EZ Snips , Famore' 4" micro tip curved scissors, Famore-" 4” fine point curved scissors

Famore 4.5 EZ Snips' with "hook" feature for picking out threads and snipping as well; although not a
serrated blade on this model.

Cinderella's Tip #1: To remove unwant­
ed slilches it’s easier to pick from the
back as shown. Snip your bobbin thread
ever)' three to four stitches in sections;
then pull and remove top threads in
longer lengths. This method creates a
drama and fuzz free zone.

Save time with every snip!
Normally, when you reach for a pair of regu­
lar scissors, it takes an extra second or two
to insert fingers into lhe slots. With snips
you SIMPLY SQUEEZE—easy peasey. Keep
these buddies next to your sewing machine 

and hand projects for piecing, quilling,
applique, and embroider)'. Great time-saving
assistants!

Higher quality of steel increases
a tool's longevity.
Not all steel is created equal. I’ve covered this
fact with raw materials concerning thread in
previous columns. You get what you pay for.
For example, German-grade steel is available
in some brands and a bonus since its hard­
ened from the forging process providing
longer lasting sharpness and vital for re­
sharpening blades later.
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More tech on steel...
To learn more about how metal is drop-forged for strength, ground
and polished for precision, visit manufacturer websites. If there is no
mention of this process, your assumption is their blades are not made
from steel of this caliber, often sourced from Germany or Japan—a
good thing. Assembly of tool components is not as crucial as the
country of origin lor raw materials; sound familiar?

Cinderella's Tip #2: Tools should be kept hidden from others in
your household; plus, only select outlets can sharpen serrated
blades properly. The good news is you shouldn’t need to sharp­
en them for years if cared for—probably less hassle and expense
to replace the snips since their price is so reasonable. All models
shown range from $20 to $30.

I’m a thread lover, not a hater; however, 1 admit pesky, stray threads
can be evil. Sometimes the simplest tool can be your best friend If
you have any queries, there’s more info on “nccessory tools” on my
web store pages located under Essential Tools.

Happy snipping while stitching!

Ci/uicre
Cindy Scrabc www.CindysThreadworks.com

Cingher" Snips have a straight blade/non-serrated (with reference to my Tip #2
to keep tools away from "others"-puppy teeth marks are not a standard feature
as etched on this case, ahem).

Quality Threads & Essentials
FOR

Quilters, Stitchers,
Applique, FibreArts

—CindydTfireadwor^. coni^z^-

Cindy Scraba cindysthreadworks@telu$ net
Cinderella's Blog l-(25O)-738-O56O
Thread Talks/Workshops/Trunk Shows Vancouver Island, BC

WELCOME TO SALON 2014
Exhibition of Quebec Quilts

and Textile Art
COLLEGE ANDRE GRASSET

1001 EAST CREMAZIE BLVD, MONTREAL, QC

SHOW HOURS
Thursday, May 29 10 am to 8 pm
Friday, May 30 10 am to 7 pm
Saturday, May 31 10 am to 5 pm
Sunday, June 1 10 am to 3 pm

Daily admission $12
• Free parking • Cafeteria on site

For more information, please consult our website

Courtepointe Quebec Quilts WWW.Cqq.C8
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Website: www.daphnegreig.com Email: info@daphnegreig.com

What’s in Toolbox?

Hydrangea by Vai Smith, Insanity and Seven Carden
Maze by Cathy Miller.

ave you noticed the hexagon craze?
They arc everywhere; in magazines,
books and lots of patterns. When

thinking about this review of hexagons, I
remember one of the first ‘not your Grand­
mother's Flower Garden' hexagon quilts 1
saw. It was 1998, University of British
Columbia, Quilt Canada I taught a class,
had a booth in the merchant mall and it was
the year with all that rain. 1 braved the
torrential rain to see only one exhibit that
year, a superb display of Japanese quilts. One
of them stopped me in my tracks. It was a
floral landscape and all the pieces were hexa­
gons the size of my small fingernail! I was
amazed at the artistry and work involved in
that quill. Over the years I have seen more
memorable hexagon quilts: colour wash
bouquets using subtle floral fabrics, Vai
Smith's Hydrangea quill and my friend Cathy
Millers Seven Garden Maze (using silk
fabrics) and Insanity (3,000 quarter inch
hexagons).

Fast forward to the new century and
quilters are still using hexagons for land­
scapes, modern quilts and a way to showcase
special fabrics, and the tools for making
them arc numerous. 1 asked the members of
my weekly quill group to share the ones they
have collected.

L io R Brandy's Mylar templates
Simple Shapes' by June Tailor
Simple Shapes -gathering stitches
and applique test

The first two are plastic hexagon shapes.
Brandy's*  are Mylar*  and Simple Shapes*
by June Tailor are thicker plastic. A nice
feature of both is that they are reusable.
The instructions for both types are the
same. You cut a fabric hexagon, adding a
quarter inch seam allowance all around
Then sew a gathering stitch around the
shape by hand, draw up the gathers
around the plastic shape and secure your
line of gathering stitches. The main differ­
ence between the two products: you can
iron the Simple Shapes*.  You cannot iron
Brandy’s®; they will melt. 1 found it a bit
difficult to get ver)' sharp corners with

both these products. For whip stitching
(English paper piecing) they worked fairly
well since you make the shape more accu­
rate as you stitch them together. You leave
both shapes in place, only removing them
when they are surrounded by other hexa­
gons. Both products have a hole in the
middle of the shape and a stick to pop the
plastic template out after stitching. I want­
ed to make hexagons to applique, so tried
the Simple Shapes*  I had to remove the
shape before apphqueing to a background
fabric. 1 wasn’t happy with the precision of
the shapes with this r* ——. — — <
technique. :

My friend, Peggy, used Paper
Pieces® to make her hexagon table
runner. In this case she wanted to
applique a row of hexagons to a
background fabric. She tested sev­
eral methods to turn the seam
allowance to the back of the hexa­
gons and found thread basting
through the paper worked best for
this project. She remembered to
leave the knot of the basting on the
right side of the shapes to make it
easier to remove the basting.

Paper Pieces® and
Peggy's Hexagon Runner
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Anne's French Hexagons-front and back

My friend, Anne, is also using Paper
Pieces® for a hexagon quik using her
collection of French fabrics. Anne is
using English paper piecing and likes to
allow a larger seam allowance around
the shapes. She hand-bastes the seam
allowance, but not through the paper.
She bastes carefully at each corner to
make sharp, accurate corners. Anne
leaves the papers in place all around the
outside of her quill, only removing them
when one hexagon is joined to other
hexagons on all sides. This is going to be
a spectacular quilt.

Have you succumbed to the hexagon
craze too? I'd love to hear about your
project. Drop me a note.

'Til next time,

Daphne's Hexagon quilt

I am also making a hexagon quilt, but not
one with small hexagons I am hand piec­
ing the Honeycomb Hexagon quik from
Malka Dubrawsky’s book Fresh Quilting.
The thing 1 most liked about this quik is
that the finished quik has straight edges
There are two shapes in addition to the
hexagons to achieve this. I macle plastic
templates using the three templates includ­
ed in the book and gathered a set of mod­
ern fabrics, many with bicycle imager}' I
removed the seam allowances from the

Daphne's hexagon templates

templates and then traced each shape on
the back of my fabrics using the Sewline®
marker. When I cut out the fabric, 1 added
the quarter inch seam allowance using one
of my quilling rulers and my rotary culler.
This gave me the sewing line marked on
each piece. This is quite important in the
comers since you need to start and stop
your piecing right at the spot where the
hexagons will be joined together I am on
the last row and starting to think about
how to quik this piece.

L to R You Hexie Thing - ruler and hexagons
Ardco Micro Set® metal templates

1 found You Hexie Thing®, also by June
Tailor, at the International Quilt Festival in
Houston. 1 saw the demo in the booth and
thought this slotted ruler was a brilliant
way to cut hexagons in nine different sizes.
You start with a strip of fabric; the instruc­
tions on the ruler tell you the width to cut
your strip. Then you cut with your rotary
cutler in the slots to cut the two opposite
sides, turn the ruler a quarter turn and cut
the two opposite sides. Voila—a perfect
hexagon. That is, if you know what slots to
cut in. It took me a couple of tries and
viewing the YouTube video to make my
cuts correctly. I recommend you try the
tool on scrap fabric first so you cut in the
correct slots. You can mark the cutting
slots you need with On the Dots*

(reviewed in my last column) so you cut
correctly every lime. When I was confi­
dent, I cut two hexagons at one time by
leaving my fabric strip folded and you
could cut more layers to save time.

My friend, Moira, specialized in
miniature blocks. One tool she used is the
Ardco Micro-Set® of metal quilt templates
which includes quarter inch and half inch
hexagons. The templates have a non-skid
material on the back so they will stay in
place as you trace around the shape with a
marker. The templates are window style so
the open area inside each template is exact­
ly one quarter inch from the outside,
making it easy to mark the stitching line. I
don’t think a miniature hexagon quilt is in
my future!
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by Barb Munro, Communications Specialist

Festival of Quilts
“7 eritagc Park Historical Village in

Calgary, Alberta, has been connect-
- -ing visitors io the settlement of

Western Canada since 1964. The Park is
Canadas largest living history experience
and lakes visitors on a journey through time,
from the 1860s to the 1950s through its
interactive programming, lively costumed
interpreters and special events that com­
memorate the past. The Festival of Quilts has
been an important pan of that history for
nearly two decades, connecting guests of all
ages to the past, present and future of quilt­
ing. Heritage Parks 5O'h anniversary' celebra­
tions include a stunning display of colour,
creativity, and artistry at the 19,h Annual
Festival of Quilts, May 24 and 25, 2014

The Festival of Quilts has grown consider­
ably over the years drawing quilters, and
those who appreciate the craft, from all over.
Last year’s Festival featured over 750 quills
on display making it Western Canadas
largest outdoor quill show. During this two-
day event, hundreds of quilts will be on
display throughout the Park; draped over
fence rails, artfully positioned on heirloom
items and hung from laundry lines,
balconies and the front porches of the histor­
ical buildings. The Festival is a feast for the
eyes! A merchants’ mall places quilling
stores from across Western Canada in one 
convenient location, providing inspiration,
notions, patterns and more A consignment
quilt sale is relatively new to the Festival and
it is a great opportunity to bring home a
beautiful work for display, or to keep you
warm on a cold winters night.

Themed categories and displays provide
opportunity for quilters to show off their
work, and for attendees to view something a
little different. The main theme for this years
Festival is Something Old, Something New.
A private collection of antique quilts will 

make up the Something Old category' while
Something New features innovative and
exciting modern quilts. Using old patterns
and new fabrics along with a twist of the
unexpected, modern quilters are stretching
the boundaries of this traditional craft.

The Civil War and More display pays
homage to the classic look of yesteryear. A
growing number of fabric and pattern
designers, from Jo Morton, Bonnie Blue.
Barbara Brackman and others are imitating
the look of quilts from the American Civil
War and later eras. Quilts with this specific
look will be on display. The Creative Kids
category’ allows budding quill makers to
debut their works for all to sec

Each year the Festival honours an out­
standing quilter who has made a significant
contribution to the local quilling communi­
ty and provided inspiration and encourage­
ment to others. This year’s Quilter of
Distinction is Sandra Krystalowich, who
discovered her passion for quilting in 1989
when her husband requested she make him
a patchwork quill.

Sandra loves all things fabric and fibre,
enjoys all styles of quilt making but especial­
ly loves crazy quilting and free motion
machine quilling. She relishes trying out
new techniques and has a particular passion
for colour, experimenting with fabric dyeing
and painting, with cotton, silk, recycled
wool, fibres and buttons. Sandras innovative
work will be on display during the Festival.

In addition to the displays, merchants’
mall and consignment sale, guests can join
designer, instructor and author Joan Statz on
Friday, May 24, for an all day applique work­
shop. Participants will learn to create a
room, fast fuse furniture, satin stitching, 3D
leaves, rug fringe and more. On Saturday, the
Annual Festival Dinner will feature a won­
derful and retrospective presentation by

Lorraine Stangness, a dedicated quilter,
teacher, mentor and inspiration to many. To
register for the Festival Dinner or applique
workshop call 403-268-8500.

Regular Heritage Park Admission rates
apply to the Festival of Quilts and two-day
consecutive admission rates are available.
Admission includes access to the entire
Park, including ndes on the antique steam
train and paddlewheel boat, exhibits and
entertaining programming, plus many
dining options. There is so much to see and
discover at this year’s Festival of Quilts at
Heritage Park Historical Village. Visit
www.HeritagePark.ca for more information
on the Festival and Park hours and admis­
sion rates.
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Western Canada’s Largest Outdoor Quilt Show!

At Heritage Park

F
19,h Annual ° T

estival
E Muilts

Saturday & Sunday
May24&25,2014

9:30 a.m. - 5 p.m.

Special Displays
Something Old Something New:
Antique Treasures, Modern Quilts

Display Your Quilt

Quilter of Distinction
Sandra Krystalowich

One-Day Applique Workshop
With Joan Statz

Evening Dinner and Entertainment
Featuring Lorraine Stangness

Merchants’Mall
Products and services that will

inspire your creativity

2014 Registration Package
Now Available!

Download the Festival of Quilts brochure and
registration form at www.HeritagePark.ca

or phone 403.268.8564.
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1900 Heritage Drive SW Calgary, Alberta f * HeritagesarK.ca
Daily admission rates apply. Free entry for Heritage Park Annual Pass Holders.

Charitable # 11895 6457 RR0001
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Eight Tips For .
Quilting with a

Youthful Genera
by Brandy Lynn Maslowski

If you arc all stirred up in your passion for
quilling and you want to share it with ever}'
person you encounter on the street, why not
harness that energy and introduce a younger
generation to quilling? On the other hand, if
you’ve been quilling for years and you've hil
a slump about whai io try next, lhen leach a
beginner and you just might gel inspired by
lheir youthful energy! Here are some lips on
how to introduce a youngster io quilling so
they not only appreciate what you do, but
they might also catch the quilting bug.
Whether you simply read them a quilting
picture book, or navigate your way through
the process of making their first quill, you
will be making a difference in someone's life.

Whether your “child” is 10 years old or
60, you want them to experience the wonder
of quilling and get excited first, lhen create a
project from start to finish that they can

achieve.

IFind Out What Appeals to Them—Have
they ever remarked about a quilt? Is it

fibre art they love? Do a mini trunk show or
go online to Pinterest and look at projects
that inspire them. Choose a colour scheme 

that sings to them and create a project that
matches up to their age level and sewing
ability. For instance, if a child is simply too
young to sew, you can start them on choos­
ing colours You can sketch out a simple
design on graph paper and get them to
colour in the squares and lhen choose fabric
to coincide Once the squares are cut the
child can lay them out on a table or design
wall Or carry them back and forth to you
while you are piecing. You could also choose
a simple art project like a rolling landscape
or a fabric collage. If your student is in lheir
40s or 50s you can still make a very simple
beginner quilt, but choose brilliant batiks
that make them weak in the knees with joy.

2 Carve Out the Time to do it Start to
Finish—Make sure you book some ded­

icated time io finish lhe project. In my early
years as a quilter 1 had so many UFOs and
still do, but for a beginner’s first introduction
to quilling you want them to be able to
finish the project That sense of accomplish­
ment is lhe best part of lhe beginner
experience and it just may keep them
coming back for more. I leach private one- 

on-one quilling lessons for children, and the
minimum amount of lime 1 will book for
lheir first throw quill, which is smaller than
a twin, is ten hours. We do two hours a day
for five days and they go home with a
finished quill. An adult may be able to do an
entire quill in a weekend, but children may
not be able to focus that hard for more than
an hour or two at a lime. If you have your
grandchildren visiting more in the summer,
you can spend two hours leaching them
during each visit and by lhe end of lhe
summer they will have a quill to take home.

3 Give Them a Plan—When you start a

project with a beginner quilter it’s a
great idea to give them a general overview so
they know they’ll be choosing colours, cut­
ting, piecing, pressing, sandwiching, quill­
ing and binding. Give them a break down of
what they’ll be trying to accomplish at each
session and what they’ll have as a finished
project at lhe end.
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4 Keep it Sweet and Simple—Make it a
very simple project because fun is the

key. Regardless of their sewing abilities—
keep it simple, especially if you are an avid
quilter, but not usually a teacher Don't start
them off with a double wedding ring quill!
For goodness sakes it wall end up in a heap
on the floor and they’ll never quill again. If
your first student is an adult—give them
some simple options and let them choose
their own beginner pattern A super easy rag
quilt can get them hooked. Walk them
through it step-by-step from colour choice
to lips and techniques. For kids you have to
choose a project that is attainable, so they
don’t give up When you are leaching a
beginner you want to plan for success.

5 Let Them Make Mistakes—Let them
make mistakes then show them how to

fix them. Try to keep your demonstrations to
the point and simple Demo one technique
and then let them try it. Point out the good
and the bad and let them try again. Mistakes
are okay! It’s the best way to learn. Let them
try on samples before they start on the quill.
If they waiver on their 1/4" seam allowance,
show them how to fix it. Plan for any cutting
mistakes by being there to guide them as
well as having a bit of extra fabric on hand.
Whatever happens, always be clear that
you’ve made a ton of mistakes in the past
and it’s a good way to learn. It’s more
important to have fun on your first project
than to be picture perfect. In my view, one of
the best things about quilling is that it’s just
fabric. If you blow it, you can just cut again,

or pull out your seam ripper, lake it apart
and try' again.

Focus on Their Project—When you
introduce someone to quilling for the 

first lime, make sure you are there every' step
of the way to give them support. Try not to
be quilting your own thing at another table 

while they end up silently struggling. Unless
you arc both doing the same project togeth­
er step by step, keep it simple and focus on
helping them create their quilt. Another
added tip is DO NOT DO IT ALL FOR
THEM. My son’s teacher once told me that
they don't allow certain types of projects to
be done at home because parents do the
project for them I was shocked There
would be nothing worse than helping your
child present a craft or project to the family
or at school only to have them blurt out.
Well, actually Mommy did it all for me!”

Ouch! Caught red-handed. Teach them the
basics and show them on samples, but let
them make every part of their quilt so they'
can say they made it all by themselves The
onlyr exception is if the child is just too
young to sew and in that case, you focus on
the choices they did make, how they partic­
ipated and present it as the quill you both
made together for the child

7 Add a Bonus—I often try’ to add a bonus
quick and easy project at the end if there

is a bit of time left and they have some
fabric left over. You need to get a feel for
whether they are done and exhausted, or
done and happy to keep going. You can
teach them to make a simple toss cushion in
the same pattern as the quill. Another fun
idea 1 love, especially when leaching grand­
children, is to make a secret gift for their
mom. Mom is expecting to see the child's
wonderful project, but gets a gift as well. Gift
giving and charily are often ingrained in the
heart of any quilter and are a huge part of
any quilling guild, so its good to start them
young on that great feeling of being

generous.

Share the Results—Get prepared for a
family unveiling. After the project is 

complete why not plan a family dinner so
the child can present the quilt. If your 

student is an adult, be sure to share it with
your friends and their friends on Facebook!
A quilt is a huge accomplishment and it
deserves a bii of accolades.

I am constantly shouting to the world that I
am passionate about this topic and I can
hardly even contain my'self. Well it’s true, and
to celebrate young new quilters I
promise that any one of you who sends me a
quick story' and photo about a younger
quilter that you taught, 1 will feature it on the
Explore Fibre blog. I'm telling you that’s a
promise. 1 know you are proud of your kids
and grandkids, so if they make a quill, let me
know about it! Send your story to
info@explorefibre.com

Brandy Lynn Maslowski is a teacher,
speaker, quilt judge and the host of
Canadian Quilt Talk. If you'd like to listen
to the audio version of this article, find
her on iTunes and click on Episode 12.

Judy Lyons
Appraiser & Lecturer

Need help finding value of your quilt,
textiles or other personal property?

Before you toss it out,
get a second opinion!

Quilt & Textile Appraiser
Insurance Claims

Donations
Estate Evaluations

Equitable Distribution

By appointment

905-639-2441
Burlington, Ontario

judy.lyons@sympatico.ca
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by Kim Caskey

Irish Eye Spy
I Spy With a Quilter's Eye—in Ireland' What
a fun and fabulous trip (his was! Kathy
Strawson and Kim Caskey (Alberta) teamed
up with Gloria Rcibcn (British Columbia)
and hosted 43 enthusiastic Canadian
travellers on this nine-day lour of Southern
Ireland in June 2013.

We visited and explored extraordinary
and historical sites such as Kylcmore Abbey
and the Victorian Wall Gardens, Aran
Islands, Dingle Peninsula, Blarney Castle
and the legendary Blarney Slone, Ross Castle
and Killarney National Park, Galway
Cathedral in Galway City, St. Patrick’s
Church in Dublin, Avoca Handweavers in
County Wicklow, The National Museum in Kim Caskey, with St Patrick's Cathedral, Dublin in the background

Dublin (noting the famed Bog Men exhibit),
and so, so much more!

We spent two full days at the International
Quilt Festival of Ireland, taking in the
numerous and interesting exhibits. Some
travellers enjoyed participating in classes
hosted by well-known and international
teachers—Eleanor Burns, Pam Holland and
Bonnie Hunter, to name a few! The 400-plus
quills on display were magnificent—
such interesting and out-of-the-ordinary
categories than the usual best wall quill, best
applique, best hand-quilted, etc. Under a
Black Light Moon (glow in the dark exhib­
it!), The MANlality of Quilling (made entire­
ly by men!), Feeling Groovy (70s theme,
complete with characters, music and a disco
ball!), Jailhouse Rock (made by students of
the Education Centre of the Limerick
Prison), Under the Sea (enchanting exhib-

Pasquini-Masopust and her Nine-Patch of
Design Principles (Color & Composition for
Creative Quilters). Each traveler was given a
little notebook and instructed to look at the
scenery’, landscape, architecture, etc., from a
design perspective—looking for horizontal,
vertical and diagonal designs, circular,
radiating, grid, framed, symmetrical and
asymmetrical examples. Participants were
excited with the challenge and discovered
Ireland in a whole new way!

Unfortunately, the 2014 International
Quilt Festival of Ireland has been cancelled;
however that certainly won’t affect our tour!
We have partnered with Journeys Connect,
the Irish Patchwork Society and other indus­
try’ professionals and created an authentic
Irish Quill Shop-Hop Tour! We will visit five
quilt shops, a yarn shop, the Ros Tapestry
and of course, the Avoca Handweavers Mill.

it!)—just a few of the 15-plus special
exhibits presented. Kim was absolutely
thrilled to discover her quilt. Festival Friends
received Honourable Mention and a beauti­
ful ribbon!

Kathy will host the First International
Gathering of Guilds in Killarney, as we mix
and mingle with the Irish Patchwork Society
and an eager group of European Quilters!
A unique opportunity to exchange ideas,

activities, a technique class in Cekic Knot
making, and, of course, a stellar Show & Tell!

If you are interested in the 2014 Ireland
Quill Tour, please visit www.irelandquilt
tours.com for more information.

Kim and Kathy challenged their travellers
with a little activity while travelling in and
around Ireland based on the work of Katie
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Quilt Canada 2014 June ii-m, 2014
Introducing Quilt Canada 2014 Faculty

by Marilyn Michelin ft Evelyn Lawrence

Quilt Canada 2014 is offering a variety of
teachers who represent varying phases

ot quilting. Since ihe workshop committee,
under the direction of Lynda lannandrea, all
had different styles and interests, the faculty
was chosen from a variety of perspectives to
provide something for everyone’s quilling
preferences., either io enhance lheir work
or to learn something new.

We are pleased to bring in two teachers
from Europe Lisbet Borggrecn (Denmark)
and Birgit Schuller (Germany).

Lisbet has already been to Canada, teach­
ing at the Ailsa Craig Quilt Festival Her
class was so popular, that they had to add an
additional session. She works in folded cloth
(a Japanese technique) to make both large
and small quilts. This gives a different effect
on the front and back of the quilts.

Birgit is a self-taught longarm and
domestic machine quilter. Birgit has won
numerous awards at major European and
International quilt shows for her quilts and
quilted garments. Birgit prefers to use bold
colours, freehand and ruler work to express
her creativity.

Coming in from the United Stales arc:
Debby Brown, Judy Coates Perez, Lenore
Crawford, Joe Cunningham, Gail Garber,
Jan Krenlz, Bonnie McCaffcry and Rita
Verroca.

Lisbet Borggreen, Denmark

Debby Brown is a longarm educator from
New York, who specializes in the Handi
Quilter*  machine. She travels all over the
world teaching new quilters and watching
them discover lheir own style of quilling.

Judy Coates Perez is a textile artist who
leaches her students ways to combine paper,
paint and metal with fabric. Her inspiration
comes from the world around her

Lenore Crawford is an artistic quilter who
offers a variety of techniques in her work­
shops, such as, fusing/fabric-painting, shred­
ding fabric, making your own patterns from
a photo and her fusing technique to make
realistic works of art.

Joe Cunningham is known as “Joe the
Quilter”. He is extremely knowledgeable and 

Debby Brown, USA Judy Coates Perez, USA Lenore Crawford, USA

Birgit Schuller, Germany

has written numerous books about quilting.
Joe has his own unique style which he will
share with his students in his classes.

Gail Garber is a pattern designer and
author from New Mexico. She is known for
her bold, colourful, original patterns and
designs. Gail’s workshops make complicated
designs look “sew” easy to do

Continued on pace 28
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Please join us June 3-13, 2014

Only $1899
’plus airfare*

for an unforgettable

10 Day Tour
• • •

Quilt Shop-Hop tour of i

Southern Ireland including (

historic and iconic sites
• • • i

for all the details please visit j

www.irelandquilttours.com j
Contact Kim Caskey 780 288-9008
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Introducing Quilt Canada 2014 Faculty

Joe Cunningham, USA

Bonnie McCaffery, USA

Gail Garber, USA Jan Krentz, USA

Rita Verroca, USA Cheryl Arkison, Canada

Continued from page 27

Jan Krentz is a well known quilter, author
and designer. She likes to work with the
intricacies of stars, such as the hunter star and
the lone star. Students will gain the knowledge
of making these complex designs. She also
uses the diamond shape to make a unique
piece of work.

Bonnie McCaffery is a seasoned quilter who
presents a wide variety of quilt ideas. Her
inspiration comes from quilt shows and
markets. She specializes in kaleidoscope
quills, free-form applique, dimensional quills
and layer quills, etc. She also docs painted
faces on fabric.

Riia Verroca is an applique specialist From
beginner io experienced, her workshops will
provide lhe techniques to make a perfect
design in applique. She will leach the decora­
tive technique of Broderie Perse.

Our Canadian siaff includes: Cheryl
Arkison, Al Cole, Daphne Greig, Rcnske
Helmuth, Anna Hergert, Pippa Moore, Elaine
Quehl, Hilary Rice, Carol Seeley and Kathy
Wylie.

Cheryl Arkison came on board as our
Modern quilter—her books and quills reflect
this style. She offers classes on some of lhe
techniques found in her books, such as,
improvisational piecing and using scraps.

Al Cole is a natural artist and a quilter. He
loves to combine lhe iwo in his work and his
workshops are very popular in Southern
Ontario guilds. He has been commissioned io
do many pieces of “art." His workshops
include wall hangings and quilted rugs.

Daphne Greig is an educator, designer and
author who loves quilling. She has many
styles, which include paper-piecing, machine- 

and hand-stitchery, which she leaches in her
classes and uses in her patterns

Rcnske Helmuth was named “Teacher of
lhe Year” for 2012 by lhe Canadian Quilters’
Association (CQA/ACC) She enjoys many
different styles of work, from Sashiko to
flower making to crazy quilts and her love.
applique.

Anna Hergert is a textile artist, who is very
excited about what she docs and encourages
her students to be lhe same. Her popular
classes involve photo memories of lhe
participants and she will show them many
techniques to gel lhe desired effect.

Pippa Moore began as a traditional quilter,
but has become an original fabric artist. Her
inspiration comes from things around her. Art
Deco period, African textiles and the natural
world of BC’s coast.

Elaine Quehl is known as a fabric dyer. All
fabric used in her quills is hand-dyed and
represents lhe natural light of nature. Her
quilts are textured wilh free-motion quilting.
She will take you beyond stippling and basic
fabric dying.

Hilary Rice is an experienced textile artist
who makes use of silk and metal in her work­
shops. She leaches ari and design. Her work is
described as a type of fused lapesiry.

Carol Seeley is a fabric artist. She won lhe
“Teacher of lhe Year” award for 2007 from
CQA/ACC She will be teaching different tech­
niques that she has used in her award-winning
work, including work in felling, pieced
applique and intricate isometric quill patterns.

Kathy Wylie is an award-winning quilter
She specializes in applique techniques which
combine lhe traditional and contemporary.
From her workshops, the students will learn
needle-turn applique, quill design, EQ7 soft­
ware, paper-cut applique, sharp points and lhe
secret of underlay in hand appliqud.

We hope you will be able to find a teacher
or a class or two that interests you

when you come to Niagara in June, 2014.
Some of our classes are already two-thirds full.

Registration for day students began January
15. Register early so you won’t miss out and be
disappointed.
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Al Cote, Canada Daphne Greig, Canada Renske Helmuth, Canada

Anna Hergert, Canada Pippa Moore, Canada Elaine Quehl, Canada

Hilary Rice, Canada Carol Seeley, Canada Kathy Wylie, Canada

Registration for day students began January 15. Register early so you won’t miss out and be disappointed.
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'e<s Corner

The Objective Quilt Judge

Following a Mental Map
by Anna Hergert

Close to home and during my travels
alike 1 often field questions regarding
the quill judging process. Il appears that

judging continues to be shrouded in mys­
tery, especially for those new to quilling and
entering juried and judged quilt shows. As
an educator at heart I feel a strong responsi­
bility for dispelling myths and offer honest
information whenever asked for clarifica­
tion.

A statement that regularly enters the
discussion is, “Well, the judges might be
trained and have lots of experience, but in
the end decisions arc based on what the
judge likes best." This particular statement
warrants a detailed and informed answer
immediately. As the co-instructor of the
Quilt Judge Certification Programme
(QJCP) for CQA/ACC, 1 am focused on
changing this misconception among quill
makers and their guilds.

Apprentice and Certified Quilt Judges
strive to fulfill their contractual obligation as
set out by the organizer. The CQA/ACC
considers the certified judge status a profes­
sional designation, and each apprentice and
judge signs a Code of Ethics which requires
her/him to embrace each judging engage­
ment with objectivity. The importance of
slaying objective is constantly addressed
during the classroom sessions as prospective
judges enter the programme. Each lecture
and practical exercise further reinforces that
objectivity must be achieved and maintained
by deepening the knowledge of colour.
design and workmanship on an ongoing
basis.

A judging engagement demands full
concentration and energy on the task at
hand to assess each quilt for its own merit
and against the entries in each category'. The
experienced judge carries a mental map or 

i *

outline when entering the
judging chamber This map is
based on nothing more com­
plicated than her/his personal
experience when creating a
quilt. The map simply covers
the following highlights:
colour and design, technique
and workmanship, the quilt­
ing and the finishing.

The first step in assessing a
quill is based on the visual
impact of the entry. Is the
entry original or derivative of
someone’s style or pattern? Is
the design cohesive and
balanced? Does the colour
complement the design, does
it have impact? Has the quill
maker observed basic colour
principles? Does the pattern
or design incorporate value
changes? A valid question the
reader is asking right now is
“What if the judge does not
like a monochromatic, or
rainbow, or analogous, or...
colour scheme?” As quill
judges gain experience she/
he is able to set aside person­
al colour preferences. Speak­
ing from my own experience:
1 don’t let the colour scheme
influence me, 1 focus on the
value of dark to light by closing my
eyes momentarily and upon reopening
my eyes “seeing” the quill entry in black,
white and gray. This can simply be practiced
by viewing images, taking pictures and
changing the selling to monochromatic/
achromatic, or implementing the red/green

h V
F r.

value tools. In Dulce Jubilo
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Step two draws on the judges own patch­
work, applique and quilting experience
He/she will examine the techniques and
construction methods used to complete the
quilt entry. At this lime the judge closely
inspects seams for pieced blocks and turned
applique. He/she ensures that points meet
and that there is no bulk building up where
several points meet. This is the time where a
mental note is made whether the sashing
strips, inner and outer borders are straight.
At the same time the quilt is measured for
squareness by folding and/or measuring
with a dressmaker’s tape. Finally machine
and/or hand-stitches are examined for
evenness and security, and the secure
attachment of embellishments and inclu­
sions is established.

Moving on to the third step in evaluating
the entry on hand, the examination of the
quilling stitch. The judge notes the evenness
of the stitches on top and back, ensures that
the starts and stops are securely and discreet­
ly fastened and the density of the quilting is
suitable for the end use of the quill. A
bedquilt requires less dense quilling yet
enough to enhance the drape of the quill and
maintain durability to prevent the baiting
from shifting and bunching with continued
use. A wall quill usually employs denser
quilting to ensure the piece hangs straight
and does not buckle or wave over lime.

With the evaluation of the quilting
complete the judge moves to the final and
fourth assessment, the finishing. Is the bind­
ing, facing or pillowcase finish suitable for
the quilt on hand? Is the binding full all
around? Il is not necessary' to circumnavigate
the entire quill, a few spot checks by the judge
and a visual check of how even the binding
appears is generally enough. If the binding is
wavy closer inspection is warranted to 

determine whether this area should be
addressed in the critique. At the same time
the judge will look for well executed squared
mitered corners. The final step in evaluating
the quill or wearable includes the determi­
nation whether all threads have been clipped
on the top and the back of the quilt.

The certified and apprentice judge strives
to assess each show entry in the limited time
provided Most quill shows allow between
four and five minutes per entry' to ensure
equal lime and attention. Judges are urged to
practice their assessment and critiquing
skills constantly. Whether they visit a local
quilt show or flip through a book and
magazine—assessment skills are honed and
practiced on an ongoing basis. The judges'
mantra of “Form follows Function” is ever
present while she/he assesses, evaluates and
critiques traditional, innovative and
wearable art entries.

In closing I want to present one last
scenario, the “judges’ choice award.” This
special recognition is regularly awarded in
major national and international events.
When the judge has an opportunity to select
one quilt that meets specific requirements
set out by the organizer the judge ensures
that the entry meets all criteria at the highest
level. Only then will she/he consider award­
ing the judge’s choice, which may or may not
reflect that particular judges style. Judge’s
Choice often goes to an entry' that warrants
special merit, but all other awards have
already been distributed.

Judging and jurying is not a light-hearted
activity. It is demanding of a persons energy,
concentration and overall knowledge.
Keeping and following a mental map during
judging helps the judge to stay focused and
aids in making informed decisions.

Embellishments and mitered corner

Machine applique of sheer and machine-quilting
stitches
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by Marianne Parsons

What happens when you pul 10 free
spirits in a room wiih a limned

selection of fabric and tell them to create
something? A lol of laughter and some cre­
ative antics! That's what occurred recently as
the Local Organizing Committee of the very
successful Quilt BC 2013 used their thank
you bursary' from the CQA/ACC to invite
Anna Hergert in to direct their play

The workshop was formally called The Ai t
Quilt: Colom; Composition and Dimension. In
actual fact, everyone spent three days
balancing between analyzing examples of
famous artists to see what they liked and
why, and trying to create a piece of an using
what they brought.

With gentle guidance from Anna, every­
one ended up with a piece well under way.
They gave themselves no end of design chal­
lenges with ice-dyed and hand-dyed fabrics,
ugly fabnes, ethereal landscapes and the
usual extremes of topics and techniques.
Along the way, Anna demoed some unusual
embellishment techniques to pique every­
one's interest.

Of course, they were easily distracted by
the local thrift shop where they came away
with yams, gauzy scarves and tulle for their
projects, but resisted the tempting black
leather pants. And when the sunlight glowed
on frothy fabric on the floor, photographers
in the crowd could be seen lying under a
table to catch just the right shot.

Marilyn Covier stitching away.
Darlene Chapman photo

Shirley Wild and Anna fitting the Thrift Shop tulle
cover. Darlene Chapman photo

Most of them stayed together at Joanne
Fisette’s house, with lots of laughter and
socializing after hours as well. In the frosty
morning, a hoar frost crusted spider web
inspired them all.

The committee has decided that this event
was almost as enjoyable as organizing Quilt
BC, so they plan to keep meeting sporadical­
ly to pursue artistic ideas just for fun. Who
knows what might eventually transpire7

Marianne Parsons adding Thrift Shop yams.
Darlene Chapman photo
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Joan Swan going wild with her tulle and ice-dyed
fabric. Lori Burcoyne photo

Linda Schmidt trying for a perfect edge.
Darlene Chapman photo

Joanne Fisette and Anna Hergert at work.
Darlene Chapman photo

At an earlier more casual get-together,
the LOC did some ice-dyeing and thread
painting. Rita Macdonnell proudly
modeled her ice-dyed sweat shirt.

Quilt Canada 2013
Local Organizing Committee
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Quilts by Rosemary www.quiltsbyrosemary.com

by Joyce O'Connell

As we move into Spring, the excitement is
building for Quilt Canada coming in

June at Brock University, St. Catharines,
Ontario. With this in mind, it occurred to me
that it might be time to feature a designer
from this wonderful province of Ontario,
since all of the action is going to be here very
soon.

We have lots of artistic talent here in
Ontario and it didn’t take me long to seek
out a very talented quilter, designer and
artist to share with you for this issue. Let me
introduce you to Rosemary (Brown)
Makhan, who resides with her husband,
Chris, in Burlington, Ontario.

As I learned more about Rosemary, 1 was
ven*  intrigued to find out that she was, in
fact, chosen as Quilting Teacher of the Year
by our Association in 1993.

1 also learned that initially her interest in
quilling started when she made a quill for
her baby daughter, Candice, which led her to
leach classes to friends who wanted to learn
how to quill. Of course, it didn’t stop there
In 1977, she, along with some of her night
school quilting students, founded the
Halton Quilters' Guild This Guild
celebrated its 35,h anniversary in 2012,
which must have been extremely rewarding
to Rosemary knowing that she was instru­
mental in gelling it started.

Rosemary has lectured and given work­
shops throughout North America.
Patchwork Place has published several of her
books and quilt patterns. She especially loves
sampler quills that are based on a theme,
such as her Biblical blocks and Rose Sampler
Supreme blocks. She also publishes many
patterns under her own label, Quilts by
Rosemary.

Looking through the patterns, it becomes
ven’ evident of Rosemary’s love for Canada
and all that it stands for. The beautiful

Rosemary Makhan with her quilt Natures's Carden

Woodland Creatures Quilt was designed and
created as a tribute to the spirit of her son
Kenneth and his love of wildlife and nature.
Provincial Flower Bouquet Quilt and the
Nature's Garden Quilt are wonderful
reminders of the beauty of Canada

In fact, as 1 was perusing all of the talent
wrapped up in Rosemary, 1 was reminded
that we should celebrate the exceptional
designers that we have here in Canada. They
exist from coast to coast, some very quietly
and unobtrusively. It serves as a little
reminder to me that we actually don’t have to
look further than our own borders to show­
case artistic talent.

In this issue, Rosemary is featuring a beau­
tiful pattern from her Canadiana collection.
It is a design that will resonate with all
quilters, but particularly those who enjoy
applique. The design is called Canadiana
Rose, a quill to celebrate our rich Canadian
heritage.

The instructions given are for one block
that can be used as a wall quilt or as a table
centerpiece. However, this is a design that
can be expanded into a full size quill... if that
is your preference, you just repeat the blocks
as shown in the instructions. There is a full
size pattern of Canadiana Rose, which can be
purchased through Rosemary’s website.

1 know that you will enjoy not only this
block, but also all the other designs that can
be found at www.quiltsbyrosemary.com
And, since Quilt Canada is in St. Catharines
this year, who knows—you might just get to
meet her. Either way, all designers love to see
the fruits of their labour, so feel free to email
a picture of what you create. Rosemary will
be thrilled to see it!

Until next time,
TaTa for now.........  

(^CyCCs (0
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Canadiana Rose

Canadiana Rose as a single square (left)
and a full-size quilt (right)

4 Place the block pattern underneath your 

Quilt Block Directions:

1 Cut a square 22" x 22"
from the tone-on-tone
background fabric. Create placement lines
by folding the block into quarters and then
into eighths and lightly creasing these folds 

Finished Quilt: 281/2" x 28/2"
Finished Quilt Block: 20" x 20"
What better way to celebrate our love for Canada
than to make this special quill which can be used as
either a wall quilt or a table topper?

Materials and Tools:
Use 100% cotton fabric that has been
prewashed and ironed.
Note: all the rose prints are used in the
hour glass border as well as in the centre
block.

.6 meters of tone-on-tone background
fabric for the quilt block and hour glass

with your fingers. This block will be
trimmed to 20,/2" x 201/i" after the applique

background block fabric lining up the crease
lines on your block fabric with the marked

border pieces
• .25 meters of dark rose print #1 for the

center flower outer petal

• .25 meters of dark rose floral print #2
for the eight small flowers

• 21/2m square of medium rose tone-on-tone
print for the center flower circle

• 1 fat eighth of light rose print #1 for the
center flower inner petal

• 1 fat eighth of rose print #2 for the centre
buds

• .25 meters green print #1 for the comer
buds, leaves, and stems

• 1 fat eighth of green print for the centre
buds and leaves

• .5 meters of brown and rose print for the
outer borders and binding

• .85 meters for the quilt backing

• 34" x 34" of thin needle-punched cotton
batting

• Bias Square® or similar squaring up ruler

• Rotary cutter, ruler, mat
and pencil

• Clover® bias tape maker.
6 mm or %"

is completed.

2 Trace and prepare the applique shapes
adding a scant W seam allowance around
each shape if you are going to turn the seam
allowance under. 1 used a freezer paper
method and invisible machine applique to
make my quill; however you can use any
applique method of your choice including a
fusible applique method with no seam
allowance added, if you prefer.

Remember to separate the shapes and trace
them individually—not one on top of the
other as shown in the quilt block diagram.

3 For the stems, cut bias stripes Vi" wide
plus a smidgen (1/16" more) from the green
print #1. Pul these stems into a small plastic
bag and spray them lightly with spray starch.
Use a long pin to insert one end of the bias
strip into the Clover® bias tape maker; then
turn the tape maker over and use the handle
to slowly pull the tape maker along the strip
while ironing the opposite end with the side
of the iron as it comes out. Be careful not to
stretch the bias strip. Il must be ironed dry’
or it will not stay pressed.

crease lines on the pattern. Pin to prevent
shifting. Use a water soluble glue slick or
small applique pins to secure the stems and
the applique pieces in place onto the back­
ground block fabric. Place the stems down
first leaving a generous tuck under as they
sometimes relax and shrink up slightly after
being pressed.

5 Stitch the appliques in place by hand using
matching thread with a small stitch which
just catches the edge of the applique shape,
or by machine using a monofilament thread
(.004) and a small zigzag stitch. On my
machine I use .5 width and .5 length and a
tension of 1.8; I also loosen the pressure so
that the fabric is easier to turn. Ever}'
machine is a bit different so make a sample
to lest out the stitch and write down the
settings for future reference.

6 When all the stitching is completed; press
your block carefully and then trim the block
to 201/i" x 20*4*.  I do this by folding the
block into quarters and making sure the
motifs are lined up on top of each other in
each layer—then I use my large square up
rotary ruler to measure lO’A" out from the
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Canadiana Rose
by Rosemary Makhan

center fold on each side. I mark this first and
check it several times before cutting to make
sure there is an equal margin all around the
applique motifs.

Hour Glass Border Directions:

1 Cut 22 squares, each 31A" x 3,/2" from the
tone-on-tone background fabric. Also cut
similar sized squares from the fallowing
print fabrics: six each from the dark rose
print #1, the dark rose print #2, and the light
rose print #1, and 4 from the light rose print
#2.

2 Place one lone-on-tone background
square right sides facing each of the print
fabrics. Draw a diagonal line from corner to
comer on the each of the tone-on tone back­
ground fabric squares. See the hourglass
sampler picture.

3 Stitch a line 1A" away along both sides of
this drawn line; then cut along the drawn
line through both of the fabrics to make two
half square triangle units—see the two
samples on the hourglass sampler picture.
Press the seams open.

4 Place two of these half square triangle
units right sides facing so that the print fab­
rics are opposite each other and being very
careful to have the diagonal seam lines
matching. Pin. Draw a diagonal line on the
wrong side of one of these squares. See the
sample on the left side of the second row on
the hourglass sampler picture. Stitch %"
away along both sides of this drawn line.

5 Cut along the drawn line through both
layers of fabric to create two hourglass units.
Press the seams open. See the two samples at
the right on the second row on the hourglass
sampler picture.

6 Use a Bias Square® ruler to trim these
squares to measure 21A" x 2’A". See the two
samples at the right on the bottom row of the
hourglass sampler picture.

Line up the PA" lines on the ruler at the
centre of the hour glass unit; the diagonal
line on the ruler should line up with the
diagonal line of the unit.

7 Join 10 of these hour glass units in the
same order for each border. Press the seams
open.

8 Stitch an hour glass border on each side of
the quill block. Turn the borders so that the
end units that are opposite each other are
different fabrics. Press the seams toward the
centre.

9 Stitch an hour glass block made from light
rose print #2 onto each end of the two
remaining borders. Then stitch one of these
borders onto the quill top and one onto the
quilt bottom. Press as before.

Outer Border Directions:

1 Cut four border strips from the brown and
rose print fabric each 2W x 25".

2 Sew on the two side borders. Press the
seam toward the outside edge. Trim the ends
even with the quill top.

3 Trim the remaining two borders the same
length as your quill edge. Cui four corner
squares 2Vi" x 21A“ from the dark rose print
#2 .

4 Sew a corner block on each end of these
two borders. Stitch one of these borders onto
the top on the quilt and one onto the bottom
of the quilt. Press as before.
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Quilting the Quilt:

1 Press the quilt lop and the backing.

2 Layer the quilt, the balling and (he
backing. Baste or pin well.

3 Machine or hand quilt. I machine-quilled
1/16" away around all the applique shapes
and inside all the background spaces in the
hour glass border. Then I quilled 1Z»" away
from both sides of the outer border. Last of
all, I echo-quilted lines Yi" apart around the
applique shapes in the center block.

Binding the Quilt:

1 Cut binding strips 2%" wide from the
brown and rose print fabric—you will need a
total length of approximately 130" to allow
for joining and mitering the corners.

2 Fold the binding in half and press to make
a double folded binding that measures I'A"
wide.

3 Trim the batting and backing so that it is
even with the edge of the quilt top.

4 Sew the binding on using an even feed fool
stitching through all the layers of the quilt.
Miler the binding at each corner.

5 Hand stitch the folded edge to the back of
the quilt by hand.

Making a label:

Make a label for your quilt including such
things as your name, where the quill was
made, and the dale.

© Rosemary Makhan 2013

Other quilts by Rosemary

Woodland Creatures
Quilt size: 80" x 100".
Each block features three creatures... one
larger and two smaller. The animals, insects,
wildflowers, etc., are all native lo Canada.

Provincial Flowers
Quill size: 40" square.
A bouquet featuring the floral
emblems of the Canadian provinces
and territories, framed with a
maple leaf border. Hand appliqued
and hand quilted with embroidery
and trapunto techniques.

Nature’s Carden
Quill size 86.5" square.
This quilt features Canadian
wildflowers and birds. It was
made for Rosemary's daughter,
Candice, in remembrance of
their walks together at the
cottage.
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Canadiana Rose
by Rosemary Makhan

This pattern is shown at 75^ of the actual size. Photocopy at 133%; centre circle of the large flower should V/s".
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ur guild, Sudbury and District

Quilting and Stitchery Guild, was
the lucky recipient of the 2012 Agnes Boal
Bursar)’.

While researching the background of this
award. 1 found some interesting facts that
have been lost in the documented history of
the Agnes Boal Bursar)’.

Agnes Boal was one of us. Agnes was the
Assistant Convener for the Alberta Handi­
crafts Guild, Calgary Branch. She next took
on the position of Co-Convener of Quilt
Canada 88. Alberta Needles in Calgary. She
became President of the Canadian Quilters
Association at the 1990 AGM in Waterloo,
Ontario.

Agnes was a wife and mother. She worked
in a chartered accounting firm, in the oil and
gas industry and as a stockbroker. She was
active in the Girl Guides of Canada Agnes'
parents lived on a poultry farm in Northern
BC According to Marg Conibear, each
autumn, Agnes would go to help them get
the birds ready for sale She collected
wishbones, dried them and then made a
thimble holder around the wishbone using 

Crochet thimble holder around wishbone
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Agnes Boal

of her time.

crochet work. She gave one to
each of her directors on the
CQA/ACC Board.

Agnes was an award­
winning quilter. She attended
many classes over the years
and her work was influenced
by her various teachers. She
believed that education in
quilling would expand
through books, magazines.
TV programs and specialty
teachers. There was much to
learn. In this she was ahead
We now also have internet, DVDs and
podcasts, many excellent specialty teachers,
international conferences, and best of all...
a multitude of local guilds to help guide
the process.

In her profile as incoming President, she
declared, "The only area that 1 would like to
see changed is the stereotyping of quilters as
little old ladies." (A quote from Canada 
Quilts, June, 1990, article CQA incoming
President).

1 believe that she would be pleased with
our progress. We now come in all age
groups. The elders leach the youngsters. The
shops offer enticements to new mothers and
hip millennials. Conferences cater to middle

All CQA/ACC member guilds arc eligible
for the Agnes Boal Bursar)’. A form is avail­
able on the Association website... just fill it
in and submit your guild’s name into a
random draw by the deadline. Il is like
winning the lottery... definitely something to
celebrate!

age quilters who have happy feet and love to
travel. The Baby Boomer quilters own track
shoes. Thankfully many of the little old
ladies are still with us. We have men The
stereotype no longer fits.

Agnes passed away in March, 1996. In her
memory, the Board of Directors renamed the
former Dorothy McMurdic Education Grant
It became the Agnes Boal Bursary. The
bursar)’ is funded by CQA/ACC, although
donations from members could help make

1 invite you to read about our experience
on page 41 The Sudbury and District
Quilling & Stitcher)’ Guild invited Roger
Kerr to leach us Judy Niemeyer quilt
techniques. Coincidentally he too is from
Alberta, and I can guarantee that he is no
“little old lady!”

Photos provided by Marg Conibear and
Dianne Sutton.

the fund self-supporting.



Stftary District Omltmg & Stitchery Guild
by Daintry Chitaroni

pon receiving the good news that our
guild had won the Agnes Boa! Bursary,

we quickly pul together a committee
m search of a teacher We split up the
research and our committee came back with
several possibilities that would inspire the
membership.

While surfing the CQA/ACC Professional
pages 1 came across Roger Kerr. Roger is a
Certified Judy Niemeyer Quilt teacher. He
has attended retreats and taken many classes
to be recognized as such. This was a quilling
technique that few of our members had ever
attempted, or even been exposed to. This
would be new, challenging and inspiring!

We were excited that the class filled to
capacity within the first few meetings. We
had a wailing list. The amount of fabric
involved was not a setback, the homework
was challenging, and all of the members
came to class prepared. They were set up
long before 1 got there for our nine o’clock
start. Anticipation filled the room.

Roger was surprisingly relaxed when
faced with 24 women of varying skill levels.
He is a dairy farmer, and he and his wife own
Quilling From The Heart in Camrose,

Alberta. The shop sells wonderful batiks,
Judy Niemeyer patterns and kits and
provides longarm services. Many of our
members visited their website to order
patterns and supplies prior to the class.
Roger lugged quilts, supplies and patterns
halfway across the country' for us. We were
happy to hear that he made arrangements to
visit several other guilds while in the neigh­
borhood, reducing our travel costs. He
stopped in Mindemoya on Manitoulin Island
the week before our workshop, and was on
his way to Lindsay afterwards.

Roger introduced himself, displayed a few
of his quills, and immediately jumped into
his paper-piecing technique. The morning
flew by as we chain-pieced our designs.
Many members had chosen table runners, a
few were working on full size quilts. By
lunch we were ready to break, stretch and
recharge for the afternoon lesson. Lunch was
potluck, with sandwiches, a great soup and
various picky foods. The desserts were
delicious, and like most self-catered events
we had too much food. We actually had
enough to provide lunch on Sunday as well.
We fed Roger and pushed him back into the
class to leach us more!

On Sunday, after another full morning of
piecing. Roger offered us an off-the-cuff
trunk show with some of the quilts that he
had brought from home. We could now
recognize the same components that we had
pieced in our particular projects. We could
recreate most of the patterns available using
our new technical knowledge. The number
of additional patterns sold by the end of the
workshop was an indication of the success
of our class. Our next quill show will be
amazing.

Thanks Roger!
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Wicheile lease

To some, living on Prince Edward Island
may be seen as a quiet and laid back

lifestyle in comparison to places like Toronto
or Vancouver, but to Michelle it is ideal for
her. It is a province of vast beauty and tran­
quility and a source of inspiration. Add to
that the fact that she works in a wonderful
quilt shop and gets paid to play with fabric
daily she is more than content Fabric Crafts
N’ More in O’Lear}' is a quihaholic’s dream
job, and Michelle loves to meet and help
fellow quilters from all over the world.

Michelle did not fully appreciate the work
of quilters until she started her first quill 16
years ago. Even though her grandmother was
a quilter (Michelle still sleeps under her
grandmothers quill), she never fully under­

stood the amount of work and love that went
into each of her grandmothers quilts.
Michelle’s first quilt was a queen-sized Log
Cabin that she hand quilted and gave to her
brother. Since then her love of quilting has
exploded She works with quilts and fabric
all day, then comes home and quilts for peo­
ple as a side business. Michelle is a hand
quilter and is often sought by quilters who
want the traditional look of a hand-quilted
quill. She often jokes that she is a dying
breed in the age of machine-quilted quills.

Michelle moved to PEI over eight years ago
and became a guild member shortly after.
She is currently the Program Chair for the
Northern Lights Quilt Guild in O’Leary,
which has approximately 40 members.

She co-chaired the past two quilt shows,
organizes bus trips off Island so guild
members across PEI can attend quill shows
in New Brunswick or Nova Scotia and won
her first Viewers’ Choice Award at the last
quill show for her Celtic Knot quill. She is
featured in the current issue of Quilter’s
Connection with her original pattern
Welcome. Michelle leaches at the store and
has travelled to other quill groups to teach.
Friends joke that she has a "problem” or an
"addiction’ to quilting, but Michelle hopes
there is no cure for her disease!
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TAGOR members who participated in the 100 Quilt Challenge for Lions Manor at the presentation event.

by Freda Hopper

Over its 37-year history, members of
the Textile Arfs Guild of Richmond

(TAGOR) have been actively creating and
donating items such as quills, bags and
pockets for mobility devices to several local
organizations. One of these organizations is
Lions Manor, an intermediate care facility,
which is also close to 40 years old.

In November, 2012, a number of TAGOR
members read in the local media that Lions
Manor would be closing and all 93 resi­
dents would be relocated to the renovated
hotel in Richmond. “Wouldn't it be nice,”
wondered Moreen Rutherford, TAGOR’s
Community Outreach Chair, “if each resi­
dent could receive a brand new quill topper
on their bed when they were moved to the
new facility?”

At the next General Meeting it was decided
to challenge TAGOR members to make 100
quilts for Lions Manor residents to ease their
transition into new surroundings. TAGOR
members pulled out their best patterns and
fabric—the sewing machines began hum­
ming all over Richmond and beyond.

Thanks in part to a Richmond Arts and
Culture Grant, the challenge was met and
then some with a final total of 113 quilts.
On August 20, 2013, TAGOR members
along with local dignitaries, our outreach
representatives and local media were invited
to A Gathering of the Quilts, where the com­
pleted quilts were presented to Richmond
Lions Manor.

A few weeks after the presentation, we
received the following from Natalie

McCarthy, MSW, Director, Vancouver
Coastal Health Authority:

“In appreciation and acknowledgement
of the generous gift of quilts to Richmond
Lions Manor residents, the Textile Arts

Guild of Richmond was nominated by
VCH-Richmond, Residential Care Services,
for a Vancouver Coastal Health 'People
First’ Award. The guild was one of six
individuals/teams selected to receive an
award, recognizing outstanding contribu­
tions within, and to, VCH programs
and services.”

We are very honoured to have received
this award and we have a greater
appreciation of what a group of dedicated
members can do for those in need within
our community.

Above TAGOR President Corisande Percival-Smith (left) and
TAGOR Secretary Freda Hopper accepting the People First Award
from Dr. Jeff Coleman, Vice President of Regional Programs for
the Vancouver Coastal Health Authority on October 9,2013-

Right 100 Quilt Challenge Presentation Event August 20,2013-
(L to R) Corisande Percival-Smith, TAGOR President, Alice Wong,
Richmond Centre MP, Malcolm Brodie, Richmond Mayor,
Moreen Rutherford, TAGOR Community Outreach Coordinator
and representatives from Lions Manor.
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Fibrescapes
by Marianne Parsons

The Fibre Art Network (FAN) is a coopera­
tive of fibre artists based in Western

Canada, from British Columbia to Manitoba,
including the Yukon, Northwest Territories
and Nunavut. Every year the group creates a
new exhibit.

One of FANs latest travelling exhibits,
Fibrcscapcs, created in 2013 and first exhib­
ited at Quilt BC in Penticton, has 30 pieces,
each one 17" x 26".

Viewing a FAN exhibit can be compared to
reading a good book on fibre techniques.
There’s literally ever}’ trick in the book and
even some old tricks used in new ways.

New uses for traditional techniques
include a blazing Bargello background
(Kilvcrt Lake by Brandy Lynn Maslowski),
a subtle hand-painted vignette (School Days
by Donna Polos), sheer shadow applique
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(Salmon Run by Gay Walker) and couching
combined with programmed stitches (Queen
0/ Diamonds by Karen Johnson).

Combining woven fabric with other fibre
mediums, c.g. knitting yarn and fabric strips
(Blue Skies by Marianne Parsons), and wet
wool felling (Returning by Diana Bandings)
adds richness.

Throw in some rocks (Beach Scavengers
by Judy Leslie), custom-made lace (The
Difference Between a Plum by Arlee Barr) and
some synthetic Tyvek® (Resurrection by Pat
Findlay) for some intriguing 3D effects.

Incredible attention to fine beading,
piecing and thread work details in Tsankawi
Ladder by Jenny Perry, Dancing Light
by Sharon Rubuliak, and Mariposa Lily by
Vivian Kapusta draws the viewer closer.

This is the 17,h exhibit coordinated by FAN,
and is available for booking until December
2015. To see full views of all images from
this exhibit and past exhibitions, check out
fibreartnetwork.com/exhibitions/. Contact the
Fibrcscapcs coordinator, Marianne Parsons,
at mariannep@telus.net to book the show or
for more details.

above Detail from Beach Scavengers by Judy Leslie
Facing Page Details from:
1. Blue Skies by Marianne Parsons
2. Queen of Diamonds by Karen Johnson
3. Reluming by Diana Bartelings
4. Dancing Light by Sharon Rubuliak
5. Tsankawi Ladder by Jenny Perry
6. The Difference Between a Plum by Arlee Barr
7. School Days by Donna Polos
8. Kilvert Lake by Brandy Lynn Maslowski
9. Mariposa Lily by Vivian Kapusta
10. Salmon Run by Gay Walker
11. Resurrection by Pat Findlay

fibreartnetwork.com/exhibitions/
mailto:mariannep@telus.net




Gayle Szmurlo

Alberta

Mar 1-18/14. Canmore. Annual Visions Art
Quilt Show. Elevation Place Gallery, Railway
Ave. Mon to Thurs: 11-8 and Fri to Sun: 11-5.
Annual Art Quilt Show by local guild members.
Lynn Cooper, 403-609-0228,
lynncooper@shaw.ca

May 2-3/14. Drayton Valley. Pieces To
Masterpieces 2014 Quilt Show. Drayton Valley
MacKenzie Conference Centre, 5747-45 Ave.
(located next to D.V. Omniplex)
Fri May 2/14 11 am to 8 pm and
Sat May 3/14 10 am to 5 pm.
Quilts, Merchant Mall, Charity Raffle, Lunch
Counter. $5 per day, children under 9 $2.
June Hesselbarth, 780-542-4679,
hjhesselbarth@telus.net

May 4-Nov 30/14. Edmonton. 2074 "Prairies"
Biennial Juried Competition & Show of Fibre
Art. U of A Faculty of Ext., Enterprise Square
Gallery, 10230 Jasper Ave. Opening reception
May 4 at 7pm, then daily to Aug 30.
Two further venues until Nov. 30, 2014,
see website. See website for entry
submission fee. Adm. no charge. Joan Smith,
780-464-5568, joanquiltsmith@telus.net
www.focusonfibrearts.org

Jun 27-28/14. Camrose. Mirror Reflections-
Battle River Quilters' Guild Show. Chuck
McLean Ans Centre, 4809 52 Street.
Quilt Show with Vendors and Raffle Quilt.
Lesley Stoddart, 780-720-7788,
middlebank@ontis.com

British Columbia

Apr 11-12/14. Oliver. Quilts and Beyond.
Oliver Community Centre. Fri 10-6, Sat 10-4.
Adrienne Cleave, 250-498-3579.
rcleavei@telus.net

May 2-4/14. Victoria. Victoria Quilters' Guild
Show and Sale-Adventures in Quilting.
Pearkes Recreation Centre, 3ioolillicum Road.
Fri ft Sat 10-6, Sun 10-4. Guild Store, Merchant
Mall, Challenge, Demos. $6 for weekend pass.
Susan Pfeifer, 250 656-8993,
quiltshow@victoriaquiltersguild.org
victoriaquiltersguild.org

May 9-10/14. Langley. Langley Quilter's Guild

presents The Threads that Bind Us 2014 Quilt
Show George Preston Rec Centre,
20699 42nd Ave. May 9-10 from 10-5.
Adm. $5.

May 10/14. Sun Peaks. Gathering of the
Guilds. Flowers in the Mountains theme.
Quilt Show ft Class, 250-578-5386,
events@sunpeakstourism.com
www.sunpeaksresort.com

May 13/14. Fort Fraser. 27" Annual Quilt Show.
Fort Fraser Community Hall, Hwy 16.
Tues, May 13, 2014: 11 am-7 pm.
Showcasing projects of 30+ members.
Juanita Nesbitt, 1-250-692-3208,
nesbittjuanita@hotmail.com

May 17-19/14. Comox Valley. 30“’ Anniversary
Quilt Show-Comox Valley Schoolhouse
Quilter's Guild. Cumberland Cultural Centre,
2674 Dunsmuir. Sat-Sun 10-5, Mon 10-4.
Wonderful display of quilts, cupcake tea,
prizes! Nerissa Thomas,
quilterthomas@gmail.com
www.schoolhousequilters.com

May 26-Jun 8/14. Kimberley. Fabricated:
Works of the Kimberley North Star Quilters
Society. Centre 64, 64 Deer Park Ave.
Annual quilt show.
Eileen Dean, 250-427-4887, medean@shaw.ca

Jun 7-8/14- Peachland. Quilting on Beach 2014.
Peachland Community Centre, 6Lh Ave. ft
Beach Ave. Sat 10-4, Sun 10-4. Quilt Show
with a few vendors ft member sales table.
Admission by donation. Berkeley Stuart,
(250) 767-6029, berkeley@shaw.ca
pincushionquiltguild.webs.com

Oct 25-26/14. Port Coquitlam. Crazy 4 Quilts.
Maple Creek Middle School, 3700 Hastings
Street. Sat 10-5, Sun 10-4. Celebration of
Members Quilts, Challenge, Merchants. $5.
Gail Stone, 604-936-0585, gail.stone@shaw.ca
www.bluemountainquiltersguild.ca

Manitoba

Mar 28-30/14. Winnipeg. Quilt Reflections 2014
"Spirit of the Prairies" Quilt Show &
Conference. Canad Inns, Polo Park,
1405 St. Matthews Ave., Fri 1-9, Sat 9-5,
Sun 11-5. Daily $7, Three-day pass $15,
children 12 and under free.
Irene Heilmann, 204-257-8195,
irene52@mymts.net
www.manitobaprairiequilters.ca

Apr 26/14. Brandon. Nifty Needlers Quilt Show.
Riverview Curling Club. Showcasing work and
talent of Nifty Needlers. $5 at door.
Carol, 204-729-9252, sewlmate@me.com

Ontario

Apr 5-6/14. Pickering. Rouge Valley Quilters'
Guild-Rhapsody of Quilts Show 2014.
Pickering Complex Centre, 1867 Valley Farm
Road. Sat 10-5, Sun 10-4. Celebrations of
members' quilt accomplishments. Adm. $6.
Lisette Leveille, rvqgquiltshow@gmail.com
www.rvqg.com

Apr 12-13/14. Orillia. 2014 Sunshine Quilt
Show. Trillium Manor, 12 Grace Avenue.
Sat-Sun 10-4. Quilts, raffle, vendors, tea room.
Sunshine Market. Adm. $5.
Marilyn Lippert, 705 259-0854,
marilyn.lippert@rogers.com
www.orilliaquiltersguild.com

Apr 24-26/14. St Marys. Piecemakers 2014
Quilt Show. The Pyramid Center, 317 James
Street South. Thurs 10-5, Fri 10-7, Sat 10-4.
New quilts quilted, articles, merchants mall
boutique. Joseph Hisey, 519-272-0934,
josephhisey@gmail.com
huronperthquiltersguild.com

Apr 26-27/14. Dryden. Thimble Treasures Quilt
Show. Dryden Fairgrounds, Scott St. Sat 10-6,
Sun 10-4. Guild bi-annual quilt show features
quilted items. Kathy Doherty, 807-223-6721,
ksdoherty@shaw.ca
www.sunsetcountryquilters.com

Apr 26-27/14. Chelmsford. Quilted Treasures.
Dr. Edgar Leclair Community Centre,
158 Ste Agnes St, Azilda, ON.
Sat 10-5, Sun 10-4. Vendors, demos,
boutique, door prizes, lunch. Adm. $5.
Darlene Charbonneau, 705-855-9431,
ndcharbonneau@fibreop.ca
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Events Gay[e Szmurlo

May 2-3/14. Chatham. Chatham-Kent Quilters'
Guild Spring quilt show "Stitches in Bloom."
St. Paul's Congregational Church,
450 Park Ave. W. Fri 9-6, Sat 9-4-
Quilts, lea room, merchant mall,
quilt appraisals. Adm. $6. 1-519-351-5754,
www.chathamkentquiltersguild.com

May 3-4/14. Sault Ste. Marie. Stitches from
the Heart Quilt Show. Sault College,
443 Northern Avenue East. 10-4 daily.
Judging by CQA certified judge. Cleo Walker,
705-854-7059, cleo.walker@sympatico.ca
www.saultquilts.com

Jun 6-7/14. Mildmay. Making Memories Quilt
Show. Mildmay Carrick Recreation Complex,
24 Vincent St. Quilts, Vendors Mall,
Quilters' Cafe, Boutique, Demo.
Nina McTeer, 519-881-3352,
ken.mcteer@wightman.ca
newmillenniumquiltguild@gmail.com

Jun 6-7/14. Bracebridge. Muskoka Quilt Show.
Bracebridge Fairgrounds, Fraserburg Rd.
Fri-Sat 10-5. Boutique vendors, bed turning.
Adm. $6, men free. Marta McIntyre,
www.pinetreequiltersguildofmuskoka.com

Jun 7-8/14. Renfrew. Quilters Guild of Renfrew
and Area Quilt Show. 1 Ma-te-way Park Dr.
Sat 10-5, Sun 12-4. Quilts, Tea Room,
Merchants Mall, Raffles, Adm. $5.
Barbara Jamieson, 613-432-6005,
barbarajamieson38@yahoo.com

Jun 11-14/14- St. Catharines. Quilt Canada
2014. Brock University, 500 Glenridge Ave.
CQA/ACC National Quilt Conference. $12 at
door, multi-day pass $30. Marilyn Michelin,
9O5-937-7556, qc2014@vaxxine.com
www.canadianquilter.com

Jun 20-21/14. Markdale. Queen's Bush Quilters
"Sew Much to See" Quilt Show. Centre Grey
Recreation Complex. Fri 1-8, Sat 10-4.
Quilt display. Tea Room, Boutique,
vendors and more! $8 per person.
Maria Hilts, 519-986-1475,
thequeensbushquilters@gmail.com

Jun 27-28/14. Haliburton, ON. Haliburton
Highlands Quilt Show-Past, Present and
Future. Haliburton Curling Club,
730 Mountain St. Quilt Show door prize-
Husqvarna Sewing Machine. Adm. $6.
Nancy Johnston, 705-457-7369,
hhqshow2o14@gmail.com
www.hhqsh0w2014.ca

Sep 12-Nov 9/14. Dufferin. Stitches Across
rime 2014. 936029 Airport Road, Rosemont.
877-941-7787 X22,
events@dufferinmuseum.com
www.stitchesacrosstime.com

Sep 13-14/14. Manitowaning. Island Quilters
Guild Quilt Show. Sat 10-5, Sun 11-4. Special
Exhibit 'Quilt of Belonging' and quilts.
Kathy Grant, 705-859-2264,
kathrine.dan@gmail.com
www.hawberryquilting.com

Oct 3-4/14- Hamilton. Fall Into Quilts.
Ancaster Fairgrounds, 630 Trinity Rd.
Fri 10-7, Sat 10-4. Adm. $7. Gail Berry-Graham,
hamiltonquiltersguild@hotmail.com
www.hamiltonquiltersguild.com

Oct 24-25/14. Brantford. The Fabric of our
Lives Quilt Show. Best Western Plus,
19 Holiday Dr. Fri 10-8, Sat 10-5. Quilt display,
featured quilters, vendors and more.
Adm. $7, children under 13 free.
Roseline Dufour, 519-756-2474,
roselineduf@hotmail.com
www.brantheritagequilters.com

PEI

May 2-3/14. Summerside. Past. Present and
Future. St. Eleanors Community Centre,
1 West Dr. Fri 6-8, Sat 10-4. Adm. $5 with
light refreshments provided. Jan Strachan,
happyquilter2@h0tmail.ca

Saskatchewan

May 9-10/14. Weyburn. Spring Bouquet of
Quilts V. Weyburn Curling Rink, Fri 4-8,
Sat 10-4. Shirley Mathieson featured. Adm. $5.
Jan Linnell, 306-842-5987, jblinnell@sasktel.net

United States

Apr 5-6/14. Saint Albans, VT. 16'" Annual Quilt
Show. City Hall, Main Street. Sat 9-5, Sun 10-3.
100+ locally made quilts plus vendors. Adm.
free, parking free. Jean Anne Branch,
802-527-5177, jeanabranch@comcast.net
www.franklincountyquilters.org

Calls for Entry
Ontario

Entry Deadline Aug 1, 2014.
Fruits of our Labour Quilt Show O Competition.
Owen Sound Agricultural Society, Owen Sound, ON.
Show Date Sept. 4-6, 2014.
Mailing Address:
Julie McArthur Regional Recreation Centre,
700 io,h Street East, Owen Sound, ON.
Diane McLean, 519-376-0648,
www.owensoundfallfair.com.

- insurance ■ donation ■ estate S
■ equitable distribution • market value

Dawn Hunt, ISA AM
Canmore, AB

403.609.9947
dawn.hunt@FibreWork.com

Rosalie I. Tennison, ISA AM
Newmarket, ON
905.953.1441
r.tennison@sympatico.ca

Professional Appraisal Services
decorative and functional textiles
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Creativeby Ada Moyles

ne could hardly dignify it by the name
of studio—the place where I do my

quilting, that is. To me the word “studio”
conjures up a large, bright, airy room, well-
organized with the latest in equipment and
cabinetry from which notable creative works
emanate. Where 1 do my quilling hardly fils
that image.

To begin with, it isn’t really a room.
My main sewing area is a 10 fool by 10

fool space on the lower level of our bungalow
home. It was a sort of office space for the
previous owner, and although not large, it
seemed ideal for my purposes when we pur­
chased the house. There are several reasons
for this. First of all, though partly below
ground level, it has a large window which
provides good light for most of the day. Next
to the sewing space there is a spacious storage 

room, one wall of which my handy-
man/quilt-advisor/husband fitted out with
shelves for me to store fabric and other
quilling supplies. This is also where 1 placed
my ironing board. Having to get up and
move even the few steps from my sewing
machine gives me a bit of exercise and room
to stretch when I've been sitting loo long in
one position.

The queen-size bed in the guest bedroom
next to it, provides a place to lay out large
quill lops, which are loo big for my design­
wall. And 1 use the retractable clothesline
over the bathtub in the bathroom nearby to
hang small pieces of washed fabric to dr)'.

So, although my sewing area is small, it
extends into three nearby rooms, which
(when there are no guests) provides all the
space I need.

As for equipment, mine is a perfect example
of the old quilling mantra “reuse, recycle,
make-do.”

My culling table is an old kitchen table,
which is raised on wooden blocks under the
legs to give me a good height for culling.
There is a second table top (once part of
a desk for one of our daughters), which
balanced on a trestle-like set of legs, I can
remove and use the legs to support a
homemade quill frame. These got more use
in my younger days when all my quilts were
hand-quilted. Now, the table is most often a
catch-all for fabric, patterns, magazines, or
whatever 1 want to keep in view.

A spare bookcase is filled with quilling
books and magazines. My moveable “design
wall” is actually two sides of a heavy card­
board refrigerator box, reinforced with wood
strips for stability, hinged with Duct Tape®
for folding and covered with some old
flannelette sheets pieced together and taped
onto the cardboard. Il gets moved from the
storage room and opened up when I’m
laying out a design.

The table lamp was a discard from an
office renovation; the telephone came from a
garage sale, and a spare halogen lamp, added
for extra lighting in the evening or dark
winter days, was surplus to our needs when
we moved in. An old, but perfectly good
radio/cd/tape deck sits on an old fabric cov­
ered stool, providing music and entertainment
when I’m doing work which needs less 
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concentration. My standard sewing machine
was purchased second-hand from a quilter
friend, although I do have a smaller machine
and a serger, also purchased second-hand.

In fact, the only expensive equipment in
my sewing area is the sewing machine table
which 1 purchased new (with the encourage­
ment of my quill advisor, I happily add).
When not in use, it folds up to a compact 20
inches x 30 inches and opens out to an area
60 inches x 60 inches, which is large enough
(with the surface of my ironing board called
in to help) to support bigger quilts for
machine quilting. And with its drawers, stor­
age pockets and adjustable sewing machine
platform, it is in constant use. I’ve never for
one moment regretted the expense.

As for the notable creative works, there are
a few examples of my various forays into “art
quilting” decorating the walls, and some
from other people, which I change from time
to time. To call any of them notable would be
a bit of a stretch. Nevertheless, they look fine
to me!

Like so many other quilters, I began my
sewing at the kitchen table. Now, having a

space just for quilt-making is a luxury 1 am
happy to enjoy. Even though its make-shift
appearance might seem to some, less than
perfect, it suits my needs and keeps me
happily quilting. And, to this quilter, (and
her husband) they are the important things! www.thelight-heartedquilter.blogspot.com
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www.inspiredgetaways.ca

bptit y&uAs bettetit?
Inspired Getaways is a fully equipped and furnished country
home that can accommodate twelve guests comfortably.

Our spacious sewing room offers
• workstations
• ergonomic chairs
• plenty of overhead lighting
• excellent natural lighting
• cutting tables with mats
• ironing stations
• Quilter's Emergency Cupboard
...and much more!

OPENING SPECIAL
Book 2 nights, get the 3rd night free

Valid from October 2013 to August 2014

I
I
I
I
I 1

3811 Highland Road
Arnprior, ON K7S 3G9
613.894.0594
info@inspiredgetaways.ca
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0iGjaiw<L This is our first edition of Creative Spaces and we have a variety
of studio/sewing rooms to share with you! If you would like to
see your inspirational creative space in our next issue, please
send us three to five high resolution photos of your sewing room
or storage space and briefly describe it in no more than 200
words. We look forward to seeing more amazing creative
spaces!-Marcy Horswill

Lauren MacDonald
My sewing space is in a bunkie that has a sauna in it. Some

of you might call a bunkie a sleep camp and others may
just think of it as a shed. We built a 12' x 12' bunkie with a sauna
for extra company years ago, but did not use it because it didn't
have a washroom in it. To get to it, 1 walk out the French doors
of our living room, across the deck and enter my own little
world! It’s amazing how wonderful it feels when 1 can go in there
for a few hours and work on a project (or three!) and not worry
about disturbing anyone. 1 have a wall of shelves for fabric fold­
ed by colour or theme (i.e , Christmas, children, etc.), UFOs,
non-quilting fabric, and embroider}’ supplies. I have a SewEzi”
table with my Bernina” 1080 and a cupboard with my Brother”
Disney embroider}’ machine on top (because you don’t really
have to sit down to use one). A local post office closed up and I
bought their counter unit, so that became my cutting table.
Really, my only complaint is that the room is loo small for me to
be able to use the cutting table from both sides. Other than that
this room is my ‘queendom !

When 1 need to lay out blocks or set up a design wall, then the
sauna goes through a temporary conversion to become part of
my sewing area 1 can pin a quill backing to the walls and spray
baste on the balling and top. or use the seats to arrange blocks

When I can’t gel to my sewing room, it’s often because we’re
travelling. If it’s for more than a week I lake my machine. If we’re
lucky, we can use our timeshare points to rent a vacation space a
little larger than what we need and that extra space becomes a
sewing room. I pack my sewing machine in my sturdy Black and
Decker” tool box with wide wheels that will travel over the
roughest ground. 1 can set up anywhere! 1 don’t know how many
other quilters feel this way, but 1 get antsy if 1 have to forgo
sewing for more than a couple of days, and it really doesn’t take
that much room to pack away a sewing machine and a project if
you are on a driving holiday.

Top 12-foot square bunkie

above Sauna design table

left My sturdy Black and Decker'
tool box with wide wheels
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Marilyn Stewart
This is one of my most favorite rooms in our home. If it has

been a long, stressful day, this is where I come to relax. If I am
feeling a little down, this is where I come to fondle my fabric and
get centred again. This Happy Space is still a work in progress.
Once it look shape I could not wait to lake up residency! So it fits,
as you will see from my wall, with several projects on the go.

above The bulletin board houses lots of
upcoming events and a dollop of inspiration.

far left The wooden box pictured is a seed box
I found at an auction. Spent a lovely afternoon
discovering how much useful stuff I had!

left Design wall for several projects.

Sylvie Leclerc
While it has some flaws, I like my workspace. When I

sit at my sewing machine I can see and hear nature
through the window. I just have to turn around to have
access to my culling board and walk a few steps to get to
my ironing board. I have a great big cupboard to pul away
my fabrics and many shelves for books and other acces­
sories. Yes, it is very' cluttered because I do not have a
wardrobe for the bigger pieces, but I have a big chest of
drawers and some containers where I can pul my finished
projects and my many UFOs. There is also this big pile of
mending piling up along the wall; even with my many tries
at lowering the numbers... loo often my quilts call for me.
So I go quilting!

Malgre quelques defauis, j’aime beaucoup
mon espace de travail. Assise a ma machine a
coudre, je peux voir et entendre la nature par la
fenetre. Je n’ai qu’a me retoumer pour avoir
acc£s a ma table de coupe et a faire quelques
pas pour ma planche a repasscr. J’ai une belle
grande armoire pour ranger mes lissus et
plusieurs tablelies pour mes livres et aulres
accessoires. Oui, e’est ires encombre car je n’ai
pas de garderobe pour les gros morceaux, mais
je peux metire mes pieces lerminees et mes
nombreux OVNls dans la grossc commode et
mes boites de rangements. 11 y a aussi le racco-
modage qui s’accumule le long du mur malgre
mes essais a diminuer la quantity... la courte-
pointe m’appelle trop souvent! Alors, je fais de
la courtepointe!

top Shows my view through the window.

above Shows my fabric cupboard (an old piece of furniture
that my father-in-law wanted to throw away. I have had
the bottom done because the old part was lost or broken).

left Shows some bookshelves that store everything!
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4?oo£revTews
by Beth Cameron

The theme for this issue is In Celebration of. As I write this
article I am a week before deadline (which is pretty good
for me) but only two and a half weeks before Christmas.
Needless to say the only celebration I can wrap my head
around at the moment is getting this article done so I can
get on with all the details for the upcoming holiday and its
celebration! As you will be reading this after Christmas, I
hope some of you found a few interesting quilting books
under your trees this past holiday season. There are so

many good ones out there, it is sometimes hard to choose what to review. I have
decided on a variety this time, so hopefully something for everyone.

thooe

THE BIG BOOK OF NICKEL QUILTS
By Pat Speth with Charlene Thode
Maningale
$30.99 CDN, p. 192
ISBN 978-1-60468-395-0

If you want bang for your
nickels, this is the book!

This book offers 40 quill pro­
jects and is a compilation of
two previous books.. Nickel
Quilts and the best seller More
Nickel Quilts! Il is a great
value for the price, especially
if you like the scrappy look, j
1’11 admit that scrappy didn’t
always appeal to me until 1
saw my friend Diana's cottage with all the
beds covered in scrappy quills. Il looked like something oui
of Better Homes and Gardens! 1 eyed lhe previous books in lhe past,
bui 1 am now glad 1 wailed for this value-packed version of lhe
iwo books. 1 fell a little slow as I read lhe book; 1 now realize that
‘ nicker refers lo 5" squares... hence lhe scrappy look. Something
else 1 love about ihis book is that ii gives you fabric requirements
for the various sizes of each quill. Having worked in a fabric store I
wish 1 had a nickel (cash or fabric) for every lime I had a customer
who said, “I warn 10 make ihis quill bui in a different size!”

ART QUILT MAPS
Capture a Sense of Place with Fibre Collage-A Visual Guide
by Valerie S. Goodwin
C ft T Publishing
S27.95 US
ISBN 978-1-60705-682-9

10This book is bound
appeal 10 lhe fibre artists I

among us Just looking at lhe
cover and title had my creative
juices flowing. The author,
Valerie, has a degree in archi­
tecture and leaches a university
course in architectural design,
which is very evident as you
browse through this book. 1
Valerie uses architecture, per- |
sonal experiences and historical
locations as her inspiration. She
shares her ideas for technique and inspiration with us not only
through written instruction, but with many pictures from her
works and her students. This book is a certified spring board
to creativity. All I need now is some lime!

,.. — _ X.'Ssbibbl

art quilt maps

PINCUSHION APPEAL
Patterns for Pincushions to Make You Smile
by Cecile McPeak and Rachel Martin
Martingale
$18.99 CDN, p. 48
ISBN 978-1-60468-361-5

Now for something completely different. If you are not a collector of pincushions
you will have lo indulge me with this book review. This book has some adorable

designs for you to create your own pincushions. The authors use felled wool and
other embellishments to produce eight whimsical creations. These pincushions
would make a perfect gift for a quilling friend who collects pincushions (I know 1
am not lhe only one!). 1 have some wool fabric by my washing machine waiting to
be felted and this may be just the purpose 1 need to motivate me to get it felled. You
can, of course, purchase felted wool for these projects. The authors have included

sources for their supplies.
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Quilts

EASY WEEKEND QUILTS
That Patchwork Place
Martingale
S18.99 CDN, p. 48
ISBN 978-1-60468-393-6

Having recently
joined my local

modern quilt guild,
I can see this book would appeal to
these members, or others who are interested in modern
quilts. The book includes 12 easy, yet very appealing quilt

FRESH PINEAPPLE POSSIBILITIES
by Jane Hall and Dixie Haywood
C ft T Publishing
S27.95 US, p. 96
ISBN 978-1-60705-742-0

I must admit that pineapple
quilts, while visually appealing

have never really turned my head
much. This book has changed all
that. There are several quilts in
this book that are stunning and
some that are very innovative vari­
ations of the traditional pineapple
design. These quilts are foundation-pieced to help stabilize the
pineapple block. The book not only offers various pineapple
designs, but offers the reader the information they need to create
their own design. Even if you are not a "pineapple” person, do me
a favour and lake a peek through this book to see the glorious pos­
sibilities. You’ll understand what I am referring to and maybe be
hooked just like I am'

projects. The projects would be perfect for beginners, yet
will appeal to even the seasoned quilter, such as myself.
The projects are ideal for retreats, weekend projects and
gift giving.

To see more information on any of these books:
• for Martingale books visit their website at www.shopmartingale.com
• for CftT Publications visit their website at www.ctpub.com

Over 600 Quilts
Antique to Contemporary

Judged Division

Maine Qoiits 2014
July 25 - 27

Augusta Civic Center
76 Community Drive, Augusta, Maine

air-conditioned • convenient, free parking

37th Annual Show
Friday & Saturday

9 a.m. - 5 p.m.

Sunday
10 a.m. - 4 p.m.

Workshops with:
Cindy Brick • Susan Cleveland • Gail Garber • Jane Hall • Sue Nickels

Dodi Poulsen • Pat Sloan • And More

Special Events
Champagne Preview

Thursday, July 24, 7 - 9 p.m.

Dinner and Live Auction
Friday, July 25, 6:30 - 9 p.m.

Sunday Sampler

Special Exhibits
• A Baker's Dozen App-Experts Interpret 14 Blocks
• AQSG 2010 Study of 19th Century Star Quilts
• Great Quilts, Great Stories:

Selections from New England Quilt Museum
• "Maine: The Way Life Should Be" Challenge

Additional Attractions
Merchants Mall • Demonstrations • Lectures • Quilt Appraisals

For a registration brochure (available mid-February '14), send $3 US to:
Maine Quilts, PO Box 5405, Augusta, ME 04332-5405

www.mainequilts.org • info@mainequilts.org • 207-2167358

Presented by Pine Tree Quilters Guild, Inc., a non-profit organization
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Featured!
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Quilter’s Den
Morden, Manitoba
Proprietor: Alvina Derksen
Corner of n' Street and Stephen,
Morden, MB
myquiltersden@gmail.com
www.quiltersden.ca
1-855-822-3105 

by Alvina Derksen and Marj Moore

Quilters Den is located in a heritage barn in
historic downtown Morden. The barn was
built in 1925 and moved to its present
location in 1985 by the Morden Heritage
Foundation.

Alvina and Ernie Derksen previously
owned a well known local restaurant With
the sale of the business and their daughters
grown, Alvina discovered quilling. She and a
friend purchased a quilling kit and she was
hooked. Finding it almost impossible to
keep enough fabric in the house for
all her quilling projects, she decided to
purchase the quill store with the support of
her husband, Ernie. This all happened three
short years ago.

With three employees and a hands-on
owner, the shop is able to offer help in all
styles of quilting, knitting, rug hooking,
embroidery and sewing machine sales. Each
member of The Quilters Den team brings her
own style.

Quilter’s Den is a full-service quilt shop
with a variety of fabric from solids to batiks
and the latest prints to specially fabrics from
designers, such as Kaffe Fasseii, Valori Wells
and Robcn Kaufman. To compliment lhe vari­
ety of fabrics, they carry a large selection of
threads, notions and tools. A great addition to
the shop is the beautiful line of Berroco yams,
snuggled in a comer of the bam. Quilter’s Den
is also lhe "go to” place for PFAFF® machines,
with a large selection including lhe new
Power Quilter 16.0*  longarm
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Alvina, owner of Quilter's Den

Alvina loves lhe fun and challenge of
playing with colour. With questions like..
what colours look good together? how much
should I purchase? which prints balance or
compliment each other? This adds to the joy
of having a quill shop, where employees can
share their passion for quilling with others.
Quilter’s Den has a presence on Facebook and
is moving into lhe ‘Modern’ look by includ­
ing fabrics and patterns that are suitable.

Fat Quarter Fridays are very' popular at
Quilter’s Den, with quilters driving great
distances to take part in this fun event.

Quilter’s Den is proud to feature local
designers with patterns not available else­
where. The Quilted Canvas by Barb Westfall 

are designs based on landscapes. Penny Rose
Designs by Marilynn Wiebe are patterns
based on a variety of styles and techniques
from patchwork to applique.

Once a year Quilter's Den hosts a much
waited for retreat with workshops, lots
of food and fun and time to quill ’til
you drop. The theme of lhe upcoming
retreat is Cabin Fever and is scheduled for
April 10-13, 2014.

Morden, nestled in lhe heart of the
Pembina Valley, offers a small town feeling
with big town advantages. Other unique
places to slop are the Harley Davidson shop,
Pembina Art Gallery, Fossil Museum and
Baseball Hall of Fame, just to name a few.

Marilyn, employee and designer of Penny Rose Designs

mailto:myquiltersden@gmail.com
http://www.quiltersden.ca
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Leaf stencil used with Dye-na-Flow
Ochre and Sulphur Green mixed with
Golden Soft Gel [matte] as well as
jacquard Olive Green and Neopaque
Russet.

Over dyed with Procion MX dye: Navy­
medium strength.

Sun-painted with leaves
using Dye-na-Flow
Colours #823 Ecru, #824
Ochre and #825 Brick.
Paint was sponged on.

Mixed jacquard Discharge Paste with Pebeo
Setacolour Transparent #20 Red Ochre and applied
with a small flower stamp. Removed background
colour and applied flower colour at the same time
for a more vivid result.

Surface Design Round Robin Part Two
Note from the Editor: the 2013 Winter edition of
The Canadian Quilter published Surface Design
Round Robin (pages 50-51), whicli is the first half
of this two-pan article.

by Karen Johnson

The unveiling of the third layer of our
Surface Design Round Robin was an

exciting evening. It was interesting to see
everyone take lime to explain their process
before unveiling the final results. All agreed
the third step was the most stressful one; we
didn’t want to mess up what was already
done as we tried to pull everything together
and create a cohesive whole.

Each time we received a new piece to
add another surface design, we had to take
the lime to evaluate what was done before
in terms of the design. What was happening
in the piece? Did it need more repetition,
unity or contrast in terms of value, colour,
design shape or scale? What was working?
What did the piece need to create a more
interesting fabric?

I worked on a piece of my own at the same
lime and it was a very' different process. In 
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the Round Robin each layer was an isolated
design decision which I think helped hone
my design skills more.

During the unveiling of our completed
Round Robin, we all expressed our difficulties
with the third step. Conversations varied from
what was already happening in the piece, ns
strengths and weaknesses, and the different
options considered, to journeys to the art sup­
ply store, the hardware store and finally the
thrift store for that perfect piece of textured
wallpaper to accomplish the final step.

When each piece was finally revealed, it
was with a sense of joy and delight to sec what
was accomplished. The agony, the scary limes,
the stress and the OMG moments were for­
gotten as we admired each creation. The third
and final step incorporated and enhanced
what came before, and the pieces were
transformed into a completely new design.

One snowbird member, who already left
for warmer climes, asked the group to
evaluate her piece about further possible
surface design options. We extended this to
include everyone’s pieces because we were
not sure how many layers we would do. In 

the end, the original three layers worked
very' well. Adding more layers would depend
on the design of the piece we would use our
fabric in.

1 asked group members for feedback on
the whole process, and everyone agreed that
Susan expressed it best, “The biggest challenge
was getting up the nerve to apply a technique
that was irreversible—if it didn’t go right you
couldn’t just start over on a new piece of
fabric The success was seeing such amazing
changes in the fabrics we started with and
seeing the results of everyone’s creativity.”

1 hope our experience inspires others to
organize their own Surface Design Round
Robin. Please refer to the bibliography in the
Winter 2013 issue of The Canadian Quilter
for guidance and have fun experimenting. 1
would enjoy hearing about your results.

1 would like to thank the members of
my group that participated and contributed
so willingly: Angie Kok, Eileen Findlay,
Sandra Kragelj and Susan Clifton who arc
also members of the Langley Quilters’
Guild (www.langleyquilters.com).

http://www.langleyquilters.com


Tree branch and stem designs applied with Derwent Inktense pencil (Baked Earth). Leaves outlined with machine-stitching using
rayon thread.

Applied glue to embossed wallpaper,
pressed on fabric, then added foil.

Machine-basted, shirred, then app|ied
Jacquard Discharge Paste.

Discharged using wood­
en skewers attached to
Duct Tape .

Curves stamped using coffee cans and
jacquard Neopaque #591 Russel.
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by Anna Hergert

Sclcci seven Canadians (make that eight with the instructor),
and bring them together in a remote area of Italy to connect,
gel inspired, explore, experiment, collaborate and create.

Utopia you say? Reality worth sharing. 1 reply
The Abruzzo School of Creative Arts was soliciting internationally

for proposals from established fibre art teachers. Early December,
2011, my waking hours were dominated word smithing a class
outline and creating a sample representing the project participants
might create during five days in the Abruzzo countryside. 1
submitted my proposal by email and sat back, deeply breathing
and knowing that 1 had met the deadline. It was all going to be up
to the organizers to decide The reply was received in about as
much time as preparing a cup of tea. I was “doing the happy
dance" celebrating that 1 was scheduled to teach for a week each in
September of 2012 and 2013.

"All good things lake lime" and “patience is a virtue" proved to be
just the right altitude and motto. The class in 2012 didn’t fill due to
the short advertising lime. My anticipation grew when 1 had four
participants registered by January 2013. 1 received the go-ahead to
book my ticket in February and was packing kits for seven students
by the beginning of September.

My husband, Colin, came along for this trip. His camera was
working overtime capturing picturesque hillside villages and open
valleys, while 1 prepared myself for a different pace and new experi­
ences. We were met by Averil and her husband, Bruce, at the bus
station in Sulmona. Averil and Bruce are from New Zealand The

above The statue of poet, Ovid, in Sulmona

Below left Flowers made of sugar-coated almonds

Below Right Introdacqua, the medeival village near Sulmona

I
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Abruzzo School of Creative Arts is Averills business venture, while
also maintaining her own studio practice and teaching small classes.
We were whisked away to Introdacqua near Sulmona, the small
village they call home while residing in Italy. Sulmona, its founding
predating that of Rome, is situated in a region of Italy that has seen
much destruction due to earthquake activity throughout the cen­
turies. Despite these setbacks, the city is vibrant and bursts unih life.
The poet and philosopher, Ovid, was born here in 43 BC. A short
tour of Sulmona after sunset had me fall in love with this historical
city immediately. Each evening after dinner everybody “spills” onto
the sidewalks and streets for their evening walk, the passeggiata.
Neighbours connect, children run about with their siblings and
friends and adult friends catch up on the daily happenings.

Sulmona hosts two weekly markets in the Piazza XX Scttcnibrc,
also known as Piazza Garibaldi, bordered on one side by the 21-arch
aqueduct built in 1256. Market starts early each Wednesday and
Saturday with offerings ranging from fresh produce, such as the red
garlic, to smoked meats and regional cheeses to clothing, shoes and
kitchen gadgets.

We enjoyed the morning exploring the town and familiarizing
ourselves with some architectural landmarks. Mid-afternoon we
checked into the teaching venue hotel. It was wonderful to welcome
a group of former students, their friends and husbands. Best of all, 1
knew every single participant and could anticipate the energy and
excitement by looking at the tired but big smiles. The days we spent 

top left Dorothy Middleton embarking on her needle felting adventure

top Middle Theresa and Judy in the studio

top Right Mei Knolls first foray into underpainting the fabric

left "Capture the Essence" participants: (left to right) Kristi Farrier (Almonte),
Theresa Duncan (Calgary), Dorothy Middleton (Saskatoon), Judy Duncan (Fort
Saskatchewan), Mei Knoll (Calgary), Lawna Collins (Kamloops), Wanda Steiner
(Winnipeg) and instructor Anna Hergert

together just breezed by. We toured the town on the first day to take
photos for inspiration, visited the market on Saturday and enjoyed
the most delicious meals prepared by Chef Pino. He lead us in a
dynamic cooking class creating home-made pasta and polio
pomodorc. We explored design principles, manipulated natural and
man-made fabrics, we painted, we burned and distressed fibres, tried
our hand at new techniques, stitched by hand and machine, we
laughed, and we were woken by the call of donkeys during first
sunlight (the hotel is part of a rare breed donkey farm). Great meals
were served in the formal dining room, and everyone enjoyed a
picnic lunch on the lawn near the studio, where we feasted on local
delicacies from the market. Best of all, everyone fell a sense of accom­
plishment as, one by one, each participant completed the
original project they set out to create.

Individuality was key. I always strive to meet each participants
needs and expectations, which was much easier to achieve in Italy
because the group was small. The range of experience varied from
novice to advanced. Each participant soon found her focus and
embarked on a journey of discover)' and learning. The results were
impressive and unique as shared during the last evening during a
show and tell session for organizers and husbands.

Winter has, once again, a firm grip on the Canadian prairies as
1 recall a magical lime in Italy last September. 1 have restructured
“Capture the Essence” to be offered at Quilt Canada 2014 as a
three-day session. However, to live the full immersion experience
one has to come to Italy! Registrations for September 2014 are open.
Look for my class www.abruzzoschoolofcreativeart.com or email me
with inquiries anna@annahergert.com. For more details and photos of
last years workshop check out my blog at annahergert.wordpress.com.
Click on “About Anna” and locate the archives from late
September 2013.
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Quilts of
Great Britain
by Barb Shae, Media Representative for ACCQF Sheep by Gillian Travis

Ever}’ year in the small village of Ailsa
Craig, Ontario, a special event takes

place that has thousands of people coming
from all over Canada, the United States and
even farther abroad to lake part. The annual
Ailsa Craig Community Quilt Festival
features quitted works of art from a different
county each year and showcases the many
hours of hard work and creativity involved.
This event docs not just happen by chance,
but is the result of the efforts of many
volunteers from the whole community of
North Middlesex, Ontario. The event is a
true joining together of community, not just
local, but international.

In 2011, the Ailsa Craig Conununity Quilt
Festival presented the incredible Quilts of
the Netherlands, followed in 2012 by the
equally exquisite Quilts of Denmark and
the fascinating Quilts of Israel in 2013.
A quilter’s haven, perhaps, but equally a
destination for many individuals who enjoy
the artistic beauty of the quilts.

Indian Women by Gillian Travis

Quilts of Great Britain is the theme for
this year's event, taking place from May 19 to
24 at the Ailsa Craig Recreation Centre
located at 155 Annie Ada Shipley Street in
Ailsa Craig. Not only will 120 Great Britain
quilts be coming to town, but a variety of
quilters from Great Britain will come with
the quills. These quilters arc welcomed into
the daily lives of Ailsa Craig residents and
are billeted into local homes while they are
here, enjoying the down-to-earth lives of
average Canadians in a unique experience.

The Quilts of Great Britain show in Ailsa
Craig will also offer visitors their own expe­
riences in several different classes with
teachers Jennie Rayment, Gillian Travis,
Paula Doyle and Angela Daymond. Each of
these teachers bring a wealth of experience
featuring their own unique skills. New this
year is the addition of half-day classes and one
hour lectures, as well as the full day classes.

British quilter Jennie Rayment is one of
the lecturers and her lecture is called
“Twitch, Twiddle and Get Totally Tucked Up
With the Muslin Mistress,” which takes
place May 20 and May 22. Just the title alone
gives readers some insight into the humour
of Rayment and the lecture will prove to be
entertaining to quilters and non-quilters
alike. Rayment, from Emsworth, Hampshire,
describes herself as a “slightly wacky Brit”
who is obsessed with fabric manipulation,
nipping and lucking her fabric for surface
texture. Rayment will also leach four half­
day classes called Twitch, Twiddle and
Tweak-Manipulated Magic, Scrappy Zappy
Do, Biased About Trumpets and Tucked and
Embellished Circles. She is also leaching a
full day class titled Fizz Bang Wallop.

Angela Daymond from Spalding,
Lincolnshire, is a textile artist specializing in 

naturally dyed fabrics. She is featuring a one
hour lecture called Come Dye With Me.
Using Plants For Dyeing, which lakes place
on Wednesday May 21. She will leach one
half-day class featuring Paper Birds on a
Branch and two full-day classes called Woad
Half Square Triangles and Dyeing from the
Kitchen Cupboard, featuring items made
with her dyed fabrics.

Gillian Travis is a textile artist from South
Pennines near Halifax, Yorkshire. She spe­
cializes in print, paint, felt, hand embroider}'
and free-motion stitching. She is leaching
six classes tilled Fabric Flowers, Sheep,
Elizabethan Fragments, Appliqued Gardens,
Teasels Cow Parsley and Seed Heads
and Indian Women, each incorporating
her techniques.

Paula Doyle lives in Surrey, England, but
was bom in Massachusetts and grew up in
Brazil the daughter of Methodist Missionary
teachers. She leaches more traditional quill­
ing techniques. She will feature a half-day
class creating a mini mosaic poppy mug rug,
and a full-day class creating a mini mosaic
festival sampler.

There will also be one hour hands-on
workshops held at the show every day at
noon, all materials will be supplied, but
places are ver}' limited. The charge for these
“quickie” workshops will be $15.

The admission fee to the show is $12.
On Monday, Tuesday and Wednesday the
show is open from 9:30 am to 5:30 pm,
Thursday, 9:30 am to 8 pm, Friday, 9:30 am
to 5:30 pm and Saturday from 9 am to
4 pm. A cafe is available al the show.
Information and registration for classes
and the show can be accessed at the Ailsa
Craig Community Quilt Festival website at
www.ailsacraigquiltfestival.ca.
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FIBRE ART EXHIBITION

LECTURES

DAILY SHOWCASE

MERCHANT MALL

QUILTERS’CAFE

Quilter: Lesley Burrell, Whirligig

•<

EXHIBITION OF
OVER 100 QUILTS

WORKSHOPS WITH TEACHERS
FROM GREAT BRITAIN

155 Annie Ada Shipley Street
Ailsa Craig, Ontario

Ailsa Craig
Recreation Centre

FOR MORE INFORMATION
AND VOLUNTEER OPPORTUNITIES:

AILSACRA1GQUILTFEST1VAL.CA

Admission Price
si 2.00

AILSA CRAIG COMMUNITY QUILT FESTIVAL PRESENTS

QUILTS OF
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http://www.canadianquilter.com
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http://www.facebook.com/canadianquiltersassociation

