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ife is a whirlwind at times. I can't believe that
we are almost ready to send the Autumn

issue off to the printer. So much has happened
since our last magazine!

In this issue, the theme is Tell Your Story.
The stories on these pages are pure treasure.
First you will visit Quilt Canada 2014:
Wonders of Niagara and have a quick lour
through the National Juried Show (NJS).
Spectacular design and workmanship
throughout. The NJS is a world class quilting
event. So many stories are told in the stitches
of each piece.

Next a quick stop to thank all of our spon­
sors... we couldn’t have such a spectacular
Quilt Canada and NJS without their help. Also
please note the advertisers throughout these
pages, their support is instrumental in keeping
our magazine bright and beautiful.

On we go to tour Lethbridge. Be sure to note
the dates for Blown Away: Quilt Canada 2015.
This is where your CQA/ACC membership
really pays off: you have early registration for
workshops and other events that will take
place in Lethbridge! Don’t miss Hennie
Aikman's story on page 30 about being a
member of CQA/ACC and how it is so
important to her life!

After the Quilt Canada pages you will find
stories from several of our regular columnists.
They share knowledge about tools, books,
patterns, shops and other quilling informa­
tion. On pages 85 to 86 you can meet our new
Vice President, Linda Schmidt, and our new
Member at Large, Marilyn Michelin. Read
their stories about volunteering for their guild,
community and for CQA/ACC.

Be sure to check out the winners from the
last member challenge on page 52. Some beau­
tiful work! There is a brand new challenge
wailing for you to participate, Dog Days of
Summer. The details can be found on page 53.
And if you are a Youth, the new challenge for
you, My Favourite Animal, can be found on
page 67.

We’ve managed to picture several CQA/ACC
Rosette winners in this issue. It is my plan to
gel you into the next issue if you are not
already in this one.

To the many volunteers who write for The
Canadian Quilter—thank you! The reason we
have such varied and inspiring content is
because stories come from all of you—the
heart of Canadian quilters and fibre artists.

Time to take a break, make yourself a cup of
tea, and curl up with your 2014 Autumn
edition of The Canadian Quilter.

Photo by Stacey Crossley

canadianquilter @cqaquiltcanada cqacanadianquilting.blogspot.ca cqaquiltcanada

Winter 2014 (deadline for submissions-i October,
2014) Friendship: Tell us about your quilting
friendships. Have you ever made new friends
while at a class or retreat? How is friendship
cultivated at your quilt guild? Have you ever made
a friend a quilt? Have you ever made a friendship
quilt? Tell us about your quilting friendships... we
would love to hear from you!
Spring 2015 (deadline for submissions-December
15, 2014) Travel: How has travel influenced your
quilt making? Where have you travelled to attend
a workshop? How far will you travel to see a quilt
show? What type of quilt project do you take to

work on while travelling? Have you ever travelled
on a quilt tour or cruise? Let us know your
favourite quilting travel story!
Summer 2015 (deadline for submissions-April 1,
2015) Colour: What is your favourite colour? What
colours do you primarily use in your work? Do you
struggle to use colour in quilting? What are some
ideas about how to use colour in your pieces?
Why is colour so important to you? Have you ever
used a colour wheel? What important lessons
have you learned about colour? Tell us all about
colour and how it impacts your life and your
work!

6 CQA/ACC L/futunm 2014

http://www.canadianquilter.com
mailto:administration@canadianquilter.com
mailto:Horswill-editor@canadianquilter.com


by Jackie White

It was an amazing moment for me at the
Annual General Meeting in St. Catharines,

Ontario, when the motion passed giving me
the privilege to be President of CQA/ACC
for 2014-2015. 1 even had my mom come to
witness it!

I took on this role because I believe so
strongly about promoting quilting in Canada
and encouraging all quilters to be a part of
our organization. It is amazing that we have
a national organization in place for quilters.
To think that in 1981 a few quilters got
together and decided to start a group that
would eventually span Canada. And it has
grown and flourished for the past 33 years
and continues to spread.

I am going to ask you to do something.
I would like you to think about why you are
a member. Then I would like you tell a quill­
ing friend why you are a member and ask
them to join. Are you wondering why? Let 

me explain. Through my Creative Cousin
column most of you know that 1 like to
think I am funny, while others know that I
live and breathe to quilt, and fewer yet know
that I love a good challenge. So why did I ask
you to get a quilter to join? For this simple
reason, I have a magic number I would like
to see our membership hit by the time I
finish my role as President. I can’t do it alone.
I need your help to meet this challenge.

I believe we can do it; I saw you go for it
on Facebook when I asked if we could break
1,000 likes and we blasted through it like
nothing. I witnessed guilds across the coun­
try count their inches to achieve our goal on
our Walk to Brock challenge and we marched
right up to Brock University on time. So I
know we have it in us to increase our
membership. I know each and every one of
you can get one new member to join. And I
believe that each of you wants to promote

quilling right across this country and we
have the means to do it within our great
organization. We just need the people to join.

Let’s make this thread that weaves across
our country a little bit stronger and a whole
lot longer!
Sincerely,

Message de la Presidente traduit par: Sylvie Jane Leclerc

L'Assemblee generale annuelle a St. Catharines, Ontario, fut pour
moi un moment inoubliable lorsque la proposition me donnant

le privilege de presider la CQA/ACC pour 2014-2015 a ete acceptee.
Ma mere etait meme presente pour temoigner de cet evenement!

J'ai accepte ce poste parce que je crois profondement a la pro­
motion de la courtepointe a travers le Canada et a encourager
toutes les courtepointieres a joindre notre organisation. II est fan-
tastique que nous ayons une association nationale pour les courte­
pointieres. Lorsque I'on pense que quelques courtepointieres se
sont reunies en 1981 afin de partir un groupe et qu'il s'est ensuite
etendu a travers le Canada! II a grandi et s'est epanoui depuis les
33 dernieres annees et continue a progresses

Je vais vous demander de faire quelque chose. J'aimerais que
vous pensiez aux raisons qui vous amenent a etre membre.
J'aimerais qu'ensuite vous partagiez ces raisons avec une amie
courtepointiere et que vous I'invitiez a nous joindre. Vous deman-
dez-vous pourquoi? Je vous explique. Ma rubrique Creative Cousin
a montre a plusieurs d'entre vous que j'aime a penser que je suis
drole, tandis que d'autres savent que je vis et respire pour la
courtepointe. Encore moins de gens savent que j'aime un bon defi.
Alors pour quelle raison est-ce que je vous demande d'inciter une 

courtepointiere a nous joindre? Pour la simple raison que
j'aimerais que le nombre de membres atteigne mon chiffre mag-
ique avant que je ne termine mon role de presidente. Je ne peux
pas le faire seule! J'ai besoin de votre aide pour reussir ce defi.

Je suis certaine qu'on peut reussir! Je vous ai vues reagir
lorsque, sur Facebook, j'ai demande si on pouvait depasser les 1
000 J'aime et que nous I'ayons franchi comme si de rien n'etait.
J'ai ete temoin de guildes a travers le Canada qui comptaient leurs
pouces pour atteindre le but de notre defi Marcher jusqu'a Brock
; ensemble, nous nous sommes rendus dans les temps a Brock
University. Alors, je sais que nous sommes capables d'augmenter
le nombre de nos membres. Je sais que chacune d'entre vous est
capable de convaincre une nouvelle personne de se joindre a
nous. Je crois aussi que chacune d'entre vous aimerait voir la
courtepointe se propager comme la foudre traversant ce pays et,
avec notre belle organisation, nous en avons les moyens. II faut
seulement que les gens se joignent a nous!

Consolidons ce fil se promenant a travers le pays et rendons-le
plus fort et beaucoup plus long!

Sincerement,

P.S.: La forme feminine utilisee dans ce message designe, s'il y a lieu, aussi bien les hommes que les femmes. {Autumn 2014 CQA/ACC 7



Activity Report from the Board
by Jackie White

Our Board is full of ideas and
inspiration to ensure that quilting in

Canada is going strong, and we are doing
our best to reach quilters from coast to
coast to coast.

We said goodbye to Gayle Szmurlo who
spent five years on the Board and will now
finally get to have some fun with her
sewing machines. We were thrilled to
welcome Linda Schmidt as Vice President
and Marilyn Michelin as Director at Large,
both of whom were on recent Local
Organizing Committees for our Quilt
Canada conferences.

At our last Board meeting, we spent
time discussing how we as a national
organization can give back to our country.
In the very near future Laine Canivet,
Membership Director, will be unveiling 

just such a concept where all CQA/ACC
members will be able to participate.

Marilyn Michelin will be taking over
our blog, so we will look for new and
exciting quill stories from her. After much
discussion, we decided that CQA/ACC did
not need both a general blog and a confer­
ence blog, so we are in the process of
removing the conference blog and just
operating one. We hope that this will
make it easy to find general information
and conference information.

Marcy Horswill, our editor, and 1
continue to enjoy maintaining our
Facebook and we get so excited to see the
number of followers rising!

Linda Schmidt will soon be showcasing
the fabrics she picked from Trend-Tex
Fabrics for the next Trend-Tex Challenge,
and we look forward to another exciting
fundraiser for CQA/ACC.

While at Quilt Canada 2014. Judy Kelly
our Past President, led a great discussion
on how our conferences have run, with
even years being the bigger four-day
conference, and odd years being the
smaller three-day conference. The Board
was looking for feedback as to whether
members like this or want to try some­
thing else. Members gave the Board many
ideas to discuss.

Lynn Mills, our Treasurer, has now filed
all the appropriate documentation so that
we can continue to operate as smoothly as
we have.

Lauren MacDonald, our Secretary' has
the responsibility of leading us through
discussions on a marketing plan as wc
constantly strive for ways to increase
membership, entertain and educate our
members.

by Laine Canivet

antastic work, everyone! We squeaked
into Brock University, St. Catharines,

Ontario, just under the wire and in time
for the opening day of Quilt Canada 2014.
Whew! And what a journey this has been
We were on the road since last September,
2013. Our challenge was to travel from
Mile Zero in Victoria, BC, to St. Catharines,
Ontario, by way of Inuvik, NT, inch by
inch, based on your finished quill meas­
urements. When we got to Inuvik. our
Regional Representative, Shona Barbour, 

and her guild members mailed local
souvenirs to 24 guilds chosen al random
who were participating in the walk.

115 guilds, groups and individuals
participated during these len months.
1 received over 1,000 emails with your
inches, your stories, your photos and, of
course, your weather reports. Each month,
we accumulated, on average, half a million
inches. The grand total of inches as of the
last collection day, June IL 2014, was
4,999,138.25 inches. Amazing! That
represents a lot of busy Canadian quilters.
And some might ask, “who sent that
quarter inch?” Actually, it happened a lot!

After finally gelling to Brock, we
enjoyed all aspects of Quilt Canada 2014.
News and photos of the National Juried
Show, Trend-Tex quilts, the Agnes Boal
winner, Dorothy McMurdie recipient and
Teacher of the Year are all in this issue for
you to enjoy.

So that’s it for inches this year. A BIG
thank you to everyone who participated. Il
was a lol of fun and there was so much
positive feedback over the len months and
millions of inches. Slay tuned for next
year’s challenge. We are gelling ready to go
io Lethbridge.



Waiting to get into the NJS

The merchant mall

Once a year, hundreds of quilters
descend upon Quilt Canada io view
masterful quills, learn new tech­

niques and connect with fellow quilters...
this year was no different. The Canadian
quilling world was humming with activity al
Quilt Canada 2014: Wonders of Niagara.
which took place al Brock University,
St. Catharines, Ontario, July 11 to 14. People
came from around the globe: England,
Australia, the US and, of course, from across
Canada.

Most delegates arrived on July 10, so they
would be ready for classes that started early
the next day Those that weren’t taking class­
es arrived July 11 to 14 in car loads and bus
loads to visit the National Juried Show (NJS)
and shop at the Merchant Mall With over
150 quills in the NJS and over 50 vendors in
the Merchant Mall, everyone found a
treasure or two.

An exciting Trend-Tex exhibition featured
quills made with the theme Modem Ways
and hosted a new category of wearable
pieces. The show was fantastic and well
supported by a group of enthusiastic buyers
who hovered by their prospective purchases
during the last few minutes of the silent
auction. Good fun!

Alongside the NJS and Trend-Tex exhibi­
tion were several other quill shows, which
ranged from modern to fibre art and every­
thing in between. Most were on campus at
Brock University, and one was nearby at a
local historical site. Everywhere one turned
there were quills, quilts, quills!

The venue. Brock University, is in the
heart of Niagara Country. If quilters wanted 

to see some of the Canadian countryside
they just had to drive a few short miles to
Niagara Falls, or on Lake Ontario, to the
delightful town of Niagara-on-the-Lake.
Vineyards were abundant and fruitful, a sure
crowd pleaser in any direction!

For those who took classes from an
incredible selection of Canadian and
International teachers... happiness abound­
ed. Ever}' day new techniques were learned
and mastered and friendships were formed
At lunch breaks or during dinner, there was
a whirr of conversation about what was
being taught.

Entertaining speakers held audiences
captive and often chuckling as the presen­
ters shared their lives and their dedication to
quilting. Judy Coates-Perez’s talk was called,
It’s All in the Process, while Joe Cunningham,
aka Joe the Quilter, shared an engaging
history of his life in quilling. The conference
was also privy to an afternoon lecture by
Luana Rubin, who shared a slide show of
award-winning quilts she has seen around
the world.

Another great evening show was called
“Oh Canada Eh?” It is an award-winning
dinner and show that is very popular in
Niagara. Everyone who attended enjoyed
themselves thoroughly.

Of course Quilt Canada would never
happen without the many, many volunteers.
From the Local Organizing Committee to
the white-glove volunteers to the husbands
of quilters who help hang the shows... noth­
ing would happen without their dedicated
lime and effort. We hold all those who
volunteered al Quilt Canada 2014 in high

A few of the dedicated volunteers-. Fran Inglis,
Marilyn Michelin and Gloria Meyer 

regard and with a thankful heart.
Fond memories of Quilt Canada 2014:

Wonders of Niagara will live on in partici­
pants’ minds forever. Il was a great time of
sharing skills, wares and friendship. People
may have travelled alone, but it is guaran­
teed they made many new friends along
the way!

Mlt fewfe Bl
Infers 1 lagira
by Marcy Horswill
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Note from the Editor: All of the award winners are not listed here.
If you would like to see an extensive list of all the winners, please visit
www.canadianquilter.com, go to Callery/N/S 2014.

The National Juried Show (NJS) is made
possible by the resources of the
Canadian Quilters' Association/

Association canadienne de la councpoinie
(CQA/ACC), and through the volunteer
efforts of our members. The NJS was present­
ed as pan of Quilt Canada 2014 in
St Catharines, Ontario.

This years show consisted of 152 pieces
entered in the following categories Modem
Bed or Wallquills, Original Design Realistic
Piclonal Wallquilts, Original Design Abstract
Pictorial Wallquills, Original Design
Nonrepresentational Wallquills, Originally
Interpreted Traditional Wallquills, Originally
Interpreted Bed Quilts, Traditional Wallquilts
and Bed Quills from Patierns/Books, Bed or
Wallquill Longarm/Midarm Quilling Only
and Original Wearable An.

The jury’ committee responsible for select­
ing the pieces for the exhibition consisted of
the following Jury Coordinator Kathleen
Bissell, and jurors Karen Jurck, Joanne Love
and Joyce Brown

Three judges examined the entries and
determined the award winners. They were
Judy Villen. Karen Menzies and Brandy Lynn
Maslowski.

The NJS 2014 show coordinator was Susan
Bowslaugh This is stated incorrectly in the
2014 NJS Catalogue Guide that members
received along with the autumn edition of
The Canadian Quilter. The Editor Marcy
Horswill, issues an apology to Susan for this
oversight.

The CQA/ACC Board of Directors extends
its thanks to all of the individuals mentioned
above and the countless volunteers for help­
ing to make the NJS 2014 a successful event.
The CQA/ACC Board would also like to
thank all of the quilters who entered the NJS
Congratulations to those who were juried
in... this exhibition would not be possible
without the many talented world class
quilters who enter.

We invite all of you to enter the next NJS
held at Quilt Canada 2015: Blown Away,
University of Lethbridge in Lethbridge,
Alberta, June 4 to 6, 2015. For more infor­
mation, visit our website at www.canadian
quilter.com

Best of Show
Seven Create
Terry Whyte, Marie Black, Silvia Bos,
Jane Hughes, Mamie Mascioli, Kit Ormsby,

Karen Pilch

Award: $3699
Sponsors: Baby Lock Canada (product),
Halton Quilters' Guild, Fibre Art Network,
Durham Trillium Quilters Guild
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National Juried Show 20H

Original Wearable Art
First Place shown above

Flower Power
Mary Vanson
Award: $1,000

Second Place
Urban Lights
Marj Moore
Award: $225

Sponsors: Janome Canada,
Sew Ezi

Oceanview Quilters Guild,
Vernon Silver Stars Quilters,
Akerley Area Quilt Guild

Viewers’ Choice
Tranquil Garden
Ruth McLeod
(Pattern by Deborah Kemball
in Beautiful Botanicals)

Award: $2899
Sponsors: Husqvarna (product),
Bytowne Threads/Aurifil
(product), Shuswap Quilters'
Guild, Highland Quilt Guild,
Greater Moncton Quilters

Bed or Wallquilt Longarm/Midarm Quilted Only
First Place shown above Second Place

Original Interpreted Bed Quilt New Beauty
Deanna Gaudaur

First Place (Inspired by Karen K. Stone's

Romance Cinco de Mayo and Emma How's
Brigitte Villeneuve Crystillised)
Award: $1,500 Award: $1000
Sponsor: Brother International Canada Ltd. Sponsor: WonderFul Network
(product)

Mardi Gras
Gerri Smit
(Pattern Sedona Star by Sarah Vedeler)
Award: S500
Fraser Valley Quilters' Guild, Kindred Spirits Quilt

Guild, Near North Quilters Guild, Northshore Pins ft

Needles Quilters ft Stitchers, Elliot Lake Quilt Guild

cAutumn 2014 CQA/ACC 11



National Juried Show 2<9/y

Modern Wallquilt or Bed Ouilt
First Place shown ABOVE

Sunset
Leanne Chahley
Award: $1,000
Sponsor: eQuilter.com

Second Place
Shades of Gray
Terry Aske
Award: $500
Sponsor: Manitoba Prairie Quilters

Third Place
Icterine Strata
Doris Lovadina-Lee
Award: $250
Sponsor: Vancouver Modern Quilt Guild,
Cochrane Quilters

Traditional Wallquilt/Bed Quilt
from Patterns/Book
First Place shown at right

Vintage Tiles Revisited
Maxine Stubbert
(Pattern by Dorothy Baker)

Award: $1,000
Sponsor: Northcott

Second Place
Tranquil Garden
Ruth McLeod
(Pattern by
Deborah Kemball in
Beautiful Botanicals)
Award: $500
Sponsor:
Robison-Anton
Textile Company

Original Design Nonrepresentational Wallquilt
First Place shown ABOVE

Isis Whispers
Maggie Vanderweit
Award: $1,000
Sponsors: Brother
International Canada Ltd.,
Edmonton ft District

Quilters' Guild

Second Place
Hidden Circles
Judy Leslie
Award: $500
Sponsor: Etna Canada

Third Place
Whirlwind II
Gunnel Hag
Award: $250
Sponsors: Saskatoon

Quilters' Guild,
Baccalieu Quilters Guild
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National Juried Show.2(9/y

Original Design Realistic Pictorial Wallquilt
First Place shown above

Serengeti Moment
Coreen Zerr with Krista
Zeghers
Award: S 1,000
Sponsors: OLEA, Victoria

Quilters' Guild

Second Place
Windswept Snow
Tracey Lawko
Award: $500
Sponsor: Coats ft Clark
Canada

Third Place
Septem Peccata
Mortalia
(Seven Deadly Sins)
Christine Alexiou
Award: S250
Sponsor: Big Hill Quilters

First Place shown above

Encore
Elaine Quehl
Award: Si,000
Sponsor: Suzy-q Textiles

Second Place
Floral
Marilyn Farquhar
Award: $500
Sponsor: Oxford Quilters'
Guild

Third Place
Game Day
Debora Barlow
Award: $250
Sponsor: Abbotsford

Quilters' Guild

Original Design Abstract Pictorial Wallquilt
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National Juried Show.29/^

Domestic Machine Quitting
>A Celebration of Carden Spaces
Helen Fujiki
Award: $1,220
Sponsors: WonderFul Network,
Parksville Quilt House Quilters,
The Valley Quilters Guild

Original Interpreted
First Place shown above

Indian Whimsy
Deborah Kemball
Award: $1,200
Sponsors: International
Textiles (product). Thunder

Bay Quilters Guild,
Mountain Cabin Quilters'
Guild

Second Place
Flight For Joy

Traditional Wallquilt
Elizabeth McDowell Heagy
Award: $500
Sponsor: J. N. Harper Co.
Ltd.

Third Place
La Spirale du Temps -
The Spiral of Time
Brigitte Villeneuve with
Therese Bouchard, Chantale
Marceau, Doris Boivin,
Rachele Tremblay, Chantale

Tremblay, Diane Cote,
Suzanne Villeneuve, Johanne
Theriault, Doris Larouche,
Aline Fournier, Lisette
Lemieux, Denise Brassard,
Dominique Rober
Award: $250
Sponsor: Quintessential
Quilters



National Juried Show.2(9/y

Work by a First lime
Exhibitor in the NJS
Pillars of Strength
Veronica Puskas
Award: $1,800
Sponsors: Sylvia Designs (product).
Oceanwaves Quilt Society Cape Breton,
Orchard Valley Quilters

Workmanship in Piecing
Pond'r This
Ruth Jones
(Adapted from a cross stitch pattern by
Wayne Weberbauer; Long Arm Quilter:
Debora Barlow)
Award: $1,000
Sponsors: Huron Perth Quilt Guild,
Kincardine Quilters' Guild

Workmanship in Applique
3 of 7
Joan Dorsay
(Original patterns by Joan Dorsay and other
patterns adapted from designs by Elly
Sienkiewicz, Jeanna Kimball and Deborah
Kemball, all with permission)
Award: $1,000
Sponsors: Blue Mountain Quilters Guild,
Niagara Heritage Quilters' Guild,
Penticton Quilters' Guild, Kootenay

Quilters Day Guild, Dufferin Piecemakers

Quilting Guild, Rainbow County Quilters

Innovation
Banyan
Ann Marie Patrick
Award: $1699
Sponsor: Pfaff (product)
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Theadwork Using WonderFil Thread

National Juried Show 20M

First Place above

La Serenata
Ann Horton
Award: $2,000
Sponsor: WonderFul Network
(product)

Second Place above right

Traditional is Growing
on ME
Hilary Rice
Award: $1,000
Sponsor: WonderFul Network
(product)

Third Place At top

West Coast Moments:
Master of the Skies
Carol Seeley
Award: $500
Sponsor: WonderFul Network
(product)

Group Quilt
Symphony of Praise
Kathy Wylie
(Quilt designed, pieced and quilted by
Kathy K. Wylie. Applique by Royal Inland
Hospital Auxiliary Quilters Gerry Buchanan,
Victoria Gray, Peggy Heath, Earla Horne,
Audrey MacKenzie, Sonja Marek,
Niki Scallon and llene Zurowski)

Award: $1,000
Sponsor: Redfern Enterprises
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National Juried Show 20i4

Judge’s Choice - Karen Menzies
Rupert and his Brother Waiting for Gladys
Valerie Wilson
Award: $250
Sponsor: Janome Canada,
Brant Heritage Quilters

Judge’s Choice - Judy Vilett
Canola Field
Leah Gravells
Award: S250
Sponsors: Janome Canada,
Haliburton Highlands Quilt Guild

Judge's Choice - Brandy Lynn Maslowski
Alaska Nasturtium
Catherine Sloan and Janet Rice-Bredin
(Quill Designer/Maker - Janet Rice-Bredin,
Quilting by Catherine Sloan)
Award: S250
Sponsors: Janome Canada, Country Lane Quilters Guild
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National Juried Show 2(9/ /

Sponsors
CQA/ACC wishes io thank our

National Juried Show awards’ sponsors
for their support for Quilt Canada 2014

Corporate Sponsors

Platinum

Janome Canada
WonderFul Network

Handi Quilter

JANOME WonderFil™
SPECIALTY THREADS

Gold

SVP Husqvarna, Pfaff
Robison Anton

©Husqvarna VIKING

jbC Robison- Anton &
Embroidery Threads

PFAFF

Silver

Northcott

eQuilter com

Redfern Enterprises

Brother

Baby Lock

Suzy-q Textiles

NORTHCOTT
(‘oUum t/nt{ /cr/liftr -tilk
WWW NORTHCOTT COM

★ leid»nIn tafeulwul Marttilnj <nd tkmomtraling^

taoUter
at your side

baby lock S
 TEXTILES

uzi-q
FOUNDED IN 1 990 1

Bronze

Coats & Clark

Contemporary Sewing Materials

Elna Canada Inc.

J.N. Harper Co. Ltd.

OLFA

Sylvia Sewing Cabinets

Riley Blake Designs

International Textiles

Auril/Bylownc Threads

COATS Coats & Clark

Best made cutting toots in the world.

euluiQSMG
OyiVIdCABlO

YTOWNE
THREADS

Other

SewEzi
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The 2014 Trend-Tex Challenge was a
huge success. A giant shout out to

Trend-Tex Fabrics who donated bolts and
bolls of fabric to make this fundraiser
happen for CQA/ACC. We introduced a
quilled wearable category this year with
much enthusiasm We broke a record and
had the highest number of entries ever,
hitting 140 quilts/wearables on display for
silent auction at Quilt Canada 2014!

There is no way this could have happened
without the members’ You bought the kits,
you made the quilts and then you purchased
them at the auction Thank you so much.
Our organization really does have the most
generous quilters.

All the quilts and winners are up in the
gallery on our website.

Looking forward to seeing you participate
in the next Trend-Tex Challenge.

Trend-Tex Award Myra Tailman, Circles for Jackie

Viewer's Choice
jenny Perry, Aspens

r’ Place - Quilt
Joanne Love, Modern Tiles

2 Place - Quilt
Deborah J. Holden. Med Blossoms
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CQA/ACC Trend-Tex Challenge 2014

3 Place - Quilt
Nicole Tull, Traditional Meets Modern

Honourable Mention - Wearable
Honourable Mention - Quilt

3J Place - Wearable
Dorinda McCully, Modern Miss Sandra Hamilton, Wishful Thinking

Brigitte Langevin, Kaleidospokes

judge's Choice - Sally White
Katie Pidgeon, Modem Apr:
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judge's Choice - Carol Gilmore
Roberta Masecar, Thoroughly Modem Madison

judge's Choice - Vivian Villeneuve
Joanne Love, Ribbons of Niagara



Trend-Tex Fabrics, Inc. has again generously donated the wonderful fabrics for the theme:

Blowing in the Wind
■ Trend-Tex Fabrics Inc.

Rules:
1 Request letters to purchase kits arc to be postmarked no earlier than October 1, 2014. Members only.

Non Members may purchase a kit after November 1, 2014.

2. Kits are limited to one per person until January 1,2015. Then additional kits may be purchased, if they are available. Each kit consists
of five Trend-Tex Inc. fabrics, cut into fat quarters.

3. Fabric Use: All five of the fabrics in the kit must be clearly visible on the front of the wallquilt. You may use three additional fabrics
of your own choosing. Please Note: To be eligible for the Trend-Tex Award, only the five kit fabrics may be used on the front of the
wallquill (includes binding). Additional fabrics may be included on the back.

4. Size Perimeter of the finished piece must not be larger than 120", regardless of shape. There is no minimum size restriction.

5. Design may be original or traditional and any combination of machine and/or hand-piecing, applique or quilting is acceptable.
Embellishments are at the quilter’s discretion.

6. Finishing: The wallquill must be completely finished, including all aspects of quilling, binding and nccdlework/embroidery.

7. Hanging Sleeve: al Icasi two inches wide, on the back of the wallquill

8. Label on lhe back of the wallquilt io include: title, artist's name, date completed and credits. For any techniques that are not your own,
please give credit io lhe sources and obtain written permission if using another person’s design. Please remember io respect copyright.

9. Deadlines: Wallquilts are due April 3, 2015, to be eligible forjudging and must meet all challenge rules

10. All wallquilts become the property of lhe CQA/ACC and will be displayed al Quilt Canada 2015, June 4-6, 2015 in Lethbridge, AB.
The majority of wallquilts will be sold by silent auction ending June 6, 2015.

Prizes are awarded to CQA/ACC members only for:
• 1”, 2nd, 3rd for wallquilt
• Trend-Tex Award
• Judge's Choice Awards may also be given.
• A Viewers’ Choice Award will be announced at lhe banquet June 6, 2015.
• The Trend-Tex Award winning wallquilt will be given, as a gesture of thanks, to Trend-Tex Fabrics Inc. and will not be auctioned.
• The Trend-Tex Award is presented for the best use of fabric, using only lhe five fabrics in the 2015 Challenge Kit. Judges will follow the

current CQA/ACC Quilting Standards and Guidelines for Competitive Quiltmaking.

Entries will be photographed and may be used in The Canadian Quilter, on lhe CQA/ACC website or for other promotional purposes.

Thanh you for participating in the CQA/ACC Trend-Tex Challenge! We welcome all wallquilts and look forward to seeing and displaying your
challenges in Lethbridge.

Online application form is available on website under Trend-Tex Challenge 2015 or detach and complete this portion to send with your payment.

Kit Application Form

Name

Address Apt. 

City Province.

Postal Code CQA/ACC Member ID# 

Please enclose cheque/money order or credit card information below

 Visa  MasterCard

#

Expiry Date Signature

Please send a cheque, money order (payable to CQA/ACC) or credit card payment for $23.00 for members, $28.00 for non-members (includes taxes
and postage) to: Linda Schmidt, Vice President, CQA/ACC, 802-2275 Atkinson St., Penticton, BC V2A 8R7.
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Teacher of the Year Award Anna Hergert
by Jackie White

The Teacher of the Year Award description

reads: The purpose of this award is to

recognize a teacher who has made a lasting

impression on his/her students of quilt

making, thereby insuring that the craft

continues as part of our heritage.

The selection committee of this award

consisted of Shona Barbour - our regional

representative for Northwest Territories,

Lynn Mills, our Treasurer, and myself.

The recipient of this award fit the descrip­

tion to a tee. But there is so much more

about this remarkable teacher that shines

through. She projects a gentle manner and a

grace towards fellow quilters that is appar­

ent in every conversation she has. Her

enthusiasm and passion for quilting bubble

out of her, making it contagious to all those

around her.

She truly is not only an amazing quilter, a

wonderful woman, but most deserving of

our prestigious Teacher of the Year Award.

This 2014 award goes to Anna Hergert. Anna Hergert (centre) pictured here with students Brenda Halstead (left) and Jaynie Himsl (right).

A portion of Jaynie Himsl's nomination letter:
I’ve taken classes with Anna at Quilt Canada
in Calgary', through my guild in Weyburn
and al her studio on Buffalo Pound Lake. As
a teacher, Anna is well organized and has a
depth of knowledge. She imparts her know­
ledge with a mix of stories, hands on exercis­
es, show and tell and verbal instruction.
Students that learn by different methods are
all accommodated...

From myself, and on behalf of Annas
students across Canada and internationally,
1 would like to thank Anna for her
inspiration, encouragement, and instilling
confidence in each of us. Thank you Anna.

A portion of Brenda Halstead's
nomination letter:
As a long time educator, I know that
teaching is an art and a science, a blend of
preparation and then adaptation for the
students. Il is controlling while still allowing
for siudeni explorations. It is both praising
and challenging students’ progress. Anna
exemplifies all of these in her classes..
(Anna’s) passion comes through in every’
way: her facial expression, her voice (and)
her samples. That passion creates an energy'
in her classroom which feeds students to
learn and to experiment. That energy creates
a sense of community and belonging in her
classes...

Anna is tremendously deserving of the
honour of Teacher of the Year.
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Anna Hergert's Acceptance Speech:

When 1 received an email from Jackie
White with “TOY in the subject line.

1 had no idea what it meant The text itself
was much more revealing: “Anna, it is with
extreme pleasure to share with you that you
arc the successful candidate for CQA/ACC’s
Teacher of the Year award for 2014.” 1 was
completely overwhelmed by the news. It
look several days to reflect on what the
Teacher of the Year award truly means and
the responsibilities that go along with it.

How docs the saying go? “It takes a village
to raise a child." Today I would like to
change that saying to, ’ll takes a country to
create the teacher of the year.”

1 stand before you as the person receiving
a very meaningful award, and I am keenly
aware of the fact that 1 would not be here
were it not for so many of you, the former
organizers of conferences, workshops and
especially the participants of classes I have
taught from coast to coast. It is one thing to
appreciate workshop content, incorporate it
into one’s own studio practice and quite
another to take the time to compose a letter
of support. Thank you to the many guilds,
the CQA/ACC Board and local organizing
committees for the six conferences 1 have
had the privilege to be invited to and the
countless individuals for the trust you have
placed in me over the years. Thank you for
your support, everyone—those of you who
took it upon yourselves to initiate, compile
and submit the nomination and the numer­
ous supporters writing and forwarding
letters from east to west during the last fall
and winter months.

While gathering my thoughts for this
speech I asked myself the most important
question: “What does this award mean to
me?” There was no simple answer. It
sparked a time of reflection and with that
came the realization that a multitude of
experiences laid the foundation for today. I
will try to put into words my thoughts and
impressions as 1 recall some of the
milestones along the way.

To be a teacher means that 1 have been and
continue to be a student—someone who
embraces learning through failure and 

successes. My personal story starts in
Bavaria with my maternal grandmother as
my very first teacher. From threading a
needle and guiding my first hesitant stitches
on canvas to those important shopping
excursions at the quaint needlework store in
my hometown—the memories are vivid

I clearly recall myself as a four-year old,
shyly hanging on to my grandmothers hand,
inhaling the distinct scent of lanolin covered
wool and pointing to colours and printed can­
vas choosing my very own first big
project. 1 recall my grandmothers patient way
of guiding me to completion. Her encourage­
ment and support constituted a safe place
away from school, homework and dealing
with younger siblings. Omi, as 1 called my
grandmother, also exposed me to travel, his­
tory and art On many levels 1 feel she was the
catalyst for what takes place today.

School provided a means to an end, even
the weekly handwork class was not the
haven of tranquility I had anticipated.
Throughout grade school the handwork
teacher had set expectations that did not
allow much room for personal expression or
creativity. Thankfully my grandmother pro­
vided special projects throughout the years
to balance the lack of creative stimulation

Middle school meant entering Catholic
boarding school and meeting Sr. Sylvana, a
figure not easily forgotten in both stature
and personality. Sr. Sylvana was a task mas­
ter and did push problem solving skills and
design aspects. From sizing knit wear, draft­
ing sewing patterns for dresses that covered
the knees in an effort not to tempt the boys
outside the convent walls, to drawing my
first embroider}' designs, these projects laid
the foundation for future skill development.

After years of enduring’ school but loving
to gather the neighbourhood kids during
summer holidays in front of my very' official
looking black board, 1 entered teacher’s
college where art was a mandator}' course
covering the basics in drawing, painting,
basketry, macrame, metal and woodworking.
Necessity is the mother of invention and
with limited student funds I began to dust
off my knitting needles to fashion my first
Fair Isle sweater.

My feminist political science teacher
(whose name I have conveniently forgotten)
treated the class to a spontaneous temper­
tantrum when she saw knitting needles
moving rhythmically below my desk during
her lecture. She raged and predicted that 1
would be ‘one of those" who will be knitting
and crocheting doilies for her living room
couch instead of changing a womens status
in society.

Obviously this event did not deter me. I
went on to leach Kindergarten and work in
preschool settings for many years, followed
by owning and operating a fibre arts supply
store, The Fiber Hut, in Calgary. We
supplied the city as well as the Canadian
provinces via mail-order with supplies and
equipment. 1 especially enjoyed organizing
and leaching a variety of skills which includ­
ing spinning, weaving, dyeing, basketry and
knitting. One of the highlights during my
years in the storefront was the drop in
knitting sessions ever}' Thursday night. Up
to 20 knitters gathered for free knitting help
and lips—I called u my mental gymnastics
session when I moved from person to
person, each one with a different project or
trying to decipher a difficult paragraph in
the pattern.

In 1997, my world changed from bCG
(before City & Guilds) to pCG (post City &
Guilds): I enrolled in London City and
Guilds courses for diplomas in art, design
and contemporary embroider}'. An introduc­
tory course in patchwork and quilling with
Linda Kemshall in Oak Harbor, WA during
the summer of 1999 completely altered my
statement “1 will never be a quilter,” to “I
want to know more about quilling.” 1 have
never looked back and graduated with my
diploma in patchwork and quilling in 2005.

I had already closed my store in 2001 with
the commitment to create, exhibit and leach.
I strongly believe in sharing. 1 learn a tech­
nique, sample and completely embrace it,
explore its possibilities to the fullest by
pushing boundaries and developing new
approaches along the way. Then, and only
then, do 1 feel confident enough to share my
findings and insights.
Continued on page 25
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Marsha Cleveland

The Dorothy McMurdie Award 2014

From Marsha’s initial hand-piecing
projects in 1974, she has branched to dyeing
her own fabric, making quilted jackets,
quilted pillows, baby quilts, stained glass,
creative landscapes and full size bed quilts.
With her passion in quilling and her skill in
editing, she was encouraged by Valerie
Hearder to apply for the position of Editor
with The Canadian Quilter magazine. During
the first five years as Editor, Marsha was on
the CQA/ACC Board of Directors as Director
of Publications During this lime she worked
diligently to improve the magazine; for
example, she suggested changing the
method of sending out membership renewal
notices, considerably reducing cost and
workload. On behalf of Quilt Canada,
Marsha was involved in the publication of
the booklets for Quilt Canada events and
created pamphlets and Call for Entry docu­
ments. These were all done on a volunteer 

by Lauren MacDonald

Marsha Cleveland is a proud Canadian
quilter who was bom and raised in the

Annapolis Valley, Nova Scotia. She has been
a member of the Canadian Quilters’
Association/association canadienne de la
courtcpoinie for many years, most recently
as the Editor of The Canadian Quilter.

Marsha started sewing al her mother's
knee. In 1974 she took her first quilling
class in hand-piecing from well-known
Nova Scotia quilter, Nancy Greene. That was
the beginning of her quilling journey that
led to her special contribution to Canadian
quilling as Editor of our national magazine
for 15 years. Marsha has her arts degree with
an English major and has a Desktop
Diploma, with Honours, from Algonquin
College. Over the years Marsha has steered
our magazine to the high quality, all-encom­
passing ‘read’ that is now enjoyed across our

Marsha Cleveland

basis over and above her role as Editor.country.
Marshas true technical master)' in the

quilt world is how she has created a
world class quill magazine that pro­
gressed from a 40-page black and while
publication (with the exception of the
middle section and covers—and some-

Nine Patch Chait Marbleous

limes not produced in a timely manner) to
one which is today over 80 pages of full
colour. Over the fifteen years it has never
failed to be produced on time where needed.
Marsha found new printers, a new designer,
a new mailing house and new advertisers.
She has overseen all of these aspects for pro­
ducing and delivering The Canadian Quilter,
including finding new people when needed.
She established the manner in which the
publication is produced today and has
supplied the information to the Association
and incoming Editor.

Marsha implemented the idea that non-
CQA/ACC members could contribute to The
Canadian Quilter. Individual support and
interest usually followed seeing articles or
photographs of work in print. In 1999,
Marsha suggested a membership drive
contest with a hoped-for target of 2,000
members, and at the end of the year 3,300
members were on board. Shop memberships
were also a ‘light bulb' idea of Marsha’s.
Today we have many shop memberships
across the country—each receiving five
copies of The Canadian Quilter.
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Over the years as editor of CQA/ACC’s
The Canadian Quilter, Marsha has also
contributed to CQA/ACC in other areas. In
2001, she created the Canadian Quilling
Professionals Catalogue, a precursor of the
professional listing now available to the
membership. She created the first National
Juried Show guide in 2001, choosing the
overall design and layout. Marsha has been
responsible for the guides look and yearly
creation ever since. During various events,
she staffed the CQA/ACC table taking
pictures and promoting our magazine to
visiting merchants and participants. She has
worked with photographers for the NJS
contributions. She even recalls donning a
rather elaborate hat to help with a live
Trend-Tex Challenge auction.

It is indeed an honour to recognize
Marsha Cleveland as the recipient of the
Dorothy McMurdie award for 2014.

Marsha Cleveland’s
Acceptance Speech
Thank you for honouring me today with

this award and 1 appreciate the efforts of
the nominating committee who fell me
worthy.

As is so often the case, there should really
be a lol of people sharing it with me. 1 wish
to acknowledge my husband, Dwayne, who
became chief cook and bottle washer and
tolerated strange working hours without
complaint, and my son who acted as my
second pair of eyes for the last few years.
Many people encouraged me along the way.
You have probably heard that the first year of
any job is often the hardest, well that first
year I was fortunate to have lots of support
and 1 wish to acknowledge one person in
particular—-Jackie Philpott. Of course, there
were many who stepped up and joined the
editorial team, others who contributed to
the publication on a regular basis and often
for years, those who sent in interesting
articles with wonderful pictures (some 

amazing—and remember, 1 got to see them
first), those 1 worked with to produce the
layout, the printing and the mailing, and the
many Board members—I thank each and
every one of you.

I want to share with you how much I
enjoyed working on The Canadian Quilter. I
loved working on The Canadian Quilter, even

more than quilting! I am going to blame it for
stunting my quilling growth!

I would like to leave you today with a new
catch phrase—you have probably heard the
expressions pay forward, give forward. .
my new expression for you is... encourage
forward.

Thank you.

Anna Hergert
Continued from pace 23

My teaching philosophy is rooted in
Benjamin Franklin’s words, “Tell inc and I
forget, teach me and 1 may remember,
involve me and I learn.’’ This quote has
provided some excellent guidance in my
approach in the classroom. Although
some of my workshops involve the lime
consuming task of assembling kits, the
contents of these kits leave nothing but
room for self-discovery and creative
exploration. My goal with the individual
is to engage in a symbiotic relationship of
learning and sharing. Each participant is
unique and will be respected as such. A
good friend and peer pointed out to me
recently: “You have such passion for
teaching and your students.” I suppose it
is that, passion—but mostly I want to fos­
ter independence in my students. I want
everyone to acquire skills and gain a clear
understanding of how to work with con­
fidence in ones own siudio or sewing
space. This confidence will in turn pro­
vide the spark to invent new techniques
and ideas worth sharing. It is a cycle:
Teachers, tutors, instructors plant the
seed. Students receive and nurture that
seed, the new-found information and
push it further to ultimately pass along
the knowledge they have gained.

The future is bright—we have keen
learners and ver)' strong and accom­
plished teachers in Canada. Lei’s continue
io support one another!

In closing I want to express my deepest
gratitude to my family, especially:

• My maternal grandmother who
instilled a love of handwork and art and
whose patience guided me to embrace
creative challenges.

• My husband who has been by my side
for 34 years, and who gave me that push
I needed to pursue my passion, the study
of art and design with a focus on textiles.
He is my rock and I would not be able to
do what I love: teach others to keep quilt­
ing and textile arts alive and push ns
boundaries, were it not for his involve­
ment. Countless trips to the airport to get
me to the plane on lime, no matter what
the day or lime, or pull our camper across
the country. Colin will get me to the next
class on time!

• And finally those who put pen to paper
to support the nomination initialed by
Brenda Halstead and Jaynic Himsl. You
know who you are...

My final message for all of us is
grounded in Mahatma Gandhi’s wise
words: “Live as if you were to die tomor­
row. Leam as if you were to live forever.”
My promise to you and future workshop
participants is that I will continue to
share... and plans for knitting doilies are
not on the agenda.
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Canadian Quilters’ Association/Association canadienne de la courtepointe

Reports from Board of Directors for AGM 2014
PRESIDENT Judy Kelly
My term as CQA/ACC President has gone
by so quickly. Although it has been a busy
year. I am thankful for having had this
opportunity. 1 have had the good fortune to
work with an amazing group of people and
meet quilters from right across this
wonderful country.

My primary' duty was to oversee the day
to day running of the association and
speak on your behalf. We have faced many
challenges since our last AGM, as I am
sure we will continue to do Attracting and
retaining Membership is at the forefront of
our challenges, as we move forward to
Modern Ways. Always striving to move
toward the future, technology plays a huge
role in communicating with our members.
Websites, social media, online registration,
online NJS entries, online Rosette entries
and online guild reports... change is
inevitable.

Another huge challenge through 2013-
14 was changing our Bylaws to fit the rules
laid down by the new Canada Not-for-
Profil Corporations Act, as outlined in our
Summer edition of The Canadian Quilter
Magazine.

Here al CQA/ACC we make every’ effort
to communicate with you, our members.
We listen to what you have to say and try'
to use your advice when we make
decisions on your behalf. We are always
readily available through email and phone

CQA/ACC would not be able to meet
any of the challenges that we face without
the support of our many volunteers.
Thanks to our awesome Board of
Directors, Niagara LOC, RRs, our special
volunteers, editorial staff of The Canadian
Quilter, Lethbridge LOC and all volunteers
that help in any way. Together we make
this an association to be proud of.

An extra special thank you goes to Gayle
Szmurlo, our Past President. Gayle is
leaving us this year after five years of
working tirelessly on the Board. Her 

knowledge and expertise will be missed.
Moving forward, I am confident that

together we can conquer any challenges
that confront us. CQA/ACC is the long
thick thread that connects us all

Respectfully submitted,
Judy Kelly

VICE PRESIDENT Jackie White
It has been quite a year serving as Vice
President for our association. I am so
proud to be able to volunteer for such an
incredible group of quilters across our
country'.

1 was kept busy with a number of
projects this year The Teacher of the Year
Committee comprised of Regional Repre­
sentative Shona Barbour, Board Treasurer
Lynn Mills and myself. We spent much
time reading, deliberating and finally
deciding on our selection for this esteemed
award.

The Trend-Tex Challenge will always
hold a place in my heart. Trend-Tex fabrics
generously increased the amount of fabric
donated so we were able to sell all our kits
and have a record number of entries
relumed—137! I am thrilled that so many
quilters rose to the challenge and worked
with the fun theme of Modem Ways and
such bright, colourful fabric.

1 continued to write for our blog and
Twitter and assisted with CQA/ACC’s
conference blog. Facebook will always be
my special project and it continues to
surprise me and make me so excited to see
our numbers climb each week.

As a Board we spend many hours
deliberating how to continue to keep and
attract quilters to our organization and
encourage you to love it as much as we do.
We constantly strive to improve our organ­
ization through website improvements,
online activities, such as our new online
reporting for guilds, which was introduced
in this past magazine and most important­
ly by hearing from you!

The board 1 have worked with is incred­
ible. They are hardworking, fun and truly
love what they do for Canadian quilters.
It will be sad to say goodbye to Gayle
Szmurlo. she is a wealth of knowledge. 1
welcome our two new- Board members and
look forward to working with them

Lastly, I would be remiss if 1 didn’t
mention my upcoming role on the Board.
1 would be lying if I didn’t say 1 was a tad
nervous, but I am so excited to encourage,
promote and meet quilters across this
country that I simply can’t wail to get
started!

Respectfully submitted,
Jackie White

past president Gayle Szmurlo
During the four years I have spent on the
Board in the positions of Membership
Director, Vice President, President and
Past President I have worked with a
number of amazing people. As my lime on
the Board ends 1 am sure that the new
Board will continue to move forward to
keep the Canadian Quilter’s Association/
Association canadienne de la courtepointe
an important part of the Canadian quilling
community.

The past year 1 have served as an advisor
to the Board and have updated the Policy
and Procedure manual. Since the Board
was a member short I also approved the
Roselle and Event postings submitted by
the members.

Nominations Committee
As chair of this committee, I worked with
other Board members to identify potential
candidates for Board and Regional
Representative positions.

The following are the nominations that
are being presented at the Annual General
Meeting for approval of the members:



BoaraReports

President Jackie While
Vice President Linda Schmidt
Past President Judy Kelly
Secretary' Lauren MacDonald

Treasurer Lymn Mills
Membership Laine Canivet
Director at Large Marilyn Michelin

The following are the appoiniments for
Regional Representatives for 2014-2015:

British Columbia—
Coastal

Karen
Killins-Robinson

British Columbia— Catherine
Interior Henderson

Alberta Cindy Simpson

Saskatchewan Vacant

Manitoba Vacant

Ontario South Vacant

Ontario North Marvella Smith

Quebec Carol Jiles-Davis
New Brunswick Gail Fearon

Nova Scotia Dorinda McCully

Prince Edward Island Michelle Moasc

Newfoundland Judith Kclloway

Yukon Dorothy Burke

Northwest Territories Shona Barbour

Nunavut Diana Martin

As you will note there are vacancies in sev­
eral provinces/terri lories. If you live in one
of these areas, have been a member of
CQA/ACC for two years or more and are
interested in the Regional Rep position
please see our website or contact Judy
Kelly for further information

Liaison for Quilt Canada 2014
Throughout the last two years I have acted
as liaison between the Board of Directors
and the Local Organizing Committee for
this conference. This group, under the
leadership of Marilyn Michelin, has
worked very hard to present a successful
conference.
I have enjoyed my time on the Board and
will have fond memories of all those 1 met
and worked with through CQA/ACC.

Respectfully submitted,
Gayle Szmurlo

SECRETARY/PUBLICIST
Lauren MacDonald
I have enjoyed getting to know this
association better through my position as
Secretary'. 1 have worked with the other
Directors preparing monthly individual
bulletins to email to our members. Il has
been very interesting to read all the news
and try to make it interesting and brief!

I have worked with the webmaster in
charge of our association’s website in order
to update it and to respond to our mem­
bers’ requests for changes. We hope that
you are able to find any information you
seek about us easily, and we encourage you
to email us if you want more changes.

Working on the Board is a worthwhile
endeavour and I recommend it to all our
CQA/ACC members—not all at once of
course!

Respectfully submitted,
Lauren MacDonald

DIRECTOR AT large Laine Canivet
The Director at Large role has been a won­
derful opportunity to meet many people
and CQA/ACC members across Canada.

The Walk to Brock Challenge was
enjoyed by over 80 guilds and members
who participated. I had fun responding to
over 1,000 of their emails, documenting
our progress and our success. The third
annual Youth Challenge, called My
Favourite Booh or Movie encouraged 27
young people to pursue quilting, and
Contemporary Fabrics Inc. was very
generous with their prize donations.
Jo Ferguson assists with this project and
loves interviewing the kids for magazine
articles. She is already planning next year’s
Youth Challenge. 1 also organized four
member challenges: These Boots are Made
for Walking, Things We Can’t Live Without,
Winter Wonders and April Showers Bring
May Flowers. Each challenge resulted in
more participants than the previous.
Sponsors are very keen to participate and
generous with their prizes.

A good deal of my work this year related
to automating several processes The
biggest project was to automate the
National Juried Show (NJS) entry submis-
sion/payment. jurying and accept/reject
notifications. I worked with Kathleen
Bissell, this years NJS Jury' Coordinator
and with Paul Lebl from Lebl Associates in
Oakville, Ontario, to customize a program
that he had already written. In the end it
was a whole new system. Most people
found it easy compared to previous years
Those who experienced a problem under­
stood our 'growing pains.” Another
project was to build an automated feature
so guilds can submit their quarterly report
online to their regional representative The
last project was to upgrade the look of the
Members Only page. Images of the projects
are shown in the Table of Contents and
they all look very' beautiful. Thanks to
Kathleen Defoe, we have a mystery' quilt
planned for September

For many years our Editor, Marsha
Cleveland organized the production of the
NJS Guide Book. This year, due to her
retirement, I organized its production and
at the same time, trained our new editor,
Marcy Horswill, so she can take it over
next year.

I plan to hand over the Director at Large
responsibilities to a new incoming Board
member, so as of June 1 will step into the
role of Membership Director. Using some
ideas presented by a marketing firm. I hope
we can generate some new enthusiasm for
CQA/ACC that translates into more
members participating in the organization.

Respectfully submitted.
Lame Canivet



Canadian Quilters’ Association/Association canadienne de la courtepointe

Minutes of the AGM 2014
Brock University. Thistle 325
St. Catharines. ON
June 10. 201M
100 pm

Agenda:

1. Meeting was called to order 1 :OO pm
There were 130 CQA/ACC members
present, plus six Board members.
• Call for a motion to approve the

agenda. Moved by Kathleen Bissell.
Seconded by Brenda Halstead.
Motion carried.

• Call for a motion to adopt the min­
utes of the 2013 AGM in Penticton,
BC. Moved by Carol Greenhals.
Seconded by Paulette Eccleston.
Motion Carried.

2. Introduction of current Board
members. Judy introduced the current
Board members.

3. Introduction of former Presidents.
Seven former Presidents attended:
Paulette Eccleston, Marilyn Walker,
Jean Hillis, Dusty Newey, Marg
Conibear, Kathleen Bissell and
Kay Phillips.

4. Reading of the President's report and
the other Board reports (excepting
the Treasurers) were circulated
• Judy read her report outlining all

the changes with the CQA/ACC
this year.

• Call for a motion to accept the
reports as presented. Moved by
Marg Conibear. Seconded by
Marsha Cleveland. Motion Carried.

5. Presentation of the Treasurer’s report.
• Lynn Mills presented a slideshow

for her financial presentation:
• Income and expenses for the

association showing a three year
comparison. The columns are not
easy to compare because the
accounting practices have
changed in the last three years.
Question: “How are you covering
the deficit?” Lynn asked the
members to turn to the schedule
of income from events and
shows) to see how we are making
changes to add to our revenues.

• In the Statement of Operations
comparison sheet, members can
see how the association has begun
to show a profit. Question:
“What are deferred revenues?”
i.e. conference revenues, which
are accrued the year before the
actual conference.

Special Resolution of Members:
Continuing the Corporation under the
provisions of the Canada Not-for-Profit
Corporations Act and authorizing the
directors to apply for a Certificate of
Continuance.

WHEREAS the Corporation was
incorporated under Pan II of the
Canada Corporations Act by Leiters
Patent dated the February 21, 1983.

BE IT RESOLVED AS A SPECIAL
RESOLUTION THAT:

a) The Directors of the Corporation are
authorized and directed to make an
application under section 297 of the
NFP Act to the Director appointed
under the NFP Act for a Certificate
of Continuance of the Corporation;

b) The Articles of Continuance of the
Corporation, which have been sub­
mitted to this meeting are approved.

• Motion to accept the Treasurer’s
report as presented. Moved by
Catherine Henderson. Seconded by
Myra Tailman. Motion carried.

• Motion to appoint the auditor
for 2014 to Collins, Barrow and
Windsor. Moved by Dusty Newey.
Seconded by Jean Ellis. Motion
carried.

• Motion to accept the new Articles
of Continuance as presented. Moved
by Linda Schmidt. Seconded by
Kathryn Tucker. Motion carried.

• Motion to accept the new bylaws as
presented (The Canadian Quilter
Summer 2014). Moved by Dusty
Newey. Seconded by Kathryn
Tucker. Motion carried.

c) The general operating bylaw of the
Corporation is repealed effective on
that dale that the corporation
continues under the NFP Act and
the new general operating bylaw
which has been submitted to this
meeting is approved and will be
effective on the same dale.

d) Any of the officers and directors of
the Corporation is authorized to
take all such actions and execute
and deliver all such documentation
which are necessary or desirable
for the implementation of this
resolution:
• Moved by Jeanette Lucas.

Seconded by Ann Sanders.
Motion carried.



Minutes

Judith Kelloway

Vacant

Dorothy Burke
Shona Barbour

Jackie White
Linda Schmidt
Judy Kelly
Lynn Mills
Lauren MacDonald
Laine Canivet
Marilyn Michelin

Karen
Killins-Robinson
Catherine
Henderson
Cindy Simpson
Vacant
Vacant
Marvella Smith
Vacant
Carol Jiles-Davis
Gail Fearon
Vacant
Michelle Moase

going editor of The Canadian Quilter.
CQA/ACC Teacher of the Year
Announcement—Jackie White
(Committee Chair). The recipient of
the Teacher of the Year for 2014 was
Anna Hergert.

Agnes Boal Bursary Draw—Laine
Canivet. The winning guild for
2014-15 is Quesnel Quilters Guild,
Quesnel, BC.
Trend-Tex Quilters’ Challenge Award
Presentation—Jackie White

Trend-Tex Award - Myra Tallman Circles for Jackie
Viewers’ Choice - Jenny Perry Aspens

Quilts:
1“ Place - Joanne Love Modern Tiles
2nd Place - Deborah J. Holden Mod Blossoms
3rd Place - Nicole Tull Traditional Meets Modem
Honourable Mention - Brigitte Langevin Kaleidospokes

Wearables:
1“ Place - Maxine Glover Chatelaine for a Modern Ms.
2nd Place - Tanis K. Rye Size 4
3rd Place - Dorinda McCully Modem Miss
Honourable Mention - Sandra Hamilton Wishful Thinking
Judge’s Choice (Sally White) - Katie Pidgeon Modem Applique
Judge’s Choice (Carol Gibson) - Roberta Masecar Thoroughly Modem Madison
Judge’s Choice (Vivian Villeneuve) - Joanne Love Ribbons of Niagara

• President’s Challenge—The
Presidents Challenge was presented to
Judy Kelly by Gayle Szmurlo. Gayle
displayed the quilt top that she has
completed from her challenge fabric.
Laine Canivet presented a wallquilt
made by lonne McCauley for
Judy Kelly.

• Early bird draw—a free registration to
this year’s conference (she will receive
a refund). Drawn from the members
attending the AGM. Sherill
Vandenbussche is the winner

• Judy introduced the new editor of
The Canadian Quilter, Marcy Horswill.

• Other New Business—A Town Hall
meeting will be held after the AGM
for the purpose of discussing future
conference issues (i.e. the size of con­
ferences, number of workshops, etc.).

8. Jackie White called for the adjourn­
ment, which was made by Kathryn
Tucker.

The meeting was adjourned at
2:24 pm.

6. New Business
• Approval of Slate of Officers for

2014- 2015.

Board of Directors 2014-15
President
Vice President
Past President
Treasurer
Secretary
Membership
Director at Large

Regional Representatives
for 2014-2015
British Columbia
- Coastal
British Columbia
- Interior
Alberta
Saskatchewan
Manitoba
Ontario North
Ontario South
Quebec
New Brunswick
Nova Scotia
Prince Edward
Island
Newfoundland
& Labrador
Yukon
Northwest
Territories
Nunavut

Judy Kelly presented Director’s
chatelaine to Linda Schmidt
Jackie White presented certificates to
the outgoing Regional Representatives:

Florence Blair, SK—present
Darlene O’Neill, ON—present
Marj Moore, MB
Marilyn Fuller, BC

Motion to accept the slate of officers
as the new Board of Directors and
Regional Representatives.
Moved by Caron Ballan. Seconded by
Catherine Henderson. Motion Carried.
A presentation was made to Gayle
Szmurlo in recognition of her time
on the Board of Directors and her
devotion to helping the Association.
Dorothy McMurdie Award
Announcement—Lauren MacDonald
(Committee Chair). The recipient of
the Dorothy McMurdie Award for
2014 was Marsha Cleveland, the out-



Yesterday, mid-June, 1 arrived home from
the Quilt Canada 2014 Conference -

Wonders of Niagara, held at Brock
University in St. Catharines, Ontano. Phew!
What a trip. A friend picked me up from the
Comox airport in the early summer evening.
Taking a little detour to Point Holmes, the
two of us sat on a newly installed memorial
bench and looked out over the Sahsh Sea
Hornby Island, Denman Island, Tcxada
Island and the Coast Mountains all in
sparkling view. “Well, how was your trip to
the Quilt Canada Conference?" asked my
friend. Where does one start besides saying
terrific, inspiring, awesome and all those
praise worthy phrases and oh yes, one more -
tired! “You know,” 1 eventually said, ”lhese
Quilt Canada conferences arc part of who I
am, this is what 1 do with a part of my life, in
my Canada. How can 1 convey to others and
share what a terrific experience this is?”

During unpacking 1 started to think what's
next in my Quilt Canada. CQA/ACC calen­
dar. My clothes were dumped in piles in
front of the washing machine. All the
supplies ended up back in my sewing room
cupboards. On the dining room table 1 piled
up my merchant mall purchases (to caress),
beside this my Trend-Tex Challenge quill
that 1 bid on and won! Thanks to Thelma
Newbury from Surrey, BC, for making The
Bobbin and Thread Game quilt. Then my
memorabilia including my Niagara Region
pin, and then I laid out my workshop

projects to admire. What’s next in my Quilt
Canada yearly cycle? Yes. I realize it is a
yearly cycle.

Visiting the National Juried Show (several
times), I noticed the catalogue is ready and 1
look forward to receiving my copy sent with

Hennie's quill at the 2014 National Juried Show... Picked For YOU.
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the Fall issue of The Canadian Quilter magazine. All these absolutely
stunning quilts hung together from all corners of Canada .. how awe­
some is that? What a most exclusive art show. So many varieties, each
spectacular, bed quilts, modern, traditional, abstract and realistic an
quills, some small, some large and striking. Did 1 mention the prizes?
I heard in total more than S30.000 is given away in cash and
merchandise. A submission to the NJS is online, quick and easy. What
will I pul together for next year? Other shows, the Fibre Art Network
from western Canada, Yukon and the Northwest Territories, the
invitational show, the modem show and local shows were all a treat
to visit.

The location for the 2015 Quilt Canada Conference has been
announced in Lethbridge, Alberta. The chosen logo is Blown Away.
How much fun are people going to have with that. Lethbridge, not so
far. . guess I’ll be able to drive this time with a pal or two Nearing
the end of summer 1 11 be watching the Quilt Canada website for
announcements on instructors and workshop details to start
planning my next conference. My magic date each year is October 1,
9:00 am, PST, when registration is open. For the past two years I’ve
registered online with my workshops chosen and confirmed by
9:02 am, on October 1. So easy! Soon after this 1 make accommoda­
tion arrangements at the university where the conference is being
held, student dorms! Oh remember the days, but it keeps the cost
down. 1 chat with friends both local and other quilters I’ve met over
the years from across the country to make our plans. Supply lists
appear and I start preparing. Local area tours arc announced, and I
pour over maps and tourist information to get the most out of each
area of Canada I visit. Hubby came along to Newfoundland and we
made an once-in-a-hfetime holiday adventure out of our trip.

One important aspect for me is my entry in the NJS. What will 1
submit for next year? Countless hours of planning, testing, trying and
sometimes finally completing my quill ready for submission. I don’t
always enter, but most years I do and have had the immense pleasure
and honour of having my quilts shown several times.

So why do I enjoy my Quilt Canada experience so much? Is it the
camaraderie with fellow quilters from all over Canada and around the
world? One workshop table mate was from Brisbane, Australia. I
asked her how many spare bedrooms she had... Come on Down
Under, was her reply. Do I enjoy my Quilt Canada experience because
of the variety of instructors, some international, to be able to try new
ideas or new techniques, or the local entertainment at the banquets,
lectures, awards, youth challenge, everything held at one campus
location, a merchant mall representing about 40 shops offering such
variety, an opportunity to show my work in one of the fabulous quill
shows, hanging out with pals, both new and long time, having din­
ner with CQA/ACC’s founding president, Marilyn Walker, being a
tourist, this time visiting Niagara Falls and Niagara-On-Thc-Lakc?
You know, it’s all these reasons and more.

Before 1 know it 1’11 be planning and packing up again, looking
forward to my next awesome adventure, this time in Lethbridge (my
son lives nearby!).

Quilt Canada is made up of volunteers... many volunteers.
Grateful thanks to an awesome Board of Directors who volunteer
many hours of their lime to make Quilt Canada happen for us each
year and to promote excellence in quilting. Local organizing commit­
tees like the folks from the Niagara region put on a wonderful confer­
ence carefully considering ever}' detail. Sponsors, vendors, quilt
guilds, instructors and all of us who come to participate and support.
I know that membership in Quilt Canada is an important aspect of
keeping our National Guild afloat Would you consider joining? All
the information you need to join is at cqacanadianquilting.blogspot.ca
or www.canadianquilter.com Other ways to support our National
Guild is by creating a Trend-Tex Challenge quill, which will be auc­
tioned off dunng the conference. And of course our National Juried
Show is a perfect place to feature your latest masterpiece. Membership
pays in so many ways. Sign up, join m and enjoy the experience!

My two-year membership expires next month. I’d better get the
cheque in the mail and sent off to Jackie Philpott, CQA/ACC’s Admin­
istrative Assistant in Newfoundland, since 1 don’t want to miss a beat.

Il-Hamels
Fabrics & Quilting

Canada's Largest Online Quilt Shop

www.hamelsfabrics.com
• Fabrics
• Books FREE

Patterns
Notions SHIPPING/
Quilting Kits
Quilting Clubs
Block of the Months

Canadian orders
of$200!

Toll Free Order Line : 1-877-774-2635
Email: hamelsfabrics@shawcable.com
5843 Lickman Rd., Chilliwack, BC V2R 4B5
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Behind the Scenes of tte
National Juried Show

Note: Susan Bowslaugh was the mastermind of the organization of the National Juried Show
(NJS). Here are some of her thoughts and insights from behind the scenes.

Susan Bowslaugh pictured with her Modern quill
at the Invitational Show at Quilt Canada 2014Why did you volunteer as the 2014 NJS

Show Coordinator?
In the past, 1 organized four of our guild’s
(Niagara Heritage Quilt Guild) quilt
shows, which involved hanging 250 plus
quills. 1 thought, ’ How hard could doing the
N75 be?” 1 have attended iXJS shows in the
past and was always impressed at the quality
of the pieces and jumped at the opportunity
to see the bcst-of-the-best up close And 1
secretly yearn to be an NJS accepted quill
artist one day!

What was your biggest challenge during
your time as Show Coordinator?
There were many challenges. Finding places
to store all 153 quills as they arrived al my
home for one. 1 knew in my mind there were
that many quills arriving, but until the
mountain of boxes of ever}’ size and shape
arrived, I really had no idea what that meant.
Our home—in a small village in Niagara—
quickly had daily deliveries from Canada
Post"*, UPS"4, Fed Ex”*, Purolator’", etc. My
neighbour wondered what all the deliveries
were for—1 told her I had been busy online
shopping! 1 think the greatest fear of any NJS
coordinator is losing a quill entrusted to his
or her care, so 1 had a plethora of lists and
like Santa—1 checked them twice and twice
again. Thankfully, everything arrived in
good shape.

Another challenge was getting the quills
judged in a timely fashion. Never before has
an NJS judging panel had to judge that many
quilts. Having Quilt Canada at Brock
University meant we had to work around
their convocation schedules. 1 applaud the
team of volunteers who worked in the
judging room, and the hanging team who
worked hard to gel the quills hung, so the
judges could finish their deliberations.

Was there anything you learned about
quilting while being Show Coordinator?
1 was fascinated while watching and listen­
ing to the judging panel do their work The
non-conformist, modern quilter in me
thought “Man, they are awfully picky,' but
the perfectionist in me said, “Yikes! 1 need to
change what 1 do if I ever want to be accept­
ed into the NJS " Their notes about binding,
straight lines, uneven quilting, visible slops
and starts and design strengths are valuable
tools for my future quiltmaking endeavours.

What was your favourite part of being
Show Coordinator?
So many things! I liked finally seeing the
quills hung—after looking at the photos
submitted by the artists for months as 1
prepared the floor plan—it was so rewarding
to see them in person. I walked through the
NJS many limes—sometimes on my own or
with quilling buddies or giving a guided lour
to non-quilting family and friends—and
each time 1 saw something new—maybe a
colour combination, a new technique or
exquisite hand work

It was so much fun to finally meet many of
the artists—again after compiling list after
list after list—it was a treat to match a face to
a name to a quill. And meeting so many rock
stars of the quill world was a delight—names
and faces I’ve seen in magazines, on blogs or
in The Canadian Quilter all in one spot!

And to see the reaction of the public—
even those that waned in those long lines on
the first day—was especially rewarding So
many people complimented me on the qual­
ity of the show—1 reminded everyone that 1
hadn’t actually made any of those quilts, but
I would pass on their positive responses.

Finally, working with the team of volun­
teers—who worked long and hard to help
pull the show together—guild members,
husbands, and non-quilting friends—was a
pleasure. We had many laughs and many
moans about all the walking on those hard
floors and created memories to share in the
future

say thank you to the CQA/ACC members

A Vintage Thank You
by Nina Stahlschmidt

During Quilt Canada 2014 at Brock
University, 1 had the pleasure of pre­

senting a concurrent show, Canadian Feed
Bag Quilts, at the Morningstar Grist Mill
in St Catharines, Ontario, 2.7 km from
the main conference venue. 1 would like to say thank you to the CQA/ACC members
and their guests for attending.

This show was a look into the history of vintage textile bags that were used for over
100 years in Canada and around the world to package food sluff such as flour, sugar,
grain and horse feed, etc. The emptied bags were recycled and used for clothing, quilts
and household linens. All quilts in this show were hand-quilled and only vintage

Canadian bags were used.
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ABM Innova manufactures the
highest quality state-of-the-art
quilting machines that will
enhance your quilts, improve
your productivity, increase
your excitement and ENSURE
YOUR SUCCESS! INNOVA ...
the choice of professionals!

............................................................

INNOVA
Innovative Quilting Systems

ft?-------- -

are everything.After your machine comes home, service and support

155 Highway 2-0 West, Fonthill Ontario LoS 160 • 5O5-S52.-752-U • viww.thtquiltb^xom Q Facebook I
----------------------- ------------------------------------------------------------------------------------------------ ----------------------------------------------------- ----------------------------------

R1_ _____ _______ __ L

www.inspiredgetaways.ca
S' - LVZV jOOU/V CeZv GXtihWnb

’tefrcedf/?

Inspired Getaways is a fully equipped and furnished country
home that can accommodate twelve guests comfortably.

Our spacious sewing room offers
• workstations
• ergonomic chairs
• plenty of overhead lighting
• excellent natural lighting
• cutting tables with mats
• ironing stations
• Quilter's Emergency Cupboard

...and much more!

OPENING SPECIAL
Book 2 nights, get the 3rd night free.

Valid from October 2013 to August 2014 1
3811 Highland Road
Arnprior, ON K7S 3G9
613.894.0594
info@inspiredgetaways.ca
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Prepare to be Btowo Quilt Canada 2015

by Teresa Petriw Quilt Canada 2015 is excited about the
wonderful lineup of instructors who will be

Cindy Needham, Author and Quilting
Instructor from California will be 

Excitement is mounting as wc prepare for
Blown Away in Lethbridge, Alberta—the

host city for Quilt Canada 2015 Members
from the Lethbridge Centennial Quilters
Guild have been busy planning and prepar­
ing for quilters from across Canada and the
US to join us at the University of Lethbridge,
June 4 to 6, 2015. Kathy Oliver is leading the
organizing committee of approximately ten
people—making sure everyone is on task
The theme for this national quilt event is
Blown Away, as Lethbridge is very well
known for the chinook winds that frequent
southern Alberta. But it is the committee’s
plan that you will be Blown Away by the
works of art that will grace the National
Juried Show; by the variety of talented
instructors ready to share their knowledge;
by the beauty of the coulees in spring; by the
organization of the event and by the hospital­
ity of the people of southern Alberta.

Lethbridge is a friendly and growing com­
munity of more than 90,000. The city is
located south of Calgary—a quick 30-minute
plane ride or two-hour drive. Quilt Canada
2015 will be held al the University of 

sharing their knowledge and talents

Weeks Ringle, co-founder of the Modern
Quilts Studio in Oak Park, Illinois will be
presenting.
• Role of Colour in Your Quilt, a one-day

workshop (Beginner to Advanced)
• From Idea to Quill, a one-day workshop

(Intermediate to Advanced)

Margie Davidson, CQA/AAC Teacher of
the Year 2013, from Edmonton will be
presenting:
• Painting with Colour Wheel, a one-day

workshop (All levels)
• Paint and Piece, a two-day workshop

(All levels)

Kathy Tidswell, CQA/AAC Teacher of the
Year 2005, from New Brunswick will be
presenting.
• Creating Flowers from Thread, a one-day

workshop (Beginner to Intermediate)
• Designing One-of-a-Kmd Wearable Art,

a two-day workshop (Intermediate)

For more information regarding Blown
www.canadianquilter.com.

presenting
• Heirloom Feathers and Backgrounds, a

one-day workshop (Confident Beginner
up to Advanced Free-Monon Quilter)

• Open Thread Bar, a one-day workshop
(All levels)

• Linen Ladies, a one-day workshop
(Confident Hand or Machine Quilter)

Karen Henry, CQA/AAC Teacher of the
Year 2008, from Dartmouth Nova Scotia
will be presenting
• Delightful Dragonflies, a one-day workshop

(Intermediate)
• Image on Fabric, a one-day workshop

(Beginner)
• Pictorial Quilts for Beginners, a one-day

workshop (Beginner)

We are proud to host Quilt Canada 2015 in
Lethbridge, Alberta and look forward to
sharing our city with quilters from across
Canada and the US. Be prepared for Blown
Away June 4 to 6, 2015!

Away-Quilt Canada 2015, please see our website at:

Lethbridge, which is built on the edge of the

Lollygagging Along the Way to Lethbridgecoulees overlooking the Oldman River. The
campus is home to a variety of wildlife
including deer, great horned owls, magpies
and Richardson ground squirrels The views
from the University are spectacular and
include the coulees and river bottom to the
east, the historic High Level Bridge to the
north and the majestic Rocky Mountains to
the southwest. The University of Lethbridge
has many amenities to offer, such as: a state-
of-the-art recreation facility, an art gallery; a
bookstore with unique gifts, coulee trails to
hike or stroll along and the brand new
residence with guest rooms featuring
kitchens, ensuite bathrooms and free
Wi-Fi—all the comforts of home!

1 seems that How Far Can You Stitch and
Walk to Brock were a fun way to join all

the quilters and quilt guilds across Canada
(north to south and east to west). There’s a
lol of sewing going on, and, of course,
measuring—some have even tried measur­
ing their speakers trunk show to add to the
guilds contribution. What a great way to
become familiar with this great country' of
ours... places you may have heard about
but never visited. Here’s how to learn about
more places and the quilters too.

This years plan is to Lollygag to
Lethbridge, Alberta, home of Quilt Canada

maybe even quilt shops, as well as find out
about some more exciting places.

From Brock University in St. Catharines,
north to Sudbury, and then the Trans­
Canada Highway to the Rockies... then
onto Penticton and back to Lethbridge for
a total of 5015.01 km or 197,441,338.6
inches.

This year’s challenge will be tracked
monthly on the CQA/ACC blog as we
Lollygag to Lethbridge just in lime for Quilt
Canada 2015 (June 4-6, 2015) at the
University of Lethbridge.

Don’t forget to send your inches from
Show and Tell/Share to Marilyn Michelin,
Director at Large at diratlarge@canadian
quilter.com.

2015, with a slight detour to Penticton, BC
(Quilt Canada 2013). Slops have been
planned along the way to visit guilds and
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Quilt Canada 2015

University of Lethbridge
Lethbridge, Alberta

See the
National Juried Show,
Trend-Tex Challenge
and Merchant Mall!
Take expert classes from...

> Weeks Ringle
> Margie Davidson
> Kathy Tidswell
> Cindy Needham
> Karen Henry

For more information go to WM^v.canadianquilter.com

Register and partake in the
Quilt Judge Certification Programme

Stay in the new university residence
with guest rooms featuring kitchens,
ensuite bathrooms and free Wi-Fi...
All the Comforts of Home!

JOINTS M
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New Beauty
by Deanna Gaudaur

I went to Afnca as a cross-siitchcr and came
home a quilter. Although my grand­

mother was a master quilter, I hadn’t been
inspired to take up quilting myself Our
family enjoyed being teachers and dorm
parents at a missionary boarding school in
Kenya for 15 years. During my second year
overseas 1 made my first full-size quilt under
the tutelage of our school librarian. And yes,
June, 1 do shut the blade EVERY time! Over
the years 1 began leaching high school
students who wanted to learn how to make
a quilt. 1 grew frustrated with how long it
took to finish the process. Thankfully a
visitor to our school introduced me to the
concept of machine quilting on a frame.
Sight unseen 1 ordered a Husqvarna
mid-arm/frame and had it shipped by boat to
Africa! Over 300 quills were done on that
system, many for my fellow Kenya Quill
Guild members, who at first were skeptical,
but eventually embraced machine quilling.

While on leave in Canada I purchased an
APQS Millennium and quilled for a London,
Ontario, quill store. It was quite sad to pack
it away in storage after our year at home.
Back our family went to Kenya and
unpacked my Mega Quilter with its limited
throat space. Neither of my machines have
computer capabilities. 1 dislike pantographs,
so I quickly learned to freehand and do
custom quilting.

1 was introduced to Leah Day’s filler
designs and wanted to make a sampler quilt
for myself While trolling our SLOW
internet in Kenya, 1 came across Emma of
Sampaquita Quilts, and noticed she had
used Karen K. Slones New York Beauty
patterns to make a liny wholecloth quill. 1
decided to do the complete quill, all 36
blocks! Armed with a piece of black cloth, a
silver pencil and Karen’s patterns, I started
drafting the blocks on the material. Days
later I loaded the quilt, basted the squares
and then jumped in with orange thread.
Back and forth I rolled the quill, colouring as
1 went, changing thread dozens of limes. 1
had originally planned on using New Beauty
as a portfolio of stitches, not a show quill,
and wasn't as careful as 1 should have been
with my thread tension. As the project
progressed 1 kept pulling out early attempts
and re-doing them. This project was a
fascination for lhe 18 junior high boys living
with us. They always slopped by my sewing
room after school to see what progress 1 had
made and to offer their suggestions. I
certainly became used to quilling with an 

Note from the Editor: New Beauty, featured on the cover of this issue, is a wholecloth quilt
based on the traditional New York Beauty block. Karen K. Stone's Cinco de Mayo quilt
patterns and Emma of Sampaguita Quilts provided inspiration and permission. New Beauty
won first prize in the Longarm/Midarm Quilted Bed Quilts or Wallquilts category of the

National Juried Show 2014.

audience and lhe sounds of loud boys. They
also got used to living with lhe homey sound
of my machine reverberating down lhe
hallway as they drifted off to sleep.

Our own college-bound kids and my
mum's cancer are two of lhe reasons we have
now moved back to Ontario permanently.
My husband and I have both set up our own
studios, www.quintestudios.com We are
transitioning from being financially support­
ed by our mission to earning a self-employed
income. 1 am thankful for my husband (not
only an awesome photographer!) who also
services sewing machines!

Since moving to Trenton 1 have joined a
group of charily quilters who have become
friends, and 1 also belong to a couple of local
quill guilds. Gelling involved helped my
business gel started, has been great fun and
helped me to feel at home in this new
community. Four of us travelled to Quilt
Canada 2014. What an incredible show it
was. It was my first Quilt Canada, both for
entering a quill and attending, but it certain­
ly won’t be my last. White Glove duty was a
blast; I will definitely plan on volunteering
in 2015! Having attended several US nation­
al juried shows, 1 can only say CQA hosted
an incredible event that was WELL worth
the trip! Winning a prize was a great honour
and is making me think long and hard about
gelling siarted on my next quilt!
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Registration for a new intake of those
interested in quill judging opens again

this fall. Over the years questions are posed
via email or in casual conversation at guild
gatherings and shows asking what the
programme entails and how one may gain
full certification

Anna Hergert judging a quilt

The programme is open to any and all
who have a passion for quilling, especially
those who have a strong commitment to
educating peers and who are striving for
excellence The CQA/ACC Quill Judge
Certification Programme (QJCP) was first
introduced in 2009 during Quilt
Saskatchewan. It has since been refined and
further developed to provide committed
candidates enrolling in the programme full
certification with a professional designation
as a CQA/ACC Certified Quilt Judge.

The interested candidate is sure to embark
on a journey of intense learning to develop
and hone one’s critiquing skills. There is no
specific prerequisite for quilters to register,
however, it is expected that a future judge
has a well-rounded background in tradition­
al and innovative quilling with knowledge in
colour and design. To establish a baseline for
all registrants, pre-course work is dispatched
at the time of registration. Il must be com­
pleted and submitted for review to the
instructors prior to arriving in class for Part I.

Part I is presented every other year at a
Quilt Canada Conference to a maximum of
16 students. Three intense days in class are 

augmented with daily homework exercises
to be completed in the evening following the
participants time in class. Each day is filled
with practical exercises based on the pre­
course work to further deepen knowledge in
quilling and design. The instructors model
professional conduct, deliver lectures, lead
discussions and continually observe each
students performance when participating in
the practical exercises during the first two
days. Day three is filled with mock judging
experiences involving all students.
Individual feedback is provided during the
lunch hour. Based on each participant’s
individual performance a candidate will be
"recommended,” “conditionally recommend­
ed" or “not recommended” for Part IL

Successful Part I candidates assume
Apprentice Judge status. She/he has up to
five (5) years to gain judging experience as
outlined in the QJCP manual to fulfill the
requirements in qualifying for the Part III
practical examination.

The Part 111 examination will be conduct­
ed as a mock judging event with quilts in the
National Juried Show. Twelve (12) entries
will be selected for judging. Each candidate
has sixty (60) minutes to judge the individ­
ual items and a further thirty (30) minutes
to collaborate with fellow judge(s) in select­
ing winners in two categories This mock
judging event will be observed and evaluat­
ed by the QJCP instructors who assess each
candidates knowledge base, their proficien­
cy and ability to formulate constructive
critiques Upon successful completion of
Part III the Apprentice becomes a CQA/ACC
Certified Quill Judge.

Maintaining Certified Judge status
will require the individual’s continued
professional development. This may include
leaching and/or participating in workshops
as well as active judging duties. With
certification comes the responsibility of
maintaining professional standards in
judging by providing consistent constructive
critiques that educate and expand the
entrants knowledge.
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Designing smccessfnI fits is not an accident
by Judy Weiss

Have you ever produced a terrific quill,
but you aren’t really sure what makes it

so special? You’d love to bottle whatever it
was that makes that piece work so well, but
aren’t really sure what it is?

On the other hand, have you felt that sink­
ing disappointment when you finish a quilt,
only to find that it just lacks pizzazz? You
used first rate fabrics, nice colours, and it's
well made but something just isn't working.

Both of these scenarios stem from the
same root: not recognizing the principles of
design in planning the work In the success­
ful quilt, there is likely a strong, positive
combination (whether accidental or
intuitive) of the principles and elements of
design. In the disappointing quill, it may be
a deficiency of the same.

Using the Principles of Design
Harmony and Variety - A goal of good
design is to make the viewer feel like all the
parts belong together. Thai’s Harmony.
Variety keeps the work from becoming
boring. The keys to harmony are rhythm and
repetition, while the keys to variety are
contrast and differences. The challenge is to
have enough of both in the same piece so
that the viewer feels interested and satisfied,
and doesn’t lire of looking at it. It’s easy to
overdo variety, at the cost of harmony
Interior designers know this well. They say
that you can combine colour and texture,
colour and pattern, or texture and pattern,
but you can’t do all three in the same room.
The same principle applies to a quilt.

Rhythm or Movement - Rhythm is an
engaging feeling of movement that is created
by repetition and line. Rhythm is effective
when the eye is led around the quill in a
deliberate path, with stops along the way
where the eye can rest. When line is used to
create rhythm, it connects or creates areas of
interest (the ‘rest stops’) by breaks or
changes in the nature of the line Repetition
organizes shapes or colours or textures into

patterns that move around the surface. Too
much repetition without variation leads to
boredom. The viewer tires of the work and
walks away.

Contrast - Contrast creates interest in a
work. Lack of contrast creates boredom. Too
much contrast makes your eyes buzz.
(Think about how long you can look at op
art.) Contrast can be created with any of the
elements (tools) of design: value, colour,
texture/paiiern, line, shape, form. The most
frequently used (or perhaps misused) is
colour The most effective, arguably, is value
(the lightness or darkness of different areas).
This is why you often hear “Value does the
work, but colour gets the credit.” You can
test for contrast by taking a black and while
picture, making a photocopy, or squinting at
your composition from several feel away.
You will quickly notice that colour doesn’t
have the same power to create contrast as
value.

Focal point or emphasis - A quilt can
have one or multiple focal points. As a rule,
areas of highest contrast form these focal
points. In planning your areas of interest,
there are lots of options. Will there be one
focal point or many? Will the contrast be
created by colour, value, texture, line or
shape? Would it be effective to isolate or
calm an area of interest in relation to busier
areas of the quill? Where will your emphasis
be placed? Will its position on the surface
have emotional impact? Does one placement
feel different than another? Consider also
how we read, from top left to bottom right.
Where on the ‘page’ you want the viewer to
enter your work?

Proportion - Proportion is the relationship
of the parts within the whole. Il’s how you
divide your surface into functional units.
For example, if your quill features five
shapes, will they all be the same size? Will
some be large and some small? How much of
the whole surface should the shapes take? Is
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A series of exercises in creating balance by varying shape, texture, value, line, and relative size of objects.

there too much negative space around the
shapes for them to feel connected? If colour
is your main design element, how much of
each colour should there be? You have prob­
ably heard that one colour in a quilt should
be the main actor, one should play a
supporting role, and a third should have
only a cameo This is an example of a
proportion decision. It may be helpful to
include proportion when you are audition­
ing fabrics. Fold uncut pieces into the
proportions you think are going to work for
the quilt Even small folded samples can give
a good indication and save headaches later

When working with a pattern designed by
someone else, you still need to make propor­
tion decisions about colour, texture and
value to make the design work. For the least
expensive results, those decisions should be
macle before you shop for fabric. Instead of
building a great quill, you may end up just
building your stash.

Balance - This is a feeling of equilibrium
that we get when viewing a quill. Il is
achieved by how shapes are placed on the
surface. The position of the shapes, their
relative size, and their visual weight all affect
the sense of balance. Symmetrical balance
can be peaceful and calm, but it can also be
boring. Asymmetrical balance adds interest 

but requires that you evaluate design com­
ponents so that the viewer doesn’t feel like
they are lipping over when they look at the
quilt. Balance can be lefl/nght, top/botlom,
on a diagonal, or around a circle.

Balance is fun to play with, powerful emo­
tionally, and interesting to manipulate for
special effects For example, if you want to
deliberately create a work that makes a
person feel uneasy, unbalance the image.
Try placing a large object at the top of the
work, with few or no opposing shapes below
it. The viewer will feel like a heavy object is
about to drop, and they will feel uneasy. Try
it on paper to see if it works’ I’ve included
some photos that show various ways you
can play with asymmetrical balance.

Dominance - Dominance is closely related
closely to proportion. One or two elements
of design should predominate in any given 

work Trying to use all the elements equally
m one quill is like speaking five languages at
once—no one will understand what you're
trying to say! Do you want your piece to be
light and uplifting? If so, you might empha­
size vibrant colour or whimsical pattern, but
limit the use of line. Is it meant to be stormy
and unsettled? Then vibrant line and limited
colour might be powerfully combined. If it’s
nostalgic and homey, soft textures and limit­
ed colours might serve you better than hard
lines and industrial shapes? You can get away
with a little bit of anything for variety, but
you must decide what elements work best for
your intentions.

Economy - The principle of economy is
perhaps the hardest to apply in our own
work. It is the decision to actively eliminate
any idea or element that is not contributing
Continued on pace 47

Judy Weiss is an award-winning quilter and mixed media artist. She has studied an and
design since 2007. She is a member of the Edmonton ft District Quilt Guild, Fibre Art
Network and the Surface Design Association. See her work and blog at www.judyweiss.ca.

Note from the Editor: In upcoming issues The Canadian Quilter will be publishing articles
written by members of the Fibre Art Network (FAN). FAN is a co-operative of fibre artists
committed to promoting fibre as an art form and each other as artists. To learn more about
this diverse group, please visit www.fibreartnetwork.com.
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Hand Quilting
by Cindy Scraba I Photos by Les Corns

In contrast to my previous column topic,
which focused on the Modern Quilling

movement, hand quilting is experiencing a
renewed sense of popularity. Perhaps you are
a hand quilter or you know a few in your
quilting communities? I'm certain they have
a story or two to share on how they learned
the art of hand quilting.

One of Vancouver Island's most inspiring
hand quilters is Shirley Corris of Parksville,
BC. Despite some significant health set
backs, her passion for quilting has never
wavered. She is also known for her hand
applique accomplishments; however, it is
her hand quilling, which continues to
inspire quilters to learn this classic art.

Hand quilting and applique blocks by Shirley Corris of Parksville Quillhouse Quilters Guild (Quilt pattern
design by Cheryl Algmgren Taylor featured in McCall's Masazine).

Shirley, how did you first learn to hand quilt?
The owner of the store where 1 made my first
quill The Lone Star, gave me some lips and
lhe resi I goi from books and practice until 1
got it right

How has your hand quilting technique
evolved over time?
It has improved over the years, as I get older
not so much.

What are some favorite projects you've
quilted in the past?
The one 1 am most proud of is William
Morris Ode to Morris made in 2008 (quill
design by Katie Friesen).

What method(s) do you prefer to mark
quilting lines and transfer designs?
I mainly use a mechanical pencil 0.5mm and
a fabric eraser Recently I have been trying
coloured pens, which claim to disappear with
heal. There are other safer ways like masking
tape, % inch or a Hera (marking) tool.

Do you always use the same type of thimble?
Mostly I use the dimpled, depressed top
thimbles and occasionally the new ones with
the rubber cuff.

What is your favourite size of quilting needle?
The sizes vary with the type of thread and
fabric, and what feels comfortable; 1 would

Fireside Retreat Vacation Rental
www.firesideretreatorillia.com Overnight Getaway

3947 Uhthoff Line
Orillia. ON L3V 6H2

705-345-4026

suggest you try many.
The #8 ‘between’ is lhe
smallest I would use or a
one inch embroidery nee­
dle such as John James.

Do you prefer using a
hoop to hand quilt?
Yes. 1 use a 14" round
quilting hoop, 1 have
tried all other methods
including no hoop. None
work as well for me.

Describe your start and stop method.
Make a ver}' small quilter’s knot and insert it
into lhe fabric between lhe layers. Bring lhe
needle out at the start point and give a sharp
little lug so that the knot goes into the
sandwich. If your top fabric is loo thick or
difficult to get the knot through, insert lhe
needle without a knot, in ahead of lhe start
point pulling it in until the tail disappears
and then quilt on top of where it lies in
lhe baiting.

Do you favour some other hand quilting tools?
1 like to have something to help the needle
go through lhe thicker part of your work.
A rubber circle, an elastic band, or even
someone suggested a deflated balloon, will
grasp the needle and help it through (all lhe
layers of fabric).

What inspires YOU to teach hand quilting?
I love the look of hand quilling in preference
to machine. 1 found so many quilters use
machines instead of doing hand work, this
was disappointing to me, even though one
can achieve lots more in less lime and most
people find lhe time element important.
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Ode to Morris 2008 lune Roses is Shirley's original design featur­
ing needle turn applique and hand quilting.

What would you like other hand
quilters to know about you?
Mostly that I love what 1 do and want
to inspire the new people just starting
To be able to teach others what you
have learned yourself gives me a lot of
satisfaction.

What advice would you give to
quilters who are interested in
learning how to hand quilt?
Find someone who does good work
and ask them to show you how, there
are not many ladies I know who
would not do this.

Which thread(s) has become your
favourite for hand quilting?
Previously 1 used YL1 hand quilting
thread until a few years ago I started
to make the quilling areas of the quill
more decorative, leaving larger areas
that I could hand quill motifs. 1 then

turned to #12 Sulky"4 and more recent­
ly to #12 Presencia Finca” perle cotton.

When you consider taking on a
project, do you calculate the amount
of time or does this matter when
considering whether to hand quilt
or not?
1 never do a quill if I am under a tight
time limit. I am fortunate that 1 am
retired and able 10 spend lime to do it.
1 sincerely hope to see more hand
work in others quills over the years to
come.

What projects are you currently
hand quilting?
Presently, 1 am quilting Blue Delft
(belowt). This is one of the raffle quilts
for the up-coming Parksville Quilt­
house Quilters Guild Show 2015*
(Guild member, Loretta Zink did the
piecing.)

Blue Delft (see photo caption on page 40)

*Mark your calendars for May 29 to 31, 2015, to take in this
triennial event, appropriately named: Celebration of
Generations produced by the PQHQG Parksville Quilthouse
Quilters Guild on Vancouver Island, B.C.

Happy Hand Quilting!

Education and inspiration

are the focus of my column,

thread talks and workshops.

www.CindysThreadworks.com

1977 Old Hwy. 2, RR#2
K8N 4Z2

613-966-4715

Monday -
Saturday

9:30-5:00

B«, o/Quct*

Quality quilting fabrics &
notions. Lots of books

and patterns to make that
special quilt.

Machine quilting services.
Janome Dealer.

JANOME
Instnrr, ( retire.

www.funwithstitches.com
Est: 2004 2000 sq.ft. 3000 Bolts

Online Newsletter
info@funwithstitches.com

Mon - Fri
10-5:30

Thur til 7
Sun 12-4

Belleville, ON
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Website: www.daphnegreig.com Email: info@daphnegrelg.com

'bolbox?
y interest in commercially
produced templates began when 1
was a relatively new quilter 1

wanted to make a Manners Compass quilt
for my husbands office. I bought Sharlene
Jorgensons book and template set and made
a quilt with one manner’s compass block.
The templates were made of the same
matcnal as our rotary rulers and I loved how
easy it was to cut the shapes with my rotary
cutler. 1 found it very easy to piece this
complex block for the quill. Sharlene’s com­
pany is Quilting from the Heartland and they
have a wide range of books and template sets
available 1 looked online for the Manners
Compass book and templates. Il appears that
the book is available but not the templates.
Here’s the website, www.qheartland.com

Last fall 1 was re-introduced to this type of
template for two projects. First was the
Stonehenge Woodland Block of the Month
that I taught al a local quill shop. The
templates for this program arc the Perfect
Patchwork Templates"' by Marti Michell. Her
company (From Marti Michell - www.from
marti.com) has a wide range of templates,
specialty rulers, patterns and books. The
Block of the Month used two sets of
templates to make the 12 blocks in the quill
and the pieced sashing.

I used two other tools along with the
templates when demonstrating the monthly
blocks to my students. Quilters Slip-n-
Grips'" are sandpaper dots with adhesive
backing I put a few of these on the wrong
side of each template to prevent slipping as 1
cut. They are effective and inexpensive
insurance.

The other product I used when cutting
around the templates is an Olfa"* 12-inch
square Rotating Cutting Mat. It is easy to
hold the template in place with one hand.

Mariner's Compass quilt made with Sharlene
Jorgenson's book and template set

Perfect Patchwork Templates" and Stonehenge
Blocks 

Quilter's Slip-n-Grip -
sandpaper dots 

Using Olfa's' rotating mat to cut the isosceles triangles

cut one side and then turn the mat with my
other hand to cut around the rest of the tem­
plate accurately.

The wonderful thing about Marti’s
templates is that the extra ‘corners’ have been
removed. You know what happens when you
sew patchwork; you often have little ‘ears’ of
fabric that need to be trimmed off. These are

already removed with the templates. And
some shapes are very difficult to piece since
you may not be sure where to position the
two fabric pieces.

Look closely at the photographs of the
isosceles triangle and side triangles. You will
see that the corners arc precision designed so
the cut edges match perfectly. You just need
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Cutting the side triangles -
note the trimmed corners.

Triangles arranged for piecing. Sewing the triangles together; ends match exactly!

to match and sew. Since the comers are
trimmed away there is less bulk in your
seams and with sharp angles you are elimi­
nating the pointed end of a triangle that is
most likely to gel knotted up in the throat
plate of your sewing machine.

My friend, Pat Yamin, has been making
one-patch quilts for years. She has produced
templates for many of the designs and I
bought her Bottle pattern and template when
I was teaching in Hawaii a couple of years
ago. Since 1 knew I would be talking about
templates in this issue I decided to give this
template a test run too.

I used both the additional products that I
used with Mani Michells templates (the
sandpaper dots and the rotating cutting mat).
Cutting the bottle shape from my fabrics was
so easy and accurate.

To help with hand-piecing, Pat's templates
have slots where you can mark part of the
seam line. I used the Sewline” marking pen­
cil to mark the lines on the wrong side of the
fabric shapes. 1 reviewed this marker in the
Winter 2012 issue of The Canadian Quilter
and the newer Sewline Trio"* marker in the
Winter 2013 issue. This is still my favourite
marker.

Pat’s company is called Come Quill With
Me, and you will find her books and more
than 30 different templates on her website
www.comequiltwithme.com. Not all the
templates require hand-piecing. Machine
stitchers will enjoy using the templates too.
The marking slots ensure accuracy for
designs that require starting or slopping %
inch from the end of a patch for set-in seams.

I like using small short pins for both hand
applique and hand piecing. The pins in the
picture arc Applique Pins by Clover”*. They
are % inches long and don’t get in the way
like longer pins. I use a fine, medium length
needle and neutral 50-weight cotton thread
for hand piecing. I also run my thread along
a thread conditioner called Thread Heaven"*.
Whenever I am hand sewing I use this

Bottle Quill pattern and template
from Come Quilt with Me (Pat
Yamin).

Il is so easy to cut the boule
shapes with my rotary cutter and
rotating mat.

Mark the seam lines using the
slots in the template.

Completed triangle block.

product, whether it is hand piecing or stitch­
ing down lhe binding on my quills. The
thread does not tangle as much when 1 use
Thread Heaven"*.

1 made lhe small hand-pieced boule quill
shown in lhe picture. I can’t decide whether
to keep going and make a larger piece or
whether io just finish this small quill as it is.
My friend Rose thought ii looked more like
wine glasses so perhaps 1 will finish n to be a
small mat for a tray when 1 serve wine at my
next event.

Have you used any other types of
templates for patchwork? I would love to

hear about them and see samples. Send me
an email (and pictures) and I’ll share your
information on my blog.

Until next lime.—

Two patches hand pieced.

at right Completed
bottle quilt top, ready for
quilting and finishing.

Two bottle patches pinned togeth­
er with applique pins and thread
conditioned with Thread Heaven

cot,,, ooo.J^’oeooc
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Advice from a Quilt Judge

Refining your National Juried Show Entries
by Kathy Bissett ft Anna Hergert

In the last Judges Comer article we signed
off with, "In the next Judges Comer we plan
to address in detail a few areas Tracey

mentioned in her article: images/photography,
artist statements and categories."

A year ago we wrote an article entitled
Entering Quilt Shows. Understanding the Call
for Entry and Following Through for a
Successful Outcome. That article addressed a
number of areas the jurors take into account
when selecting works from images. The
focus must be primarily on the colour and
design, as there is no way to thoroughly
assess the workmanship. It will be the
judges at the show who will be able to do
that assessment. Therefore, it is very’ impor­
tant to submit images that will showcase
your quill as well as possible.

Photography
The images must be of a resolution that can
be successfully used for jurying as well as for
the National Juried Show (NJS) DVD and
catalogue. In order to have a catalogue avail­
able for the NJS, the images provided by the
entrants are used. This year because of the
online entry procedure, we had the luxury' of
a bit of lime to request belter images from a
few successful entrants. However, the prefer­
ence is noi io have to do ihis. Here are a few
basic lips for optimal photography.

A professional camera is not necessary' to
capture a photo that meets the requirements
for entry’ into a show. Following a few basic
rules will ensure professional presentation.

The Camera: In the settings select the
highest resolution your camera is capable of
capturing. Look for “JPG Fine” to gel 300
dpi. which is required should your image go
io prim.

If your camera allows for the adjustment
of While Balance (WB) set it to the primary
light source. Florcscent light requires the 
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floresceni selling, for regular light bulbs set
lhe camera 10 Tungsten. When photograph­
ing indoors, make sure there is only one ly'pe
of light source. For consistent results lake
images outside on a cloudy day 10 avoid
shadows on lhe quill or garment. If the
image is made outside on a cloudy day sei
lhe WB 10 Cloudy.

The Quilt/Garment: Hang the quill on a
large wall, tall fence or the side of a house.
Avoid using a clothesline as they never hang
straight across and will result in distorted
images. Assess lhe colour of lhe background
and place a pressed while sheet without
wrinkles behind lhe quill. This will hide
strong colours and distracting lines from
fence boards or siding.

For her quilt, My Antique Inspiration, Susan Godwin
submitted an overall image of her quilt being held
outdoors in the sun. The jurors came close to reject­
ing this entry until they considered the quilt on a
bed, where it was showcased well. Fortunately, this
was an entry in the Bed Quilt category, where an
image of it on a bed was required. Had this been in
lhe Wall quilt category, it would not have been
accepted. Following her acceptance she sent us the
image that was featured in the catalogue and DVD.

The Method: Sei up a tripod or ladder for
lhe camera to rest on. Use lhe viewfinder or
LCD display and focus on lhe centre of lhe
quill (measure lop to bottom and side to side
if necessary' to determine the middle). Move
lhe camera in close enough to capture lhe
entire quill without too much space around
lhe quilt. The image may be cropped once it
is downloaded 10 lhe computer, but avoiding
100 much space around lhe subject matter is
a good habit 10 get into.

With your camera in focus make your first
image. Check 10 ensure lhai lhe entire quilt
has been captured. Adjust if necessary and



On the Reef by Mary Vanson (AB) - some realistic
fish, but overall abstracted with mermaid and
fantasy fish (catalogue page 53)

lake several more images for a selection to
choose from. Move in closer to make
several close up images of techniques and
quikmg.

If lhe entry is a bed quill, an image of it on
a bed is required. The jurors determine if the
quilt really suits a bed Therefore, it is
important that lhe quill is the appropriate
size for lhe bed on which it is displayed.
Ensure that lhe bed is fully made up,
showcasing the quill as well as possible

The last step is to download lhe images of
the quill or garment to lhe computer. Open
each image on the computer and carefully
examine it. Once an image is selected ensure
ii is fully in focus Crop lhe image 10 remove
excess background, but do not crop into the
quilt. Close up images of details on the quill
generally don’t have to be cropped.

When saving the image, resize it to no less
than 1800 pixels on the longest/widest side.
Do not change lhe 300 dpi setting unless a
lower resolution image (96 or 72 dpi) is also
required.

Artist Statement
“An Artist Statement pertaining to lhe entry
must be included on most entry forms. Here,
lhe quill maker has an opportunity to
provide pertinent background information 

My Secret Carden by Paula Jolly (SK) - almost non-
representational, but still pictorial (recognizable)
with garden images (catalogue page 58)

By the Sea (ON) - easily recognizable and relatable,
but abstracted (catalogue page 51) - inspired by
vintage magazine images (1895-1920), therefore in
the public domain.

recognizable elements. In some Abstractabout the piece, which often centres around Quilts started in workshops are not
the inspiration or starling point.” Il does not
include the materials and/or techniques
used, as this information can be included in
other areas of the call for entry.

Categories
The categories were covered a year ago, but
we will revisit a couple of them: Original
Design Abstract Pictorial Wall Quilt and
Original Design Realistic Pictorial Wall Quilt.
Both of these categories have subject mailer
that is recognizable. However, in lhe case of
the “Abstract Pictorial” the subject matter is
not totally realistic. It can differ very slightly
from realistic (Carol Goddu’s By the Sea) or
a great deal, approaching Nonrepresenta-
tional (Paula Jolly’s My Secret Garden),
but remains recognizable and/or has

Pictorial entries there may be ver)' realistic
components, but the entire piece is not
realistic (Mary Vanson’s On the Reef).

Original
Another important aspect to remember in all
categories that have the word “Original” or
“Originally” in lhe title and/or description is
that it means that the entrant is the designer.
Quills interpreting someone else’s
painiing, photograph, image from the
Internet or magazine and art in any medium
are considered derivatives and not consid­
ered original. However, photographs a
family member look, old family photographs
and vintage images that are in lhe public
domain are acceptable with credit given to
lhe original source.

considered “original” as lhe workshop
instructor most likely has had some input in
lhe quilt. For additional information see the
article, Defining Original, Derivative and
Copied Work available on the CQA/ACC
website and published in The Canadian
Quilter. Spring 2013 issue.

However, if the technique learned in a
workshop is used for a quilt made
subsequently, it is acceptable, and the quilt
would be “inspired by.” Fabric dyed in a pre­
vious workshop may be used in NJS entries.
It is our hope that by expounding on these
areas of entering the NJS, you will be helped
with your next entries. Should you have any
questions, please be in touch with cither one
of us.
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What’s New
on our Website?
www.canadianquilter.com

by Lauren MacDonald

he website for the Canadian Quilters’ Association/
Association canadienne de la courtepointc has been

— changing over the summer as we continue to offer new
content and interesting news’

During Quilt Canada 2014: Wonders of Niagara, we worked
quickly to add the winning quills in the National Juried Show to
our Galleries menu. If you click on it and roll down to National
Juried Shows, a side menu appears and you can choose NJS 2014
to see all the winners. A new feature is that while you are look­
ing at ihc winners, you can also view ALL entries in the NJS. In
the introduction is the clickable item: http://www.njs.Canadian
quilter.com/gallery.php which shows you all the entries in each
category. Click on the photo and you see the details about the
entry and even the ariist’s website, if they have one. This is a
wonderful addition to our site!

Many of our members will be interested in seeing the wide
variety of quills and wearables made for the Trend-Tex
Challenge this year. Who knew there were so many different
items that could be made out of the same five fat quarters? Take
a look under lhe Galleries menu, beside lhe Trend-Tex Quilters
Challenge oplion. You arc sure lo be inspired by one of them and
will want to join in on this years challenge!

Online guild reporting is a fairly new item for guilds. You will
find the link Member Guilds on our home page under the
Members menu. We have the English rules on line (http://www.
canadianquilter.com/pdf/Directions-Member-Cuilds.pdf) and
would like to show you lhe French rules below. We have io add.
though, lhat we would appreciate lhe French-speaking guilds
submilling lheir reports in English. This may seem counter
intuitive, but the CQA/ACC director has to read and edit all
reports first, then send them to our French translator to be
translated. We appreciate that your guilds have lots of activities
to report but our magazine space is limited so we have to edit
the reports.

The Cantik Batiks Youth Challenge 2015 was introduced on
our website on July 1, 2014 and we hope that many of you were
able lo begin a quilt with a youth over lhe summer vacation!
The lheme this year is My Favourite Animal and, as usual, we
have ihc ihrcc categories available: elementary, middle and high
school. The link on our website for lhe Youth Challenge is on the
right hand side in blue, under the title CQA/ACC Activities.

Rapports en ligne des guildes pour la revue de la CQA/ACC
La revue The Canadian Quilter esi une publication trimestrielle
ayant une section pour les rapports des guildes de panoui au
Canada. Ces courts rapports souligneni les points forts el
aeliviles qui peuvent interesser d’autres guildes. Toute guildc
membre en bonne et due forme peui inscrire son rapport en
ligno Lc formulaire en ligne a un endroil pour inclurc une
photo avec le rapport. Le rapport esi envoye a voire represen-
lanic regionale par courriel qui compile ensuite en un seul doc­
ument lous les rapports remits. La photo esi envoyee dircctemeni
a la redacince en chef. Si la photo n'a pas la haute resolution
exigee pour la revue, vous voyez un message a cel effei el la
pholo n’esi pas envoyee. Lorsque vous obienez la photo avec la
haute-resolution requise, vous pouvez 1’envoyer par courriel a
voire rcpresentanie regionale.

Vous trouverez ci-dessous comment sou met ire voire rappori
de guilde en ligne.

i Aller a http://www.canadianquilter.com/members/guild-
report.php ou appuyer sur Members dans la barre rouge, puis
sur Member Guilds.

2 Selectionncr voire guilde—Cliquer le bouton Down el
derouler jusqu’au nom de voire guilde. Cliquer dessus. Si le
nom de voire guilde n'apparaii pas dans la lisle, e’esi signe que
voire colisaiion n’esi pas a jour. Les colisalions peuvent eire
payees en ligne de lune des faijons suivantes :

a a: http://www.canadianquilter.com/members-area/members
-renew-signup.php cliquer sur Members dans la barre rouge,
puis sur CQA/ACC Membership

b contacter I’assistante administrative a administration®
canadianquilter.com ou au 1-877-672-8777

i Choisir lc numero de la Revue—Cliquer sur le bouton Down.
Cliquer sur un numero a venir. Prendre note du theme de la
revue pour que vous puissiez inclure les informations se rat-
tachant a cette dernierc.

a Note : Voire rep. regionale informe les guildes de la date
d’cchcance pour les rapporis a venir. Si vous €tes en retard
sur la date dccheancc pour la prochaine parution, voire
rappori ne sera pas affiche dans ce numero. Les dales
d echcance sont: 15 fev, 15 mai, 15 aoui et 15 nov.

http://www.canadianquilter.com
http://www.njs.Canadian
http://www.canadianquilter.com/members/guild-
http://www.canadianquilter.com/members-area/members
canadianquilter.com
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complete? Docs it lack anything? Is
each element achieving the purpose
you set for your work? If something is
not working, which of the preceding
principles is it? Rexdew them until you
have your answer.

So how do you know when you have
achieved good design?

Good design leads a viewer to a quilt
from across the room. It is also what
keeps them looking at your work for a
long time. Generally speaking, the
longer the work engages a viewer, the
belter the design. Technical excellence
in construction, though a key compo­
nent of a great quilt, is not what a
viewer secs immediately, nor is it what 

holds attention. In fact, a skillfully
constructed quill may have little or no
artistic merit.

The time and effort you put into the
design aspects of your quilt really pay
off. Colour, value and fabric choices
become informed decisions that arc
not based just on what’s new in the
stores. Seam lines and stitch lines
become supports for an intentional
design. And ultimately, your skilled
construction becomes the icing on the
cake when that judge beelines to your
quilt (the one they loved from across
the room) to pore over your fine stitch­
es and embellishments that can only be
seen up close.

Continued from pace 39

our design. It’s also a good way to tell
when your design is finished. When
you can't add anything to make your
piece work better, and there is
absolutely nothing that can be taken
away without changing its meaning,
you know you are done. You will be
amazed at what you can remove or
simplify, and end up with a stronger
composition. It’s hard to be ruthless
with your own work though. Ask a
friend to help you if you are not sure.

Unity - Unity is perhaps the over­
riding goal and the final criteria of
good design. Do all the parts of the
quill work together? Docs the quill feel 

Cliquer sur le bouton Browse, puis alter a I'emplaccment de
voire photo dans voire ordinateur. Selectionner le dossier de
la photo. Le chemin d’acces apparaitra dans la fenetre.

a Note : En envoyant cette photo, ceci implique que vous
avez la permission de la faire publier dans la revue The
Canadian Quilter.

Legende de la photo—Inscrire les informations regardant
la photo. Eire bicn precises. Epeler les noms des gens
correctemcni.

PS. : La forme feminine utilisee dans cette page designe, s’il y a
lieu, aussi bien les hommes que les femmes.

Traduit cn juin 2014

Voire representante regionale—Cliquer sur le bouton Down
el derouler jusqu’au nom de voire representante regionalc.
Cliquer dessus. Si vous nctes pas ccrtaine du nom de voire
representante regionale. vous trouvercz une lisle complete et
par province sur le site internet sous Contacts dans la barre
rouge, ou a http://www.canadianquilter.com/contact-us/
regional-representatives, php

Voire nom—Inscrire voire nom au cas ou la rep. regionale ait
besoin de vous rejoindre.

Voire courriel—Inscrire voire courriel au cas ou la rep
regionale ail besoin de vous rejoindre. Les deux courriels
doivent etre identiques pour pouvoir soumetirc le rapport de
voire guilde

Voire telephone—Inscrire voire numero de telephone au cas
oil la rep. regionale ail besoin de vous rejoindre.

Voire rapport de guilde—II y a un suivi du nombre de carac-
teres et de mots au bas de la boite qui indique la limite pour
voire rapport. Soyez precises et ne soumettez que les informa­
tions pouvant interesser les autres guildes. Tons les mots ou
details superflus seront coupes pour assurer un espace
suffisant pour tons les rapports de guilde de voire region. La
limite globale pour toute une region est de 650 mots.

a Un exemple de la precision AVANT : Guilde des
courtcpointieres de la ville—Notre guilde a joyeusement
adopte le programme « Quills of Valour » et toutes sont
occupees a poser des appliques sur des blocs. Au dernier
denombrement, nous avions 92 blocs prets a assembler en
courtepointe pour nos hommes et femmes de Farmee.
APRES : Les membres de la Guilde des courtepointieres de
la ville out fail 92 blocs avec appliques pour les « Quills of
Valour ».

Ajouter une photo—La photo doit etre dans voire ordinateur
avant de debuter. Elie doit avoir une taille entre 750KB et
3MB.

Credit de la photo—N’inscrire que le nom de la
pholographe.

Cliquer Submit—S’il y a des erreurs, vous recevrez un
message. Corriger les erreurs et cliquer Submit une autre fois.
S’il n'y a pas d’erreurs, vous recevrez confirmation quo voire
rapport a etc envoye avec succes. Si la photo n'avait pas la
resolution desiree par la revue, vous verrez une note vous
demandant de trouver une photo de meilleure resolution que
vous rctournercz ensuite a voire rep. regionale. A cette etape,
vous pouvez sortir du she internet (ou regarder autre chose
sur ce dernier).

Si vous avez besoin de discuter du processus, veuillez envoyer
un courriel a la vice-presidente de la CQA/ACC a . vicepresident
@canadianquilter.com

Merci de nous envoyer voire rapport. Plusieurs personnes
lisent rehgieusement cette chronique de la revue The Canadian
Quilter’

http://www.canadianquilter.com/contact-us/
canadianquilter.com


BesigR a ipteH? Biwtt Electric M
by Lauren MacDonald

Do you like the patterns you see in magazines and shows, but want
to change the size or colours? Would you like to sew a copyright-

free quilt? Every quilt block and quilt you make can be unique!
Electric Quilt is the easiest quilt design computer program on the
market and it can produce the most complex designs you can draw
as you develop your skills! www.electricquilt.com.

Mystery Electric Quilt®
We began this short senes of articles in the Summer 2014, issue of
The Canadian Quilter by showing you the ways of choosing fabrics
and colours for an Electric Quill project. We hope that you have cho­
sen the fabrics for this project and arc ready to work on your layout

Your homework: By the end of this article, you will have a project
started and wall have all your fabrics ready to work with.

At any time during your reading, you can choose to switch to
video mode and watch the excellent videos created by the Electric
Quill staff They are clearly spoken and accompanied by screen shots
from the program: doyoueq.com/lessons_categories/eq7-video/

Start Your Project
When you start Elecinc Quilt (EQ), you
first see the Tip of the Day box. You can
read a lot of lips by clicking on the Next
button, or click Close to get to the next
screen. (Figure 1)

CVi-v-j

TIPOFTHEDAtr

Figure 1Thc next screen offers you three
choices: Create a new project. Open on
existing project, or Start with a quich-quik
project. Its helpful if you think of
projects as file folders—inside each file
folder you can place many quilt and
block designs. BUT., you have to
remember where your quills are stored!
Many EQ users employ useful names for ure 2
their folders, i.e. baby2014. Dearjane,
Wedding2014, BOM2014, Guild2014_15, LogCabin, NewYorkBeauty,
etc. This helps you track down and work on your quills. As you work
on quilt designs there is a great visual method to keep track of your
quills as well that we’ll show you later.

We have named this project CQA_Mystcry, and well use this name
in the series. Click OK once you have named your project. (Figure 2)

Project Menu
Once you have begun a project, you will see the basic menu and a
block design area (EQ will automatically begin with the last block
size you worked with). VERY IMPORTANT NOTE: EQ is not like
the word processor you use EQ has really made an effort to help
users by making image icons to use m designing. You don't have to
go to File > Stive As to save your project (and, indeed, this will
confuse the issue if you do). Your main tools for saving and looking
up in a project will be the red arrow and the glasses icons on the top
menu The red arrow icon saves whatever you are working on (block,
quilt, photo or embroidery') and the glasses icon opens up the Project
Sketchbook so that you can look at what you have in the project.
Train yourself to use these on a project to make EQ easier to use.
(Figure 3)

fde Edit Virw Workable bbr»n« Block Videoi Help

WCQA My>tery.£Q7j5|

Setup
Block Widh 9(00 SnapjHonrortd 18 Graph Papa f—I Hovcortd 9 F? Fy; .
Bice* 9000 SrwpiVertcat 16 Celt —J Vabc^ 9 |«Z- 1 I

a .h J11L.1 1111 : lu. 1.1i ll. 11 li h 1,1 . |, 1 | | , 1 ,'| .id, hl . 1 . 1 . 1 .’l > 1 ■ 1 ■ 1 *1,1. 1. 1 ■’ ■ lil .1 i'Ii h;

Figure 3

Other Icons
The first two icons on the top bar are 1) the blue/while page—Start
a new project and 2) the file folder—Open tin existing project. You
don’t use either of these while you are working on a project

The disk icon saves your project. The printer icon will bring up a
menu of various printing options. The curved arrow icon is a great
help—it allows you to back up step by step. To the right of the very
important icons are the magnifying glasses. The only one that has
two steps in it is the *+’ glass—when you click on it, you must then
move to the area of the screen that you want to zoom in on and,
holding down on the left mouse button, draw a rectangle. When you
release the button, you will be zoomed in. Next is the video icon
which will bring up a list of videos if you choose to pause and watch
a technique. The next icon is an excellent tool to use until you are
accustomed to EQ. This tool displays dynamic help. If you click it
then move to another menu item, a screen on the right will explain

its use.
The last four icons are also very' important—they indicate what

design mode you are in—for example, in Figure 3 you can sec that
the orange one has been pressed —that means we are in the block
design mode and the menu item Bloch appears in the Text menu
above the icons The red icon is the quill design mode and instead of
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Block, the word Quilt will appear. The blue icon is for working with
photos and EQ is amazing with all the photo features it has The
green one allows you to add embroidery' designs to your quilts. A
Canadian quilter and embroiderer. Yvonne Menear, has written the
instruction book EQ with Me: Learning EQStitch and has produced
videos on YouTube (Figure 4). AND she runs a Yahoo group devoted
to helping members incorporate embroidery' patterns into their
quills (Figure 5)!

Getting to Work on Our Project
The first task is to import the fabrics chosen in the first article into
our project (actually this can be done anytime during a project as
well—there is always the default library of fabrics you can work
with). On the text menu, you will see the item Libraries. Click on
that, then roll down the menu and click on the second item—Fabric
Libra ty. If you chose to import fab fabric files (from the Summer
2014 article), then you will find them below the EQ7 Libraries. Click
on the library' holding the images of fabrics you want to use and then
click on the fabric and click on Add to Sketchbook to add a fabric to
the project You can also hold down the shift key and choose several
fabrics. (Figure 6)

If you chose to scan
or save fabrics into your
personal library; then
you should click on My
Library and then click
on the style where your

Figure 8

fabric images are stored (Figure 7). You still need to click on a fabric
and then on the button Add to Sketchbook to add the fabrics to your
project We should note that each project can hold its own unique
group of fabrics. Your Baby2014 project fabric sketchbook may look
much different from your Dearjane project!

Once you have added as many fabrics as you want to your
Sketchbook, you can take a look at your choices by clicking on the
glasses icon. This click will open the Project Sketchbook and when
you click on Fabrics, you will see the default set of fabrics as well as
the ones you have chosen.

We can note at this point that you have the option of viewing four
fabrics al a time or many. The small icons just below the fabric
swatches window are clickable and will change your view for you.
(Figure 8). Close this menu to move to the next step.

Figure 6

Figure 7

Next Issue: We'll work on the layout and borders. Did this article answer any of your
questions about Electric Quilt? Stay tuned for future articles and take part in designing our
Mystery Quilt! For any assistance, email secretary@canadianquilter.com with your
questions.

IQIJILT

«♦*!

is a

DESIGNER f

I____ > frnvnfL I.Pt th.J ---
creativity begin.”
-Judy Best

Anyone can be a

QUILT

quilting program and
the support from the
EQ staff is fantastic.
EQ7 is my new very I

Hey, Mac users!
EQ7now for Windows’® & Mac1®! 1-800-356-4^19 AAAlh

.electricquilt.com
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