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To quill, or noi lo quill, lhai is lhe question!
When you look al the crazy quills - oh whai fun
- and lhe interesting ways you could use a crazy
patch block, as Jean shows us, you will warn io
give ii a try. Anneiie lells us how io do ii using
lhe serger. Bui don’t forgei a crib quill, like lhe
ones lhai Diane shows us in Yesterday’s Quills,
would be oh so easy. Even a charm quill would
be no problem, jusi a good excuse io irade fab­
rics with fellow quilters. 1 don’t believe lhai there
is a question aficr all, we HAVE io do it. Those
ladies in lhe Region of York arc giving all these
C- quills a iry, they know lhai ii is food for lhe
soul.

You may have noticed lhai Wholecloih quills
are currently enjoying popularity. Georgia pres­
ents us with a wonderful new wholecloih pillow
pattern. 1 like those leaves, and I think ii is a
wonderful project for trying ihis technique. It
could easily become your favourite thing io do.

When you are noi quilling, you might warn io
give some thought io whai makes a quill tradi­
tional? We have ideas on lhai lopic for you io
ponder from iwo ex-Board members, Judy Lyons
and Dainiry Chiiaroni. These ladies know how
io gel lhe ball rolling for ihis discussion.

As we gear up for a wonderful quilling expe­
rience al Quilt Canada 2004 being held in
Winnipeg, we warn io add a little Prairie flavour.
Whai beuer way io gel ourselves in lhe mood for

Themes for upcoming issues:
As always, we welcome the submission of articles
pertaining to the following or similar ideas.

Summer 2004 - Guilds: guild ideas for summer,
what do your members do over the summer? What
have you planned for Fall? Does your guild do
charity work? What is the agenda at your guild
meetings? What size do your find to be best, where
do you meet?

Autumn 2004 - The Magic of Fabric: Why do you
like working with fabric - is it the texture, the
colour, the je ne sais quoi? You've heard of fabric

Prairie hospitality lhan to try Anne’s Prairie
Block?

Marilyn suggests lhai ii might be interesting
io hear how all lhe guilds are celebrating their
significani milestones, such as 20lh anniversaries.
Send her a noie, with piciurcs, so lhai she will be
able io repori on ihis in a future issue.

We have for you quills galore lo feasi your
eyes upon. Enjoy lhe quilter’s profile showing
quills of Belly Louden. Enjoy lhe quills made by
FAN members, lhe Rosene winners, as well as
those from lhe various quill shows.

Don’t boiher asking yourself lhe question - to
quill or noi lo quilt. We KNOW lhe answer.

Happy stitching,

hoarders, although you personally don’t know of
any! Why do they drive miles in search of the right
one, why are their closets lined with every colour of
the rainbow? What would you like to tell us about
working with fabric?

Winter 2004 - A quilter’s education: What kinds
of courses do you most enjoy, feel you learn the
most from? Have you tried correspondence cours­
es? Where do you get accredited courses for quilt­
ing? Have you taken university-level courses in
quilting? Any information you would like to share
about learning about quilting is welcome.
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President’s 'PAdessage

Cover Story

Basic Beauty
by Marsha Rafuse

What an appropriate quill for on the cover of our spring
issue. Just looking at it makes me think of spring and
flowers blooming once again.

Hand quilled by Connie Teplitsky, this quilt won
Viewer's Choice at the York Herit,\ge Quilters’ Guild

show, Members’ Challenge: Back to Basics, May 20,
2003. This earned it the award of the CQA/ACC Rosette.
A 31" square wall quill, it shows an urn filled with flow­
ers in the Baltimore Album style. Although based on the
classic designs in Elly Sienkieviczs books, this wall
hanging was designed by Connie.

All materials used arc cotton, including the embroi­
dery floss. The only exception is the poly batt preferred
by Connie for its ease in hand quilling. There arc a vari­
ety of applique techniques used, including dimensional
flowers, freezer paper and needleturn. The borders arc
machine pieced. As is usually the case, the hand quilling
took Connie longer than the creation of the top.

Although Connie has been sewing her whole life, she
began quilting in 1996. She has taught applique and
fashion sewing since 1998. She designed his wall hang­
ing as a medallion for Baltimore Album students. Aren’t
they fortunate!

My Dear Quilting Friends,

As 1 write this on one of the coldest nights of the year, the country is in a
deep freeze from the west coast to the east coast, from north to south. I
can't think of a winter this cold in recent memory. I confess, f usually find
this cold weather energizing. Yes, I long for the long lazy days of summer
but I can wail. As a Canadian I try' to appreciate what each season offers.

I no longer ski or skate regularly; 1 drive almost everywhere, when the
car starts. I usually exercise (read walk) outdoors every morning, but this
cold weather allows me the luxury of silling al home in from of the com­
puter for an extra hour, or al the sewing machine making a cozy colour­
ful quilt The winter months are when 1 get more quilting done, my clos­
ets and file drawers cleaned out and my reading and paperwork caught
up.

But this idyllic picture was not to be. My computer finally crashed—
files and documents feared lost! 1 had heard the stories about losing
everything, like the stock market crash! I listened smugly—ii won’t hap­
pen to me! But it did. I started rewriting articles on another computer;
only to discover the background information was on my now useless
computer. 1 tried making new class samples and discovered the last page
of the culling instructions missing—oh, on the computer! Making travel
arrangements—computer. Calling a friend who had recently moved, new
number on the computer! 1 fretted about what was lost. I paced. 1 missed
deadlines (which is not unusual, but this lime 1 had a good excuse). I
picked up some applique trying to keep busy while my dear
husband/computcr guru, patiently worked at restonng the computer to
functioning state without losing any of my important files.

1 am happy to tell you that the restoration was successful. 1 am back in
front of the computer with a new box of back up disks for everything, and
a mountain of work to catch up on. I also have a new applique project
started—maybe this will make it to Winnipeg.

Quilt Canada 2004 in Winnipeg is just around the comer. Paulette
Eccleston, Carol Galloway and the Organizing Committee arc doing a
great job. One exhibit of note wall be the Invitation: quilt of belonging.
Members can put in the last stitches on this beautiful and large quilt.

Plans are taking shape for events in Waterloo, May 19-29, 2005. We
are working closely with the Waterloo and Area Festival Committee to
schedule CQA/ACC activities and National Juried Show with the associ­
ated Festival events. Members interested in attending will want to stay a
few extra days to take in all that the Festival has to offer. We are looking
for members living in the Kitchener-Waterloo area who may be interest­
ed in volunteering at the CQA/ACC events. If you arc interested please
contact me for more information.

The 25th Anniversary of the CQA/ACC in 2006 is still in the planning
stages. The location will be announced at the Annual General Meeting in

Winnipeg. We are still interested in hear­
ing your suggestions and ideas for what
promises to be great celebration.

See you in Winnipeg.
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EVENT Biennial Quilt Show, April 30 - May 3, 2003
SPONSOR Marco Polo Quilters’ Guild, Saint John, NB
WINNER Joyce Newman, Quispamsis, NB
QUILT Tropical Lagoon, 95" x 98"
CATEGORY Best of Show

Joyce started sewing in 1974.This is her first quilt made from the fam­
ily rag bag and has become a first prize winner. A bargello design
using strip piecing and hand quilted, it took the award for colour and
design, as well as, best hand-quilted.

Credit for this pattern: Vol 8, No. 4 Australian Patchworks and Quilting
- Twisted Bargello by Chris Timmins.

EVENT The Comforts of Quilts Exhibition, May, 2002
SPONSOR Kirkland Lake Mile of Gold Quilters’ Guild,

Kirkland Lake, ON
WINNER Clarice McDonald
QUILT Medallion Star, Queen Size
CATEGORY Viewer’s Choice

This is the third of
four quilts being
made by Clarice for
her grandchildren -
to be given to them
as wedding gifts.
Medallion Star was
a purchased pre­
marked top which
was fully hand
quilted by Clarice.
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AWARD

EVENT The Year's Best Exhibition of
Miniature Quilts & Wall
Hangings, Nov. 24, 2002 -
March 2, 2003

SPONSOR Bruce County Museum,
Southampton, ON

WINNER Marie Golanch, Wiarton, ON
QUILT Crazy Quilt, 65n x 65"
CATEGORY Best of Show

This quilt began with directions from the
Piecemaker’s 2001 Calendar Quilt and ended
a year later with Marie adding many touches of
her own. A traditional crazy quilt, it contains an
enormous amount of embroidery and beading.

'tan



EVENT Lake of the Woods Quilt Show, June 6 - July 12, 2003
SPONSOR Lake of the Woods Quilters’ Guild, Kenora, ON
WINNER Doris Sanderson, North Bay, ON
QUILT Adoration, 10' x 12*
CATEGORY Best of Show

EVENT First Quilt Show, May 2-03, 2003
SPONSOR Sherwood Park Cabin Quilters’ Guild, Sherwood Park, AB
WINNER Penny Barrett, Sherwood Park, AB
QUILT An Irish Beginning, 90" x 112"
CATEGORY Best of Show

Penny works almost full time as a nurse, but still finds time to take at least one quilt­
ing course per year. The biggest challenge she experienced making this quilt, was to
find nine different floral fabrics to blend happily from the centre of the chain in two
directions. She looked for months before settling on her final choice.

A self-taught quilter, Dons has been quilting for twenty years and has lived in
the North since 1964. “To depict the Aurora a
technique called streaking and striping method
was used. Honzontal striping depicts the vast
expanse of the Arctic. Baby blocks brought the
landscape perspective. The figures show feeling
for each other as they search for comfort and
guidance in the mystical display."

EVENT Celebration of Quilts,
October 4-5, 2002

SPONSOR West Island Quilters' Guild,
Point-Claire, QC

WINNER Deborah Elliott, Beaconsfield, QC
QUILT Storm at Sea for Joshua,

97" x 85"
CATEGORY Viewer's Choice

Deborah’s interest in quilting was sparked in the
winter of 2001, when she and her husband took
an introductory course together. Although she
had never so much as sewn on a button, she
and her husband were totally hooked. All 2795
pieces of this quilt were assembled by hand
from RJR - Jinny Beyer and Rose & Hubble
“William Morris" cotton prints. This traditional
pattern, found in many books, was selected by
Deborah’s son, Joshua.

Pattern by Heather Works, Colourwash Irish Chain.
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EVENT Qui/ts from the Heart Quilt Show 2003, May 23-25, 2003
SPONSOR Orchard Valley Quilters’ Guild, Kelowna, BC
WINNER Diana Arthur, Kelowna, BC
QUILT Star Sine. 67" x 88"

EVENT 7'" Biennial Quilt Show - Through the Tunnels of Time,
April 26-27, 2003

SPONSOR Moose Jaw Prairie Hearts, Moose Jaw, SK
WINNER Marni MacDonald, Moose Jaw, SK

\WAKl)
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CATEGORY Best of Show

and finds
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Quilting for about 20 years, Diana enjoys
making very traditional quilts
intricate piecing to be
relaxing. The quilt is
based on a design by
Joko Saito. “Sine: is a
trigonometric term used
to describe the relation­
ship between sides and
angles of triangles, as used
by land surveyors. The quilt
was made by Diana for her
husband to mark his retire­
ment as a BC Land
Surveyor.

l/UW

KU

QUILT Granddaughter's Quilt, 68" x 85"
CATEGORY Best of Show

A former Home Economics teacher, Marni has been
quilting since 1997. This quilt consists of hand-dyed
fabrics joined together in an original paper-pieced pat­
tern. The entire quilt was machine quilted in sections
and then put together. She made the quilt for her
Granddaughter Marni.

EVENT 21“ Anniversary Quilt Show,
June 6-8, 2003

SPONSOR Sunshine Coast Quilters’ Guild,
Sechelt, BC

WINNER Dietta Edwardson, Madeira Park, BC
QUILT His Majesty - The Tree, 96" square
CATEGORY Viewer’s Choice

Self taught and quilting for about 35 years, Dietta has
earned the title of “Prolific Quilter." No one can keep up
with her! This quilt was taken from Piecemakers 2002
Calender. It took $500 to complete the embroidery of
the trees.
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I’m Going Crazy!®

by Jean Boyd,, Brookville, ON

could be
into the

were

C
razy Quilts first
appeared during the
Victorian Era in the late

19,h Century and provided an
opportunity for women to dis­
play their needlework talents.
Apparently, to the Victorians, the
word crazy not only meant wild,
but also broken or crazed into
splinters - a good description of
the appearance of the various tri­
angles and other odd shapes in
these quilts. Combining piecing,
with beautiful embroidery, these
quilts became lap robes that were
used to decorate the parlour. They
were fitting showpieces for the
lavish interior decor of the time.

Crazy Quills most likely evolved
as a way to make use of ever}' scrap 
of fabric, including satins, velvets and bro­
cades. Traditionally the fabric was cut and
pieced in random shapes and then stitched
to a foundation fabric, using a technique
similar to foundation paper piecing. The
seam lines were often decorated with a great
variety of embroider}' stitches. Animals and
flowers seem to be favourite embroidery
designs and some seamstresses believed that
embroidering a spider on its web would
bring good luck to the quilter. Crazy quilts
occasionally included embroidered verses
and information recording family events or
small pictures painted on the fabric.

Originally these quills were made by
women in the wealthy classes who had the
time and money for the expensive materials.

top Fancy Work

Machine-pieced, hand-embroidered, hand- and
machine-quilted, 16" x 16". The 1930’s embroidery
was salvaged from old linens and incorporated into
the Crazy Quilt blocks.

bottom Family Album

Machine-pieced and -quilted, 31" x 31".
Photographs were printed on fabric and then sur-

But before long.
women adapted the
quill technique and
flannels, denims and
cottons. These quilts did not
always have the decorative
stitching and were often
simply pieced.

Crazy Quilts were also
popular for fundraising.
Apparently churchwomen
would write to famous peo­
ple asking for a piece of
clothing that
incorporated
Crazy Quilt they
making to raise money for
church activities.
Continued on page io

rounded by a traditional Crazy Quilt block design.
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Continued from page 9

Method

left Pop-Out Picture Quilts
Machine-pieced and -quilted, machine-embroidered,
10" x 12". Real photographs are inserted into picture
pockets on the front of the quilts.

below As My Mother Used to Say...
Machine-pieced, hand- and machine-quilted, 32" x
30". Photographs were scanned and printed on fabric
and then combined with the wonderful sayings we
have all heard throughout our lives - “You'll thank me
for this one day" and “Wait until you have children of
your own!”This is a traditional Crazy Quilt design with
machine embroidery.

1 From a variety of scraps cut strips 272"
wide. Strips should be at least 8" long, but
can be any length you wish.

2 For the centre section, cut a photo transfer
or piece of embroidery into a square or rec­
tangle. The size does not matter, but I like to
keep this piece 6" or smaller.

Crazy quilling seems 10 have
been a short-lived fad of the
19,h Century. perhaps because y".
il was considered a rather friv-
olous use of lime and textiles. v
Fortunately, we still have
many beautiful examples of HEt. t
Crazy Quills from the past
which we can use as inspira-
lion for our own work today.
Now there is the challenge of flra^^^.
using both hand and machine flEra«p3
stitches for the embroidery
work. Combining the wide flgS^Vj
arrav of threads and decorative
stitches that arc available on
computerized machines allows
us to create wonderfid designs
and textures. Making these
quills is a great way to have fun with old silk
tics, fancy dress fabrics, velvets, and all
kinds of ribbon and lace. If you use cotton
for all your other quills, take this opportuni­
ty to experiment with different fabrics and
textures and create your own Crazy Quill.

For many years 1 have used crazy quilting
techniques in my own work, especially in
memoT)’ quills. The centre of a crazy quill
block is the perfect place to put a photo
transfer, a photo primed directly on fabric
or a piece of treasured embroider}’.

Below is a pattern for a quick crazy quill
block. Use the blank centre area to fea­
ture a special piece of memorabilia. The j
block can be made any size you wish 1
and then finished with a binding.
Borders arc not necessary' fl
but can be added if you i^fl
wish. You could also
make several blocks and
then combine them to
make a quilt in the size of I
your choice. I

3 Starting on one side of the centre section,
sew on a 272" strip, right sides together.
Press the seam away from the centre section.
Trim excess fabric.

4 Using a different fabric, sew a strip on the
next side of the centre section. Press. Trim
excess fabric.

5 Sew strips on the 2 remaining sides of the
centre section. Try to use a different fabric
for each new strip.

right Easy Tote
Machine-pieced and -embroi­
dered. 15" x 15". The tote bag is
made of heavy denim. The out­
side pockets, one on each side
of the bag, are made from men's
ties that are used to create the
crazy quilt section.
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photo or
embroidery

6 Sew strips on top of the previously sewn strips on an angle as shown below. Depending on the angle on which you sew the pieces, you
will have to add 4-6 strips in order to get all the way around the centre section. Press and trim each seam as you sew.

8 Using a plastic square, or ruler, and a fab­
ric marking pencil, draw a line to mark the
outside edges of the block. Do not cut off

7 You can add another round of fabric strips,
or stop now.

Finishing

1 Add hand or machine embroider}' stitches
over all the seam lines, to give a more
authentic Crazy Quilt look. Remember that
the drawn lines are guides for the outside
edges of the blocks. For hand embroider}'
use 2 strands of embroidery floss. For
machine embroider}' I like to use quilling
thread or premium Sulky® 12 wt. cotton on
the top, and a regular thread in the bobbin.

2 Quill as desired.

3 When the quilting is finished, trim off
excess batting and fabric to square-up the
outside edges. Use the drawn lines as cutting
guides. These lines may have to be adjusted
if your embroider}' or quilting has distorted
the shape of the block.

4 Handle the block carefully because there
are many bias edges on the outside of the
block.

5 Sew on a binding and a hanging sleeve.

You now have a special wall hanging for
yourself, or a favourite friend or relative!

Editor’s Note:
Jean may be contacted at:
13 Fairknowe Drive
Brockville, ON K6V 1J6
Phone: 613-342-7022 Fax: 613-342-4176

e-mail: jean@uppercanadaquiltworks.com

Spring 2004 CQA/ACC 11
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Board of Directors
Vice President - This important posi­
tion represents the first of a threc-year
commitment for the successful nomi­
nee, who will fill (in the following two
years) the Presidents and then Past
President’s position. The Vice Presidents
duties include coordinating the annual
Trend-Tex Quilters’ Challenge, liaising
with the Regional Representatives of the
Association and serving as Chair of the
Teacher of the Year selection committee.

Publications Director - This position
has a two-year term. The Director is
responsible for facilitating the publica­
tion of all of the Association’s docu­
ments, including Calls for Entry,
Membership Brochures, as well as other
projects. This Director will provide all
association-related content for each
issue of The Canadian Quilter.
Knowledge of printing and publishing,
while considered a definite asset, will
not be mandator}’. Those who express
an interest in this position should pos­
sess an excellent command of the
English language, coupled with an abil­
ity to work to deadlines.

Regional Representatives
Regional Representatives are required
for all provinces and territories except
BC, MB, and ON. This appointment has
a two-year term. Duties include writing
quarterly reports for inclusion in The
Canadian Quilter, promoting CQA/ACC
in his/her particular province or territo­
ry and reporting regularly to the Board
of Directors through a liaison person. A
limited expense allowance is provided
for association-related activities.

Looking for volunteers
Mail assistant We are looking for a member in the Ottawa area, within close
proximity to Hcrongate Postal Station, to facilitate the timely distribution of
mail from the Association’s main mail box. This person would be responsible for
checking the Association’s mail box on a regular basis and redirecting the mail
to board members and regional reps as required. She would also be required to
submit an expense claim once every two months for expenses incurred.

Committees Two committees arc being created to ease the workload of the
Board of Directors and it may also serve as an introduction to working on the
Board.

A Promotion and Publicity Committee will be responsible for researching pro­
motional materials (Board requests), obtaining quotes and samples and making
recommendations for consideration by the Board.

A Document Revision Committee, chaired by a board member will assist with
updating working documents of the CQA/ACC in a timely manner. Ideally vol­
unteers will be familiar with the workings of the Association and may be former
members of the Board.

Members interested in volunteering are asked to contact Jennifer Hodge,
President, (613) 342-7043 orjihodge@ripnet.com .

since 1979

4 Norbert Cres. Toronto ON M9C 3J9

Great Prices on
Books, Software
Ott Lights, Fabrics
and Notions

SHOP ON THE WEB OR BY MAIL
www.quiltersfancy.ca

1 800 363-3948 416 232-1 199

► CQA/ACC Call for Nominations
Can/vdian Quilters’ Association
Association canadienne
DE LA COURTEPOINTE

The positions listed below remain available as of January 1, 2004. Successful candidates will fill these positions immedi­
ately following the Annual General Meeting, May 16, 2004.
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notice Board

Notice Board
Inserts
VSM insert

For inclusion, please write to Judy
telling her of the signature quilts which
you have found, whether old or new.
Here are some ideas to include: who.s
signatures are on it, are there impor­
tant names in your community which
may be on the quilt, what patterns
have been used to create the signature
quilt and have other community quilts
been made and when.

Correction
On page 68 of the Autumn 2003 issue,
quilt 2 from The Grand National Quilt
Exhibition - Curator's Choice, Canadian
Landscape - eh to zed, by Helen Hughes,
Guelph, ON was inadvertently turned on its
side. Our sincere apologies, Helen.

What Happened to:
The Dorothy McMurdie Education Grant had long along exhausted
the funds intended for its use and, therefore, was discontinued as of
February 2003. At that time, it was decided that the Association might
better serve its membership by looking into other
educational opportunities.

The number directly above your name is your
membership number, and the date to the right of it
shows when your membership expires.
If it expires in the next few months, that label will be
salmon-coloured and will say: IT IS TIME TO RENEW—
SEE YOUR EXPIRY DATE TO THE RIGHT OF YOUR NAME.
Next fill in the form and send to the Membership Director.

MOVING/CHANGING YOUR EMAIL ADDRESS???
Please remember to notify the Membership Director whenever
there is a change in your address, email address, phone number
or your name.
Carol Cooney, Membership Director CQA/ACC, Box 24,
Armstrong, BC VOE 1B0, 1-877-672-8777 in Canada, or
250-546-0172, pcooney@junction.net

HOW DO I KNOW WHEN TO RENEW?
Your mailing label that comes with your newsletter looks something like this:

Coming Soon...
...an article on Signature Quilts

Call for Nominations:

Teacher of the Year Award
The deadline for submitting nominations with supporting documents,
as outlined in the October 2003 revision, must be postmarked by
February 29, 2004.
Mail to: CQA/ACC Teacher of the Year Committee,
c/o Jodi-Marie Horne, Vice President, RR#1, Site 4, Comp 2, Leduc, AB T9E 2X1

XX 97 (E)
* 8L 1*

1234 01-Jun-03
Carol A. Quilter
123 Street
Anytown, BC
VOE 1B0

by Judy Lyons, 8 Douglas Place,
Stoney Creek, ON L8G 1M6 -
judy.lyons@cogeco.ca
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2004 CQA/ACC Trend-Tex Quilter’s Challenge Entry Form

“In Celebration Of..." Is now SOLD OUT.

The immediate response of our members has been phenomenal
and this years Challenge Kits were sold out in record time. Thank
you to each member who purchased a kit in support of this impor­
tant fund raiser. All Wallquills arriving on or before April 02, 2004
and meeting all Challenge Rules will be judged and eligible for
Awards. The Awards will be announced at the AGM on Tuesday
May 18, 2004.

On-Line Bidding will begin on April 19, 2004 and will end on May
9, 2004. New Wallquills will be offered each week. Wallquills not
sold on the On-Line Auction will be included in the Silent Auction
in Winnipeg. All Challenges selected to participate in the On-Line
Auction will be displayed at Quilt Canada 2004 and will be
shipped to the successful bidder following this event.

If you wish to make a Reserve Bid on any Challenge, bids are
accepted until April 18, 2004. Cheque(s) should be made payable
to the CQA/ACC and for the amount of your bid plus 7% GST).
Please remember that the minimum bid is $50, before taxes. Bids
should be sent to the Vice President Jodi-Marie Horne, contact
infomalion listed on page 70. Any unsuccessful bids will be

returned following Quilt Canada 2004. Wallquills sold by success­
ful Reserve Bid will be shipped following Quilt Canada 2004.

The Silent Auction will be located next to the Merchant Mall in the
Max Bell Fieldhouse and will open on Tuesday, May 18, 2004 and
bidding will close al 12:30 p.m. on Saturday, May 22, 2004.
Minimum bid is set at $50.00 plus 7% GST.

Note Cards: We are entertaining the possibility of selecting vari­
ous Challenges to be used in the form of Note Cards. A selection
committee will choose a variety of techniques and patterns to rep­
resent this year’s theme “In Celebration Of...". If this project pro­
ceeds, the Note Cards will be available al Quilt Canada 2004 in
Winnipeg, MB. As details become available, the information will
be included in The Canadian Quilter and on the CQA/ACC
Website. In order to be considered for this new fundraising proj­
ect, wallquills must arrive before March 12, 2004 and must be
your own original design or a non-copyrighied traditional design.

If you require further information, contact Vice President Jodi-
Marie Horne.

We Challenge You£
Enter Northcott’s 9th annual Challenge

* over $2400.00 in prize money w
* 4 categories - pieced wall-hanging, appliqued wall-

hanging, quilted garment, junior (under age 16)
* deadline August 31, 2004

For rules and entry forms, visit your favourite quilt shop, email W
info@northcott.net, or call Northcott @ 1-800-268-1466

fjORWTTS
■ a g
VSZ NORTHCOTT

A Canadian company designing quality fabrics for Canadian quilters w
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Confetti Quilts
Mary Mashuta
C & T Publishing
112 pages
$26.95 US

I
f you love colour or are terrified by having
to choose your own colours for a quilt,

you’ll want to see this book. According to
Mar); there is “no one correct answer,” if you
like it and it works with the design, it’s cool!
Using six different, traditional blocks, Mary
shows how each block can be radically dif­
ferent, just by using different colours.

Starling with the colour wheel, Mary
moves through monochromatic, analogous,
complimentary and all the other tints, hues
and shades we’ve all tried to learn. She
shows examples in store fronts, houses and
mosaics to make her points. Then she dives
into various patterns and styles of fabrics
and principles of design, again showing
examples in nature and architecture. There
are also two pages on creating a design wall,
something Mar}' feels is essential to design­
ing quills.

Applique and pieced quilts are shown and
examples of each quill are shown a few
limes. Al the back of the book there is a sec­
tion called “Putting It All Together”—starl­
ing with some general instructions and
hints. Each block is then shown, with direc­
lions and templates and fabric requirements.

I really enjoyed just looking through this
book and 1 think all levels of quilters could
benefit from having this book, although it
would lake a confident beginner to take on
some the projects shown here.

Hook ck{eyiews
by Dusty Newey

Hunter Star Quilts & Beyond
Jan Krentz
C & T Publishing
112 pages
$26.95 US

H
unter Star is a traditional block that’s always been one of
my favourites. It’s one of those patterns that’s easier than

it looks and makes nonquilters think I’m especially talented!
This book takes the old standby and shows how to make it
look like something completely new and different by using
scraps of fabric, by strip piecing the square, adding sashing,
using colourwash techniques and more. One of the quills
illustrated, Out of Africa, doesn’t even look like a Hunter Star 
quill; you have to look closely to see the pattern.

Nine different projects are illustrated, showing different techniques - basic templates,
rotary cutting, paper piecing and using fusibles. There are lots of photos in luscious colour
and clear, concise directions for each project. There are lips on choosing fabrics, various sel­
lings to change the look of the block and directions for drafting the basic block. Other tips
are scattered throughout the book.

This is a really neat book and 1 recommend it for all levels of quilters.

Radiant New York Beauties
Valori Wells
C & T Publishing
96 pages
$24.95 US

Y
ou may look at a New York Beauty quilt and think,
“yuck, all those points!” For masochists (or idiots!) like

me, this pattern presents a challenge and 1 charge in, scissors
flying, to prove 1 can do it. However, if you’re turned off by
a pattern like this, this is the book for you. Valori has laid out
all the steps, showing how to paper piece even the skinniest 

She gives the patterns for all 14 projects. You photocopy
and enlarge according to instructions. When the pattern is broken down this way, it seems
simple but the results are amazing You won’t recognize the block in all the projects shown -
she even has flowers in flower pots and you have to look at the diagram to see that it is a
partial New York Beauty block.

Paper piecing hints and techniques are scattered throughout the book; there arc also
lessons on other techniques: drafting a freestyle block, stitch and flip blocks and more. Valori
shows how she became inspired by the simplest objects, such as the inside of a bowl, the
glaze on a vase, a window design. Quilting designs arc also offered for each project.

This is a really neat book, for paper piecing fanatics, for anti-paper piecing fanatics and
those in the middle. Even if you don't like paper piecing, these quills arc all doable using
traditional techniques. This is another great addition to a quilter's librae}’.

points, then assemble the quilt.
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by Diane Shmk

Crib Quilts
by Diane M Shink.AQS Certified Quilt Appraiser

oday when wc say crib quill we think
of something specifically designed
for Government regulation cribs, 30

x 55 inches, but in the past, beds intended
for babies came in many shapes and sizes,
from cradles to trundle beds. In England the
term Cot is used to refer to a crib.

Through the ages, quills have been made
to celebrate life's major milestones, the first
in the human cycle being birth. Sometimes
these special quills, made in anticipation of
a birth, arc never used and end up in a quilt
collection a few generations after the antici­
pated event. Stories are told of the existence
of hundred-year-old baby quilts in pristine
condition. They were made as part of a wed­
ding trousseau, but the marriage failed, or
pregnancy never occurred, or the baby died,
or was placed in an institution at birth. When
these newer-used quilts arrive on the market
they are often valued higher than a full size
quilt as they are eminently collectable.

In the 19,h century, crib and baby quilts
followed the same styles and types, pieced,
appliqued or whole cloth, but were made to
a smaller scale. A whole cloth quill of White,
elaborately quilled, was recently examined
at the McCord Museum in Montreal; square
in shape, as was the custom of the lime, it
was dated to the mid 19,h century: Its un­
washed condition would indicate that it was
deemed too valuable to be used, or perhaps
it was just used at christenings.

Another baby quill, a recent acquisition by
the McCord Museum, made in 1931 of 4-
inch blue Lemoyne stars was made for the
donors mother. In excellent condition, it
was said to have been used as padding on the
changing table. Perhaps because the baby
was a girl, the blue stars with matching blue
binding was not used to cover the baby.

Today, it is unusual to find a crib quill in
good condition because of constant use and
many washings. Stella Rubin (New York
quill collector) looks for borders as an indi-

Note: The Pink and White quilt is part of the authors collection of Star Quilts and is also featured
in her lectures on Quilt Edge Finishes.

ANCF

instruments. In each block there is one word
spelling out the message: NOW I LAY ME
DOWN TO SLEEP HEAVENLY ANGELS
GUARD MY SLEEP. The middle square of 

cator that the quilt has not been cut down,
making it more valuable.

The pink Eastern star or shoofly (25 x 36
inches), pictured above, stayed in good con­
dition because the resourceful
quilter finished the edges
with durable white twill
tape. Of the 400 quilts in
the Shelburne Museum col­
lection, Shel-burne,
Vermont, there are six crib­
sized quills.

At the beginning of the
1900 s smaller penny
squares or reshaped
blocks were made into
crib quills, after being
embroidered with turkey
red floss. Some of these
redwork designs were
specifically stamped with
designs for children. These
were called kindergarten
blocks and it was intend­
ed that small children
do the embroidery. The
quilt pictured at right is
a green tied-quill, 46 x
53 inches, with while
blocks of embroidered
animals and angels
play'ing mu-sical 

—Aid
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bottom row states AMEN. The wording may
have been added to the stamped images by
an imaginative quilter when making it in the
1960s. After the
renewed interest in quilling in thcl920’s
many kit quilts and designs with juvenile
themes were marketed for children’s quilts.
The pictured two-sided quilt in blue and
pink (at right) was made by a childless nurse
for her best friend’s children. The alphabet
elephant and nursery rhyme panels, pur­
chased already tinted and ready for embroi­
der}; were perfect to cover a boy or girl. This
quill is now being gently used by the third
generation of children.

By the second quarter of the 20,h century
patterns for crib quilts were also being
designed by Phoebe Edwards for Mountain
Mist bailing company. Many of these were
based on storybook characters. The Me Calls
pattern company marketed thousands of the
famous Circus pattern, an applique design.
The Farmyard Animals design pictured
below was advertised for sale for 35 cents in
the Canadian Home Journal, 1933—no men­
tion of the designer’s name. The design was
available in yellow or blue. Il was suggested
that the designs could be quilled, worked in
outline stitch or appliqued.

Thousands of children in America have
used Sunbonnct Sue or Overall Sam quills
lovingly made by grandmothers—often with

, 6 0 6 5

16065—
animab and those o
the ido combine in
most obliging mann
for a nursery b
spread and matchi:
linens. They may
quilted, worked
outline stitch or
applique, after w ■
they should be join.
with blocks of a co
trasting colour.
transfer includes

’Rl

6j4 inches square.
Price. 35 Cents. BV
or yellow.

significant fabric contributions from dress­
making scraps. This pattern, sometimes
referred to as Little Dutch Girl, was pub­
lished in pattern and kit form and available
by mail order.

Designs were often traded among neigh­
bours and friends. Two designs cut out in the
1950s were recently discovered when clean­
ing out an 89-year-olds quilling supplies.
The pattern was made of cardboard.

Today, as in the past, lucky babies have
quilts wailing for them when they arc born.
However, these special quills were often are
loved io death when they laicr became
blankies, travelling everywhere with the
child until they expire into many pieces.

Resources

Duke & Harding, “America's Glorious Quilts?
Beaux Arts Editions, Hong Kong, 1987.

Harding, Deborah, “Red&White. American
Redwork Quilts” Rizzoli, New York, 2000.

Martin, Nancy, “Threads of Time? That
Patchwork Place, WA , 1990.

Paulis & Pumphrey, “Mountain Mist Blue Book
of Quilts” 1996.

Rubin, Stella, “How to Compare Value American
Quilts’,' Octopus, London, UK, 2001.

Photos by Diane Shink
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This pattern first appeared in Volume 20, Issue 1 (Sept/Oct. 2003) of Prairie Patches, a newsletter of the Manitoba Prairie Quilters.

Prairie Block
Designed by Anne Reimer, Winnipeg

Materials, scraps of fabric suitable for prairie
fields and a stalk of grain.

Instructions:

1. Enlarge the template set below to the
desired size and transfer it to freezer
paper.

(Note: the top edge of the sky template
corresponds to the finished size of the
block. For example, if you wish to make
a 12" block, enlarge the template set by
300% to give you 12" across the top of the
sky, or by 400% to give a 16" block. The
line drawing used for applique piece
placement should be enlarged by the
same percentage which you select for the
sky piece.)

2. Iron the templates onto fabric, then add
1/4" seam allowance as you cut the fabric.

3. Piece the individual rows together: 1A-
1D, 2A-2C and 3A-3B. Join the rows to
make the block.

4. Finish off by appliqueing the wheat using
your favorite applique technique. The
stem may be embroidered.

You can also see this block on the new
MPQ’s website: www.mpq.mb.ca.
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Upper Canada Quiltworks
Quilt Patterns Workshops Lectures

Jean Boyd Nellie Holmes
Christine Baker

PO Box 64 Brockville, Ontario K6V 5T7
Web Site: www.uppercanadaquiltworks.com

e-mail: patterns@ripnet.com

Suu&Sew
"JhA Qiulfln^-SiDAA ”

Quality Cottonsi&~l^ts ~ Notions
Kwik Sew ^^^^^rWorkshops

GeorgeannWelsh
183 Talbot St. Souths—Tel: 776-5363
Essex, ON. N8M 1B7 Fax: 776-6805
Email: gweish@govital.net Website: www.sewandsew.ca
HOURS: Monday to Friday £-5, Saturday £-4, CLOSED Sunday 

A Marcroft Village Quilts
& Needle Arts

_ 11X11 705-527-0949
62 Simcoe R4. 6 N, Perkinsfield ON LOL2JO

Your Canadian Source for
Quilting & Needlework Supplies

Books, Patterns & Classes
Open Daily 10 - 4Z Sundays 12-4
~ Friendly, Knowledgeable Staff ~

Shop in Person Or Visit l/s Online
www. ma rcroftvil lageq u i Its.ca
~ 1200+ Fabrics Online — Notions ~

~ Battings ~ Books & Patterns ~
~ Secure Credit Card Shopping —

— FREE Shipping in N. America —
~ Prices in Canadian Dollars ~

Toll Free: 1-866-572-5229 Email: info@marcoft.ca
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Check this Out
by Susan Barker

N
"oi so strangely, I had to move

again! This lime I bought a town­
house that affords me a whole

room for my sewing and quilling. Dare 1
call ii a studio? Well, looking around at
various sewing siles, 1 found one that
helps with the choice of furniture,
arrangements and storage options when
setting up a sewing space, so if you arc
looking for ideas along ihis line, here is a
wonderful page that gives you excellent
suggestions.
http://www.sew-info.com/OLRG/

O For those of you who like to plan a quill
and buy the fabric before selling out on
lhe quillmaking adventure, here is a page
that may help wiih amounts of yardage
that you might be needing...
http://search.quiltshops.com/
calculator/ calculator.htm

O Studio Art Quill Associates (SAQA) is a
national not-for-profil organization that
was founded in 1989 to serve artists work­
ing in the art quill medium. SAQA spon­
sors exhibits, conferences, workshops,
and awareness to lhe public-at-large.
http://www.saqa.com/index.cfm
Take a look at the lop of lhe home page
for lhe members galleries, it makes for a
ver>' interesting quill show online. Some
of you may be interested in this group and
its purpose so read lhe ABOUT US and
MEMBERSHIP INFO.

O Quihmakers seem to be interested in
quite a variety of subjects and 1 have
found some interesting doll making sites
that you might like to see.
http://www.dollmaking.org/show-n
tell/coppermine/index.php is a gallery of
dolls made by people all over the wold.

The page is always changing, so if you
want embellishment ideas, or just like the
thought of seeing what others do with tra­
ditional or new patterns, this is a page that
you might like to bookmark.

O Would you like to try your hand at doll
making? Here is a page to get you started,
a girl and boy mermaid set! Really clear
and concise instruction to gel you started.
http://www.dab.hiho.ne.jp/runo/class/

, Personalized Embellishments Ltd. a ,
O Brings you the easy-to-follow 4-step process for printing fabric '

using your computer, a jet printer, & Bubble Jet Set 2000.
Here's how easy it is:

Personalized Embellishments also carries a full line of Celcast inkjet media products,
fabric, and excellent computer programs to help you create your own unique designs.

For ideas and further information visit Personalized Embellishments’
website: www.fabricprintingfx.com or call the order desk toll free: 1-877-353-2211

Start Printing Four Own Fabric Today I______________

Soak your 100% Silk
or cotton in the
Bubble Jet Set 2000
solution for five (5)
minutes, then hang
to drip dry.

Iron your dried fabric
onto freezer paper,
cut to desired sizes.
Trim edges to avoid
printer jams.

Print your design
directly from your
graphics program.
Remove freezer
paper and allow to
dry for 30 minutes.

Wash your prints in
the washing machine.
using Bubble Jet
Rinse, cold water, &
the gentle cycle. Dry
prints in dryer, and
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SMiss Snips TSptebook
by Susan Barker

I
 have been a crochetcr for almost as
long as I have been a quilter, and a
habit I developed long ago when

working from a crochet pattern from
either a book or a magazine was to make a
photocopy of the instruction pages. I do
this so that I can check off which rows I
have done or if I have different colours or
other changes that 1 want to mark on the
pattern Well, 1 just realized this old habit
which 1 use with crochet patterns also
makes sense to use with quill patterns!

Now, I have started to photo copy the
pages that have the instructions, particu­
larly if there are rotary culling instructions
of different sizes and combinations. On
the photo copied page I can mark with
coloured pencils the appropriate colour
that I will be culling the various squares,
triangles, or other shapes.

If I am changing the dimensions of the
quilt in any way I can write on the photo­
copy the different numbers. For example,
if I want to increase the size of a double
quill pattern to a queen size, I can write in
that 1 need 40 - 2" squares instead of 30
(or whatever your own calculations deter­
mine that you need).

As you complete each set of cutting
instructions you can check them off on the
photocopy. This way, if your work gels
interrupted you can return to it exactly
where you left off, saving a lol of lime and
energy retracing your steps.

Another really great reason to photo
copy the pages of the quilt project that you
are working on, is that it helps save on
wear and tear on the book binding. Many
books are held together with glue and if
you bend the bindings too far, loo often,
the books may break apart.

Finally, when you work from a photo­
copy you can more easily keep the instruc­
tions for the project with the appropriate
stack of fabric. How many limes have you 

started a project and then set it aside.
When you returned to it you could not
find the book or magazine from which the
idea had come

The next lime you start a new quilling
project, try working from the photocopy
of the instructions for all of the above
reasons.

I
ran across a problem recently that some
of you may also have encountered. I

downloaded from a quilling site an
Acrobat Reader .pdf file with a pattern.
When 1 tried to open it, it came up with a
variety of errors that made not a lol of
sense to me. After thinking about it for a
day or so, 1 decided to check out the
Acrobat Reader website to see if I could
figure out what was wrong. I found out
that my version of Acrobat reader was get­
ting old! An older version may not be able
to open files that were created with a
newer version of Acrobat Reader. From the
Acrobat Reader website I simply
downloaded the newest version and
voila! The pattern opened exactly as it
was meant to. If you encounter a prob­
lem of this type, check to see if your
version of Acrobat Reader is up-to-
date—it is always free and it only lakes
a few minutes while online to slay cur­
rent and save some aggravation later.
The web page address for Acrobat
Reader is http://www.adobe.com/
products/acrobat/ readstep2.html

I
 came across this idea when I was look­
ing for things to give to My Secret Pal

(our guild is running a secret pal program
this year). You can give this to any of your
quilting or fabriholic buddies for almost
any occasion. Remove the label from an
empty, dry waler bottle (such as Aquafina
or Dasani). Roll FQs lightly and stuff them
in the bottle. Put the cap on. Make a
newlabel that says SEW-DA. Include con­

tents, serving size, nutrition info: “100%
cotton, serving size: X pieces; calories 0;
fiber xxx grams.”

tip I learned from the online news­
group...for those who machine quill 

or machine embroider—a good way to
achieve excellent control when using your
darning fool or free motion fool is to prac­
tice writing your own name on a “test
sandwich.” You have already written your
name so many times with a pen that doing
it with fabric and needle is a natural way to
familiarize your brain with the movements
needed on the sewing machine. This is a
great idea before you start any machine
project.

nd still on the subject of embroider}'...
for those of you who do hand 

embroidery, when you divide the six
strand embroider}' floss, where do you put
the other strands? You know that you will

be using them
later, but you don’t
want to pul down
them where they
can gel lost or
tangled. This lip
from a “little ole
lady” who
prefers to
remain name­

less suggested that you take the little
plastic bread tags, snip off the sharp edge
of the opening so that the thread does not
snag and make the opening just a bit big­
ger. Then wind your short and partial
strands of embroider}' floss around this
newly-created mini thread holder. These
little “tools” arc easy to replace and free;
just look under the kitchen table where
someone in the family has been sure to
drop one from the most recently opened
loaf of bread!
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May is Quilt Month
by Jennifer Hodge

Y
ou may have heard through your
guild or from quilting friends that
May is Quilt Month in Canada.

Guilds across Canada celebrate and pro­
mote quilling during the month of May.
You many wonder why.

Although it is unclear why May was
chosen as Quill Month, some say it was
because the National Juried Show was
traditionally held in May.

In May 1995 the CQA/ACC was ap­
proached by Ann Klooster of Shakespeare,
Ontario, to assist in promoting the idea of
holding a national quill week or similar
celebration during May of each year. After
careful consideration and research into
how best to promote such an idea, the
existing board of directors decided that a
month long celebration would give indi­
viduals and guilds more flexibility to
organize events in their communities.

Under the assumption that a National
Quill week had to be proclaimed by gov­
ernment to be official, quilters from
across Canada were encouraged to write
to John Richardson, MP for Perth
Wellington-Waterloo, Lib in support of
the idea of a National Quill Week. Despite
this incorrect assumption, John
Richardson stood up in Parliament on
Friday May 17, 1996 in support of the
idea of National Quill Month, stating:

MAY
/ has been proclaimed the First Annual

NATIONAL QUILT MONTH IN CANADA
ATIE® QUILT CANADA ‘94 * BOLD A QUIET SHOW * INVITE FRIDWS OVER FOR A QUIETING BEE * MAKE A QUILT FOR A FRIEND OR REL­

ATIVE * FINISH A U.F.O. * ATTEND A WORKSHOP * ENCOURAGE YOUR LOCAL LIBRARY TO FEATURE QUUT BOOKS ♦ BUY A FRIEND A CQ.A

MEMBERSHIP ♦ GET INVOLVED WITH YOUR GUILD • TEACH YOUR CHILDREN TO THREAD A NEEDLE * GET STARTED ON YOUR CHRISTMAS

PROJECTS ♦MAKE A PIECE OF WEARABLE ART • MAKE A QUILT AND DONATE IT TO A LOCAL HOSPITAL. SHELTER. OR NURSING HOME ♦

Lei us know howjou celebrated. Send your article with photos to: Newsletter Director

CANADIAN QUILTERS’ ASSOCIATION/

ASSOCIATION CANADIENNE DE LA COURTEPOINTE

Thanks to the efforts of guilds across
Canada quilters have embraced May as
Quill Month. Canadians who celebrate
Quill Month with a quill exhibit, a class,
a retreat or an announcement in their
local paper are helping to raise awareness
of quilling and the many benefits to the
community.

What can you do to celebrate? Attend
Quilt Canada 2004 in Winnipeg, or a
local quill show. Make a quill for a friend
or finish a U.EO. Teach a child io thread a

needle. Encourage your guild to join

CQA/ACC. Get involved with your guild.
Show your quills to everyone you know.

Stan documenting your own quillmaking
in a quillmaker’s journal. Hold a quill
documentation day in your community.
The possibilities are endless!

As the national organization in Canada
for quilters and quilt lovers, we encourage

you to share with us your Quill Month
events and activities in pictures and sto­
ries. Forward these to Marsha Rafuse,
Editor.

Recently Canada's quilters proclaimed the month
of May as national quilters month. I believe these
talented artisans deserve the recognition. For
years quilts have been an important part of the fab­
ric of rural life. In a larger sense quilts are a mirror
reflection of the lives of all Canadians.

In the same fashion as our country was formed,
quilts were built with hard work, perseverance and 

dedication. While each individual part in its own
way is unique, together the individual parts form a
cohesive unit, a true piece of art.

I salute these tireless artisans and invite al!
Canadians to take a moment to recognize these
talented Canadians during national quilters month
in May."
(35’ Parliament of Canada 2nd Session, Friday May 17 1996, QUILTING)
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Quilt Saga for Sue
Submitted by Patty Gunther, Morrisburg, ON

W
e first heard those terrible words
“a lump and Biopsy” at our mid­
April guild meeting. Then came

“malignant, surgery and chemotherapy” the
following week at our Show Committee
meeting. So this project started with some of
us (mostly members of Morrisburg and
District Quilt Guild, although this was not
a guild project) talking about how helpless
we fell in helping Sue deal with the trauma
of cancer. Teresa summed it up when she
said, “we can't do anything about it, but we
can wrap her in our love.”

From there emails flew. Teresa and Angie
designed it, and picked the colours. Cynthia
did the shopping and the grapevine did the
rest. We chose the autograph star block from
the Quilter’s Cache website. Angie remod­
eled it on Electric Quill, with Teresas design
influence, to gel a picture. They used blue
for stars and taupe for sashing, with a saw­
tooth border using blues from all the blocks.
Cynthia purchased the taupe for the sashing
and flanelette fabric for the backing. We had
learned our lessons at Rosemarie’s Quills in

a group of us got together to assemble the
lop. The blocks and most of the lop were pul
together al a Saturday get-together, complete

with potluck, which was the most disap­
pointing part for Sue—she couldn’t believe
she missed out on a quilting potluck!

(l-r) Teresa Cameron, Dorothy Wilson, Pat Lemaire. Janet Kuske and Marnie Lippiat.
Ottawa. Pai promised balling and the invalu­

(l-r) Inez Gurnhill, Angie Shoaf. Dorothy Wilson and Sue Keeler.

able service of her machine quilting.
Blocks were built, sent, and delivered, and

PO Box 884 * Nakusp * BC * VOG 1R0
(250) 265-9966 fax (250) 265^402
info@secretworkshop.com

tK^F^ Ecut

Breathtaking BATIKS - Stunning ORIENTALS
www.secretworkshop.com

Shop on-line 24 hours a day
Incredible Fabrics - Great Patterns - Creative Books
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Waterloo County and Area Quilt Gallery

Working Hard
To Provide a Presence

area. This move allowed the WCAQF to
achieve ns long-term dream of having a
gallery-type space dedicated to quilting.

The 800 sq. ft. Gallery celebrates the
works of individual quill artists, groups and
guilds in exciting exhibits that change ever)'
few 2-3 months. The Gallery opened with
the premier exhibit that ran till June 30,
2003, and it featured the work of award­
winning quilt artist, B.J Reid of Toronto.
The WCAQF aims to showcase a diversity oi
quilts, from traditional and landscape, to
modern/contemporary. On top of that, the
volunteers who staff the Gallery, and the fea­
tured quill artist, are encouraged to practice
their art and work on quills during visiting
hours, in order to enhance the experience
for visitors. The quilts showcased are usual­
ly for sale, and the artists are free to work
and talk to people who come through the
Gallery.

"The Waterloo County & Aiea Quilt
Festival plays an important role in promot­
ing quilling as a heritage resource and in
raising public awareness and appreciation of
quilting as an art form,” says Ana Kirkham,
Executive Director for the WCAQF "We
wanted a Gallery because it is a year-round
showcase for quills, and it is the only gallery'
that is solely for quills in Canada, that we arc
aware of,” she adds.

The Gallery cer­
tainly fits the image
of the Festival, and
it lends credence to
the fact that Water­
loo County is billed
as the “quilt capital
of Canada.” The
cozy Gallery is also
perfect in St. Jacobs
because it is a
major tourist desti­
nation in the coun­
ty, and the tradi­
tional quills in the
St. Jacobs quilt
shops are re­

nowned. Additionally, St. Jacobs is also right 

Waterloo
COUNTY*  area

...

by Camille Ramlukan

O
n April 1,2003 the Waterloo County
and Area Quilt Festival (WCAQF)
proudly opened the Waterloo

County and Area Quill Gallen' to showcase
excellence in quilling, year-round. The
Gallery is owned and operated by the
WCAQF, which is a non-profit, incorporated
organization that puts on an 11-day festival
celebrating the art and heritage of quilting
every' year in May The purpose of the
Gallery is many-fold. It provides quilt artists 

education to visitors, and
finally, it provides a quality
gallery' to the area that is
rich in quilling traditions
and culture.

Carolyn Dysart, Chair of
the WCAQF, has been
seeking a space for a
gallery for years. Last sum­
mer, Milo Shantz, of
Mercedes Corporation,
generously agreed to spon­
sor a space for the WCAQF (to be shared 

We are pleased to announce
that the Canadian Quilters’
Association/ Association
canadienne de la courte-

pointe will be helping
Waterloo County and Area

Quilt Festival celebrate their
10ln year anniversary in May
2005. Plan to be there to

i enjoy two great quilting events
being held at the same time

in the same area.

with an art gallery' selling in which to exhib­
it their work, allowing them to share their
interest with the public. Further, it provides 

with the Maple Syrup Museum) as a com­
munity project under the non profit arm of
Mercedes Corporation. Shantz championed 

in the Heart of Mcnnonite Country, and the
Mennonites are known for their high-quali­
ty traditional quilts.

a permanent presence for the WCAQF, it
enhances the WCAQFs mandate to promote

the project, as he believes in promoting the
art and preserving the heritage of quilting

Aside from giving the immensely popular
WCAQF a year-round presence in the com-

the an and heritage of quilting, it provides which is prominent in the Waterloo > inimity, and from providing an opportunity 
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lo showcase individual quill artists or
groups/guilds, the Gallery serves to show­
case how rich the Waterloo County area is in
terms of quill artists. Quilling is such an
ingrained part of the heritage of the area,
that it is as natural as maple syrup!

“The Gallery allows us to promote our
Festival in May and give people a taste of the
quality of quills that arc showcased during
our Festival," says Carolyn Dysart. Quilts
are a huge pari of this area's culture, and the
Gallery is a great extension of the Festival,
and a wonderful way to celebrate something
that wc arc so passionate about, ’ she adds.

Upon enicring the Gallery, one is immedi­
ately struck by the rustic charm it radiates.
The space is welcoming, with museum-
quality lighting, and ample wall space.
Visitors can wind their way through the
exhibits, or pause and rest on a chair to con­
template a piece Mary Gerrard, who volun­
teers about once a month al the Gallery.
agrees that the space is cozy. “Il is not too
overwhelming, like some art shows, you can
really step back and absorb the quilts,'
she adds

Award-winning quill artist Martha Brown
(from Pickering, ON) exhibited in the
Gallery from July 1 to September 30. Visitors
were hovering over her while she worked on
her latest project, fascinated by her free-
motion machine quilting Brown who has
been ‘addicted" to quilling for 10 years, was
able to answer questions, and engage the vis­
itors in a lively demonstration of her work
A veteran of the annual One-of-a-Kind
Christmas Show in Toronto, it was there that
Carolyn Dysart spotted her and her work,
and asked her to exhibit in the Gallery

Martha Browns quills lit up the Gallery
during their showing, bringing the space to
life with their vibrant oranges, reds and pur­
ples, and catching the eye with the variegat­
ed metallic threads she favours using Her
quilts encompass the traditional (patterns),
as well as, gorgeous landscapes and
seascapes, and works of original invention
During her time in the Gallery, Brown sold
several pieces to private collections

Two original quills that really stood out
were Tiamct and Hot Flash! Tiainel is a beau­
tiful piece in purples, blues, and reds that
portrays a fierce dragon. According to
Brown, she was originally inspired to do a
quill of a dragon after reading the descrip­
tions of Smaug in The Hobbit," by J.R.R.
Tolkcin However after much research, and
as the piece evolved, she decided to name
her work after Tiamct, the dragon of ancient
Babylonian myth. In 2003, Tiamct was

juried into Canadian Quilters' Association
National Juried Quilt Show in New
Brunswick, and it was the National Award
Winner for Excellence in Machine Quilting/
Embellishment.

Hot Flash! is just as it sounds, a piece that
was inspired by Browns experiences with
hot flashes, and h practically jumps off the
wall, catching the viewer’s eye with n bold
oranges and magentas. Brown even describes
the making of this piece in particular as very
cathartic! You can sec the full gallery of
Martha Brown’s work, which will include

Tiamct and Hot Flash!, at
www.bluemoonfabricarts.com.

As for being part of the Quill Gallery,
Martha was delighted to be able to exhibit,
and to be on hand to talk about her cre­
ations. 'No one can sell your work like you
can,” she says. "It helps to have a quilter on
hand [at the Gallery] to convey the passion
quilt artists have for their work to the pub­
lic, and explain what an obsession working
with fabric can become".

Continued on page 64
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New Applique Skills
by Lynda Desrocher, Kamloops, BC

T
he Marigold Appliquers were
pleased to welcome Nancy Lee
Chong to Kamloops in

September for a series of Workshops.
Nancy is a quiltmaker, teacher, lectur-
er and designer from Washington

y Slate. She has taught at national con-
J ferences and guilds throughout the U.S.

and is a faculty member of an on-line
quilt university.

The following are the workshops in which
we participated:

Stress-free Needleturn Applique (including
Hawaiian applique) which eliminates time-
consuming preparation methods and brings
you directly in touch with your fabric, nee­
dle and thread. Nancy had designed a special
Maple Leaf pattern for this class (1).

Fastballs, Curves and Splitters—five different
methods of hand appliqueing (2).

Stress-free Celtic Knotworh Applique in which
we learned how to make our own bias tape
and learned how to bend the bias tape to
make crisp corners.

Stress-free Stained Glass Hand Applique
designed to leach all the techniques and
tricks to make your own stained-glass
project.

All the workshops were well attended and
participants were very pleased with methods
learned. The participants found the classes
to be informative and thorough.

Nancy also gave a lecture and trunk show
on Hawaiian quilting. The show included
Nancy’s first ever quill, a hand appliqued
and hand-quilted queen size quill (3). She
also showed traditional Hawaiian style quills
and quilts with mainland themes.

Nancy is a delightful person and an excel­
lent teacher. The Marigold Appliquers felt
that their first workshop had been very suc­
cessful. The results will prove this as they
finish their current projects in which they
are exercising those newly acquired skills.
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Fruits of Our Labour
Submitted by Gladys Pennacchietti

T
he Fruits of Our Labour Quilt
Competition and Show was held
September 4 through 6, 2003 in

Owen Sound, and was one of the most
successful yet. We hung 68 entries
from as far away as Elliott Lake and
Hamilton. This was a 35% increase
over 2002. This 6,h annual event was
held in conjunction with the Owen
Sound Fall Fair.

Nearly $3,000 in prizes were award­
ed during the competition. The prizes
were donated by several quilt-related
businesses, some of our local business
owners, plus several personal dona­
tions from supporters in the area. A
quilt raffle was also held to raise funds.
Members of our local guild (Bluewater

Quilters’ Guild) won ten of the twen­
ty available prizes, including three
first- and four second-place ribbons.

Alberta Star by Kim Allerton, Desboro, ON -
Is* place in Pieced Quilt class.
Photo by Pat Edwards, Owen Sound.

Ontario Wilderness by Kathryn Jarabek,
and her Row Robin friends of Warton, ON -
1“ prize in the Any Other Medium class.
Photo by Pat Edwards, Owen Sound.

Among the many visitors to the quilt show were several busloads of
children from the local schools. It was wonderful to see our craft
through the eyes of these young people.

We are presently making plans for 2004. Watch for our announce­
ment in the Calls for Entry segment of this magazine.

Wallhanging Western Reflections by Joanne Miller, Tara, ON -
S200.00 K lu prize Wal1 Han8in8 class.
Donor

Quilters
Woodwork
St. Mary’s

Photo by Leanne Long. Owen Sound.
Broken Wreath by June Tomek, Clifford, ON -
1“ place in Applique Quilt class.
Photo by Pat Edwards. 0»en Sound.
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Quilt Shows

1

Quilting Manu-7
by Simonne Beaudette , Sherbrooke. Quebec
Translated by Margaret Littler

I
l is a joy to say thank you to all our many
visitors who honored us by attending our
19,h quilting exhibition Over 800 people

guaranteed the success of this event.
Thank you to all who entrusted us with

their beautiful quills which contributed to a
very colourful display. Your careful work­
manship meant that wc could offer an exhib­
it remarkable for ns quality

C’est avec beaucoup de bonheur que nous
tenons a remercier les visiteurs et visiteuses qui
sont venus admirer les belles pieces exposees a
notre 19" Salon de la courtepointe. Encore cette
annee, ce fut un succes. Plus de 800 personnes
se sont presentees.

Merci a toutes celles qui nous confient leurs
pieces; grace a elles, vous nous permettez de
presenter une exposition colouree et variee.
Votre souci du travail bien fait contribue a offnr
des oeuvres de qualite remarquable.

Congratulations to all our participants and a
special homage to the winners of 2003/ felic­
itations a toutes les participates et un hom-
mage special aux gagnantes du Salon 2003:

• Highest score, large quilt Sunbonnet Sue,
Michclinc Dussault Lemire, Asbestos 1

• Highest score, small quilt: Crazy quilled
vest, Huguette A. Beauchesne, Asbestos 2

• First Quilt: Pinwheel Star, Christiane
Lavoie, Coaticook.

• Contest: Shoe Bag in embroidered crazy
quilling, Simonne Beaudetie, Sherbrooke
3

•Judges Choice: Autumn Memories, Jacqui
Littler, Queensbury, NY.

• Viewer’s Choice: Baltimore Album,
Heather Slewart, Sherbrooke 4

• Prize for creativity, Manu-7: Myslcrieuse,
Nicole Bessette, Sherbrooke. 5

Wc decided to make a
small change in proce­
dures There is no longer
any cost for exhibiting at
the Manu-7's quill show.
Limit per person is slill
three articles; however.
the price for visiting the
show will be $3.00 per
person, for everyone

In closing, the members
of Manu-7 wish to say
thank you to our bank of
volunteers and to those
who support our exhibi­
tion each year.

Hoping all our quilling
friends have had a good
summer, we will be await­
ing your visit for our 20:h
exhibition April 23-25,
2004

Veuillez prendre note que. desormais, il
n’y aura plus de frais d’inscnption pour
exposer des courtepointes (toujours
limitees a 3 par exposante et bien iden-
tifiees) ainsi que pour participer au
concours. Cependant, le pnx d’entree
sera de 3,00$ pour tout le monde.

En terminant, les membres de
Courtepointe Manu-7 veulent remerci­
er les benevoles des autre clubs qui
sont venues nous aider, les conjomts
de nos membres qui ont donne un Tier
coup de main pour monter et demon­
ter les courtepointes, nos commandi-
taires et tous ceux et celles, qui de
pres ou de loin, ont contribue a faire
de notre 19c Salon, un succes.

Esperant que tout le monde a
passe un superbe ete, nous vous
attentions, nombreuses, les 23 25
aval 2004 pour notre 20f Salon.

Bonne annee 2004.
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1. Varier les points de brodene.
2. Changer de couleur de fil a broder. II n’est pas necessaire de

broder en bleu sur un travail a predominance bleue, car si
on brode en blue fonce sur le tissue bleu fonce, le point se

3. Attention a la faQon de couper et de placer les premiers
morceaux pour ne pas se voir obliger de terminer le reste de
(’assemblage par bandes.

4. Quand on brode un motif sur un morceau uni, il faut quand
meme broder chaque couture.

For those who enjoy crazy quilling, here are some of the com­
ments from our judges to help in your use of this technique.

I. Use a variety of embroidery stitches.
2. Change the colour of your thread Using blue thread on

blue fabric does not compliment your design, rather use a
complimentary colour

3. Be careful when arranging and cutting your first piece
so as not to end up with long strips of fabric.

4. Even when embroidering a design on a piece of fabric,
you must also embroider the seams.

Pour les adeptes de la “pointe-folle,” voici quelques notes des
juges qui pourraient nous aider a ameliorer et a perfectionner
davantage cette technique:
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Scrappy Serger Crazy Patch Quilt
by Annette Janca
Education Manager for Husqvarna Viking
and Pfaff

T
he serger is a wonderful tool that can
be used io sirip-piccc quills together
in a fraction of the lime it lakes to

piece on the sewing machine. Simply com­
bine basic serger principles with your
favorite strip-piecing techniques to create
pieced quilling designs quickly, yet accurate­
ly. We call this new method “serger-strip
patchwork.' Some examples of these types
of quills arc Log Cabin, Rail Fence, Double
Irish Chain and Crazy Patch. Below you will
find instructions to construct a lap size crazy

Fabric Requirements:
Scraps of Assorted Prints

Dark Print
Medium Print
Backing

Cutting Instructions:
Scraps of Assorted Prints
Dark Print

Medium Print

12 - 5"squares for Crazy patch centres
2" - 3" strips for the Crazy Patch piecing
1 2 m for sashing
1.3 m for outer borders and binding A
3 m

12-5" squares cut into a 5 or 6 sided block
8 (272” x 1272”) Vertical short sashes /
5 (272” x 407’”) Horizontal sashes /
2 (27i" x 5872”) Vertical side sashes \

2 (47’” x 4472”) Top & Bottom Outer border
2 (472” x 667’”) Side Outer border
6 (27i” x 42”) Binding

patch quilt This technique can be used in
quills, placcmats, quilted bags and garments.
Use your scraps from your fabric stash to
create this scrappy crazy patch quilt.

Serger Set Up:
Set your serger for a balanced three-thread
wide overlock stitch. Remember to lest for
best results. For an exact 1/4” (6 mm) seam,
you may have to adjust the stitch width.

Strip Piecing Technique:
The piecing method used in
this quill is similar to the piec­
ing used to create Log Cabin
blocks. Place the fabric strip
right side up on the serger Put
centre block right side down
Serge along the edge; allow
the serger blade to barely trim
off the fabric whiskers.
Continue adding centre
blocks and strips until all the
blocks are used (be sure to
leave al" gap between the
blocks). After serging, press
the seams flat and then press
towards the strip. Align an
acrylic ruler along the angle
of the centre block. Cut the
strip using a rotary’ cutter. It
may be necessary’ to
straighten the block if the
angle becomes too sharp.

Approximate Size: 52” x 66"

Place another fabric strip right side up on
your serger Put the blocks constructed
above right side down and serge along the
strip. Press towards the strip added. Trim the
block. Continue adding strips, repeating
until the block measures larger than 127’" x
1272". With an acrylic square ruler, centre
the block and cut out a 127’" square block.
Repeal for the 12 blocks.

Continued on page 32
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What is “Traditional?”

From a Quilt Appraiser’s Viewpoint
by Judy Lyons
AQS Certified Quilt Appraiser
December 17, 2003

I
n my travels as an apprais­
er, this is a question I am
often asked. 1 have found

that I cannot just point out
aspects of a traditional quill
without all the necessary facts
required to form the apprais­
al. There are many quilters
who do not understand the 
appraisal procedure. Each quilt and quilter
has their own discretionary' factors to be
considered. 1 must start by explaining what an
appraisal is and what it is used for This is not
the same as judging or having a critique done.

A quilt appraisal is a written document of
facts, confirming the age, identification, con­
struction, workmanship and up-to-date
value of your quilt. In other words, it is a
description of the quill. Values are given for
insurance replacement, fair market, or cul­
tural property. Appraisals are used for insur­
ance purposes, fair market situations, by
legal entities, estate settlements and muse­
ums (to establish donation values for
Income Tax receipts). As an appraiser I must
clearly communicate the criteria that are
required by law. Appraisers do not judge; we
identify the quill.

I describe a Traditional Quilt, Contemp­
orary Quill or Art Quill in the same manner,
using different classifications within each
grouping, based on facts that are presented
by the owner. 1 will expand on this a little
later Quilters are artists in many and varied
ways. Some quilters have no idea what cate­
gory, as a quilter, they fit into. Some quilters
do not like their quills categorized. As an
appraiser 1 have to categorize in order to
place value. You don’t have to be a ribbon­
winning quilter to make a quill of value

The following statement is very' important
for quilters to note. “Successful communica­
tion with classification lies in defining the
criteria you arc using to group the items.”1

Traditional quilt patterns go
back more than 200 years. A
traditional quill is made from
(he handing down of beliefs
customs, patterns etc. from
generation to generation
These quill patterns are pub­
lished in numerous books as
traditional patterns. We must
keep in mind that traditional
patterns include pieced patch­
work, applique, Brodcrie
Perse, and sewing techniques 

that have traditional roots such as strip-
pieced Seminole. In some cases, a tradition­
al quilt can be a creative expression of the
maker. Traditional antique quills can fall
into the category' of Art Quills. The bound­
aries of a traditional quill and art quill can
cross and blend It is possible to see an
antique quill in an art show.
depending on the criteria set by
the show.

Traditional, contemporary
and art quilters use traditional
blocks in their quills. The con­
temporary quilter and the art
quilter sometime lake these tra­
ditional patterns one-step fur­
ther. The quilter has now made 
an original adaptation of a traditional design
These adaptations are looked at closely and
do come into play when placing value. Our
quilter has become innovative.

A contemporary quill is created today, in
the same period we are living. It is

modern. It is sometimes a creative expres­
sion of the maker. A contemporary' quill
could use a traditional pattern in an innova­
tive way—innovative being something
newly introduced. There are many tradition­
al patterns being reintroduced today in inno­
vative ways. 1 consider the question: has the
maker modified the rules of creating the
original block by changing, expanding or
destroying the original intent? As an
appraiser I will identify these changes.
Another important question to ask would 

be: is this quilt intended for the bed or wall?
Some contemporary quilts can fall into the
category of Art Quilts.

An art quilt is a creative expression of the
maker. According to the dictionary' and

the Arts and Crafts councils, any craft is now
considered art. As quilters, we all recognize
a quilt is made of three layers. Some Fibre
Artists do not recognize this concept Some
do and abide accordingly. Those artists who
do follow the 3-layer rule are still very' cre­
ative in their artwork with textiles.
Following this rule will give them the
chance to be accepted in a quilt show. Those
who don't use three layers will probably' not
be accepted in a quill show, but would be
accepted in an art exhibition.

Fibre Artists like to explore mixed media
usage in their quills. The types of shows in

which the artists choose to
place their work will define
where they want to be. Il is up
to them to understand the writ­
ten criteria they' should be fol­
lowing, in order for people to
take them seriously as an artist.
They must also follow the rules
of the events they are entering,
in order to be accepted. I repeal 

here. Most quilting techniques have tradi­
tional roots. Paper piecing technique was
used in the oldest quill in North America,
dated 1726. Some of the techniques have
remained unchanged for years; the forms of
expression have changed greatly.

I have heard and read about the decon­
structing of traditional patterns being com­
mon among quilt artists. Usually in art
shows there are limited rules to help let the
creative juices flow. How far the artist
extends them in the art field helps determine
the value of their quilts. A well-established
fibre artist can use a sales record for market
value, but for insurance replacement may
need a written appraisal.

There is a difference between appraising,
judging and having a critique done.
Continued on page 32

“The contemporary

quilter and the art

quilter sometime

take these tradi­

tional patterns
one-step further.”
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Continued from page 31 Continued from page 30

After going over all of the above in my
mind, 1 am now looking at those facts
and the facts 1 will accumulate during the
rest of the appraisal. 1 have now identi­
fied the level where the quill and quilter
feel they arc

Here arc some other items I am looking
at.

1 Fame of the maker, artist statement.
Provenance

II. Traditional, Contemporary or Art
Category

III. Visual Impact

IV. Physical Description

A. Including age, maker fabric con­
tent, construction techniques and
visual description, as well as type of
quilting used.

V. Workmanship
A. Construction
B. Quilting
C. Condition

Now 1 will translate these facts into a
form that the owner and all those who
will use this document understand I
must present them in a way that will con­
vince the end user (government, insur­
ance, museum) my facts are relevant, my
interpretations valid and my observa­
tions are accurate.

1, as an appraiser, follow the rules that
are standards set and presented by USPAP
(Uniform Standards of Professional
Appraisal Practice). Insurance compa­
nies, the IRS, lawyers, museums and
Revenue Canada, accept these standards
internationally.

As an appraiser, I appraise to the best
of my knowledge of expertise. 1 advise
the market approach that 1 have used, the
resources I have used and the condition
of the market.

This is a summary of what "‘tradition­
al'' means to me. Il is my hope that I have
given you a belter picture of how I, as an
appraiser, accumulate the facts to reach
value.

As you can see, each category' can over­
lap as each quill is physically examined.

* Pg 55. The Reluctant Writer," Roger Mann/John
Roberts. Butterworths Canada Ltd., 1992.

Scrappy Serger Crazy Patch Quilt

Quilt Assembly

Sashes:
Layout the quill blocks with the vertical
sashes with 3 blocks across and 4 blocks
down. Sew the sashes between the blocks to
create a horizontal row Press towards the
sashes.

Make 4 Horizontal Rows

Layout the horizontal rows and place the
horizontal sashes between each of the rows
plus the top and bottom sashes Sew togeth­
er. Press towards the sashes.

Sew the 2 side sashes to each side. Press
towards the sashes.

Outer Border:
Sew the Top and Bottom outer border to the
quilt and press towards the border

Sew the Side outer border to the quilt and
press towards the border.

Piecing the Quill Back:
Cut the backing fabric in half and piece
together a piece large enough to back the
quilt lop.

Sandwich the Quill:
Lay the quilt backing wrong side up on a
table and tape it down to hold it in place

Place the baiting on top.

Centre the completed quill lop right side up
on the batting.

Pin through all the layers with 1" (2.5 cm)
safety pins to baste, start from the centre and
work your way out, pinning every 3" to 4"
(7 cm to 10 cm)

Machine Quilting
Thread your sewing machine with invisible
thread on top and cotton thread to match
your backing in the bobbin Stitch t- :he- 

ditch (the seam line). Remove the safely pins
as you come to them.

Select a special wave quilling stitch

or the 3-step zig zag stitch

and stitch around the perimeter of the quilt
Trim away the excess balling and backing

Binding
Sew the binding strips together end to end to
form one long strip. Fold the strip in half
lengthwise, wrong sides facing and press.

Start at the side of your quilt, pin the bind­
ing and the quilt raw edges together; leave 3"
(7 cm) free at the start.

Stitch towards the first corner and stop a
1/4" (6 mm) from the corner. Fold the end of
the binding along the edge of the quill and
luck the fabric under the corner. Continue
stitching to the next corner until you have
completed all 4 corners. Al the point where
the binding ends meet, fold one end of the
binding strip up and the other strip down,
matching the diagonal line that the folding
creates Trim excess and stitch in place.

Turn the binding to the back of your quill
and pin. Tuck in the extra fabric at the cor­
ners Straight stitch in place from the right
side using an Edge/Joining Foot. The flange
of the foot rides in the ditch to keep your
stitching straight.
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Editor’s Note: Ginny Evans, a winner in the NJS 2003 with Spinning Pinwheels (shown below), recently
moved from British Columbia to Nova Scotia.

Changing Locations

Discovering the
Nova Scotian Quilting World
by Ginny Evans

W
hat a full year it has been since 1
left one side of the country for
the other beautiful coast of

Canada! Needing to feel connected in a
hurry; I naturally sought out the local quilt
guild, and every show, store or event 1 could
find. What I experienced was a surprisingly
different quilt world Some of my stories
might surprise you and I thought that you
might like to hear about some of my
experiences.

1 knew 1 was lucky when 1 discovered that
there was a quill store within walking dis­
tance from my house. (Yes, can you believe
it!) But, little did 1 know how very lucky I
was, as there are very few quill stores in the
Maritimes. Most quill fabrics are bought at
other yardage, or needlework shops, yet
even those are few and far between. In fact,
some of the stores are really old lime places
with a strange mix of merchandise. One, 20
minutes away, is a combo machine shop
(husband) and dollar store (wife), housed in
iwo oui buildings on a country road. She got
into quilting and you can guess what hap­
pened. Her quill fabric became the biggesi
draw and people come from miles around.
Fancy advertising isn’t always required here,
as word of moulh proves adequate, especial­
ly since she has started selling chocolates at
the front of the store. Now here is a lady who
knows how to draw women in. She is also
the current president of our guild

Again, I was fortunate with the Guild. In
1999 when I checked the web 1 could find
no guild in this area. By the time I arrived in
2002, one had been started in a town nearby,
by a transplant from Ottawa who, like me,
wanted a guild to feel at home. So, I belong
to a new guild of about 60 quilters. I quick­
ly discovered that there were many talented

women here, with a variety of skills and
interests, just like anywhere else Because
this guild is new, I have a unique opportuni­
ty to be of help, simply because of my expe­
rience in BC

NS has a long quilting history (you may
even have a book in your library about it).
What strikes me most about the differences
between the quilling world of BC and that of
NS is how this older quilling heritage still
exists along side the more contemporary
quilting experience. For example, the
Province is dotted with hundreds of tiny
small-town churches (we’re talking 30-70
members), where women's groups still make
quills, or quill tops to raise money for the
church The ladies at my church meet and
quill three days a week. Perhaps this older
quilt-world is never more obvious than at
the quilt “shows” that gel advertised in the
hometown flyers across the land. In the

out of a 1930s film, except she is wearing a
sweatshirt from Northern Reflections!

At the next stop, there were several cars in
the lol, and the little wood stove in the sanc­
tuary was doing a fine job of healing lhe
place Tea and cakes were being served and
lhe 20 some quilts, laying over the pews,
were being handled and enjoyed. There were
a few more modern quilts here, even some
‘arty" ones.

After visiting several more shows similar
io this one, 1 realized that lhe showing of
quilts has been a pan of NS life for some
time, mostly used for fund raising. Yet, they
bear little resemblance to the quill shows, as
I knew them in BC. Many are held in con­
junction with community celebrations, like
our local Berry' Festival, only smaller

Sometimes the heading in the Events col­
umn of lhe paper will read. “Tea and Quill
Continued on page 34

spring and fall there arc many opportuni­
ties to visit these shows. As lhe long win­
ter was winding down lhe first of these
spring shows called out to me “Oh, boy,”
1 thought, “what a lol of quilt shows they
have here.” Off 1 went, expectantly; how­
ever, I grew suspicious when there was
only one car parked on the gravel lot
outside the liny while steepled-building
that gray day. Could this be it? Inside the
little church were 10 quilts draped over
lhe few pews They were old, you know
70s, and a few modern specimens. But
wail, here was a lovely yellow and white
quill from lhe 30s, with tiny, impecca­
ble stitching—you know, the kind that
makes lhe whole trip worth while. The
older woman in lhe back chatted
proudly about the quills, while she
pieced together some scrappy blocks.
“Do you quill, dear?" she asked.
Hmm, 1 thought, this is like a scene 
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Show,” or “Our Town Days, with quill show
and chicken supper, held at the fire hall ” It
is so old-timey and quaint. These “shows”
feature whatever quilts the sponsors can
scare up (look in the attic ladies and ask
Aunt Lou) You never know when you will
see that special treasure!

In addition, most guilds pul on shows,
more like what 1 was used to. I volunteered
to help, thinking about the one year of meet­
ings we used to have in order to orchestrate
the big event To my amazement the entire
thing was pulled off in a couple of weeks,
and you would have been amazed at the
results! While there are lots of old time quil­
ters, there are plenty of modern quilters, too.
They arc all making remarkable quills, some
using all the latest and greatest supplies.
There is a set of wonderful quill stands
(which require no sheets), which are passed
all over the province, while folding laundry
hangers fill in the gaps In true Maritime
style, these guild shows are also connected
with community days. There aren’t always
merchant malls, and the rules are really
loose. So there arc old quilts, recently-made
quills, as well as newly-finished ones. White
gloves are passed oui and voting often lakes
place. Many times the rug hookers or other
artists join in lhe show

If there is one thing I have learned here, it
is that hand quilting still reigns supreme in
lhe Maritimes. In fact, 1 have encountered
many who still say that ii isn't a quill unless
it is hand-quilled. 1 just smile. One lady who
runs a shop featuring finished quilts for sale,
says that she can't sell the machine-quilted
ones, “people expect hand quilling.” Yet,
these same people don’t seem to mind poly
coiton fabrics. Il is irue lhat 1 see more hand
quilting al the shows here, as long arm
machine businesses are jusi gelling under­
way - all evidence lhai lhe old and new quill­
ing worlds happily co-exisl here.

Il was through these experiences that I
began to see lhat there are two parallel quill­
ing experiences in NS. The older, traditional
model, where ladies are still making quills in
lhe old manner, and lhe totally up-to-daie
method and styles of which 1 am more famil­
iar. It is not uncommon to see a hand paint­
ed sign by a house on a country lane, which

reads “Quills for Sale.” This is a remnant 

from a lime when NS was known for ils
handmade quills.

Now, for those of you interested in lhe
mosi important NS quilling accessor}'. It is
lhe ami-glare snow curiain, a must for your
sewing room! Yes, believe il or not, when the
sun shines on lhe snow covered yard (which
can be a problem for months), the glare is so
bad lhai I can hardly see under the presser
fool. So I shirred a curiain on a tension rod

to pul up. then 1 can remove it and enjoy lhe
view al other limes.

I hope that 1 have been able 10 give you a
glimpse of lhe quilling world in lhe
Manlimes. 1 suspect lhat u may be a lot like
other small communities around lhe country
1 don’t know What is fun to see is that
women all over love quilting and that there
are talented, friendly quilters everywhere.

From Cathy Miller: I wonder if you’d be interested in using the lyrics to my song "Prince
Charming," about charm quilts, to accompany any article you may receive about them? I
recorded the song on the second quilting CD: “A Quilter’s Embrace" (SWAK 07), and it is
based on research, done by Jinny Beyer, mostly about traditions surrounding charm quilts.

Prince Charming
Excuse me, sir, that’s a fine shin you’re wearing
Ils a fabric I’ve not seen at all
Have you had it long? Would you consider sharing?
Here’s my number, give me a call.

I’m working on a charm quilt, full of stars
No two pieces are the same
I’ve got 998 so far
There’s no one left to play the game

If 1 buy them, I’ll break the charm
1 might not see my wedding day
You see my dilemma, I won't twist your arm

»»as

Feel free to just walk away

Once I’ve got 999
That's the day i’ll start my quest
For the man 1 11 many; just in lime
He 11 have the last one on his breast

You must think I’m crazy, 1 do loo
It's too late to slop this crusade
If 1 can only have this shirt from you
1 won’t die an old maid.

I'm working on a charm quill, full of stars
No two pieces are the same
Looking for Prince Charming, there you are
By the way, whai was your name?

When it’s done, 1 will sleep beneath
All my dreams will come true
What's that in your pocket? One more piece
Do you really mean to give me two?
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Clockwise from top: Judy Villett and
Barbara McNaughton; Shan Cochrane;
Sheila Niles; and Joanne Lepp.

random for design inspiration The rest of
the day passed in a blur of fabric, paints,
glue and glitter. The room tour conducted
by Judy at the end of the day allowed each
person to show and describe their work and
answer questions—another great way to get

Continued on page 36

Fibre Art Network

Retreat 2003
such a highlight, encouraging and stimulat­
ing for all.

The Saturday workshop, masterfully con­
ducted by Judy Morningstar, was an explo­
ration of SHAPE (a perfect follow-up to
Jayne Willoughby Scott’s LINE workshop
last year). The four workshop ' rules’’ were:
have fun, play, break rules, and have no
expectations of the finished project.

Members were given a definition of shape,
a short time frame to locale, isolate and sim­
plify a shape, and then came up with a long
list of techniques which could be used to
reproduce this shape. Sixteen ways to
manipulate the shape were named,
numbered and placed in ajar to be drawn at 

by Judy Villett and Barbara McNaughton

T
he Fibre Art Network is a group of
approximately 70 Fibre Artists from
Western Canada Their goal is to

raise public awareness and foster apprecia­
tion of quilting as an art form.

On Friday, September 19, 2003, thirty
Fibre Art Network (FAN) members con­
verged on the Bessborough Hotel, Saskatoon,
by plane, bus and automobile: five from
British Columbia, twelve from Alberta,
twelve from Saskatchewan and one from
Manitoba. Many arrived tired but exhilarat­
ed from the four-day workshop with Pam
Goddcris held at Brad well, Sask, and hosted
by Bonny Voice.

The wonderful food perfectly
presented in the big, elegant
Salon Batoche set high standards
that were met all weekend. Show
and Tell began after dinner, to be
continued Saturday night and
Sunday afternoon. As always, it
was an eye-popping, heart-stop­
ping event with impressive vari­
ety—a great introduction or
reconnection to the group. The
sharing of new work and personal
experiences for another year is
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10 know each other, while learning and
having fun.

A valuable one-hour discussion followed,
with four tables responding to a list of ques­
tions provided by members of the group 10
the co-ordinator. Really interesting discus­
sion arose when several tables interpreted
questions differently!

The after-dinner Fashion Show organized
by Jean Brandci got lots of support, with six­
teen participating to show off over thirty
stunning items—surface design off the wall
and on to the body!

The Sunday general meeting was filled
with new ideas, creative solutions and cama­
raderie. The next two retreats are already
planned, with dates, locations and co-ordi­
nators. indicating how vital this event is
becoming.

Networking continued during exercise
breaks, which ranged from a brisk walk
down the long hallway to the elegant Ladies
Powder Room, to Tai Chi in the huge lobby,
to walks in the beautiful South Saskat­
chewan River Valley, just out the back door
of the hotel.

The conference ended on Sunday,
September 21, and members, tired but
inspired, returned to their homes in Western

Left: Bonny Voice and Jayne Willoughby-Scott
Middle: Janet Armstrong: Judy Villett
Right. Pam Godderis; Sheila Niles: Margie h -son

Canada ready to create new works in the
coming year.

The Fibre Art Network will be mounting a
show of Art Quills in conjunction with Quilt
Canada 2004 in Winnipeg
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invitation the quilt of belonging
This continues the

story of Invitation, the

quilt of belonging as

told on pages 60-62

of the winter issue.

We are pleased to

announce that you will

be able to enjoy the

quilt of belonging in

Winnipeg at Quilt

Canada 2004.

This picture shows the block prior to the addition of the shells.

Cameroon
Surrounded by her collection of old sewing
machines and mountains of fabric of every' descrip­
tion, Blandinc Ghaho reminisces about her life in the
land of her birth, Cameroon Her broad smile and
welcoming face show the great love she still nurtures
for this country' often nicknamed “Africa in minia­
ture.” The country' is home to some 200 ethnic
groups, a true cross-section of races, nations, and
African tribes, from Arab to Fulani, Bantu to Pygmy.

Each region and each tribe is known for its own
special craft. One such craft is the ancient art of
batik—intricate designs created by painting fabric
with wax, vegetable paste or, sometimes, even aged
mud, to resist sequential immersions in dyes. Each 

stage in the design requires removal of the first resist,
and then careful reapplications to the areas not to be
affected by the subsequent colours. The hand-dyed
cotton in Blandines block is an example of just such
a fabric, typically used by women for their daily
dress and for wrapping their distinctive headdresses.
The cowrie shell, once used as the country’s curren­
cy; now forms part of the decoration on clothing and
is often used as jewellery. The use of gold fabric and
thread have a special significance, because
Camcroons believe that wearing gold surrounds an
individual with protection, followed by good fortune
and, as a practicality, provides insurance in case of
hard times.
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invitation the quilt of belonging

In Cameroon, Blandinos job was to train
future teachers- She had to be knowledgeable
in all subjects, including those that con­
cerned trades and agriculture, particularly
the operation of coffee and cocoa planta­
tions, and the tailoring of clothes Since her 

arrival in Montreal, Blandino has relied on
her dressmaking skills to earn a living.

Known in the Montreal-African communi­
ty as Manian Blandmc, she continues teach­
ing, cooking for large gatherings, sewing
African-stylc clothing, and mentoring One 

of the more rewarding aspects of her new
life, Maman Blandine confides happily,
occurs quietly in her small, overcrowded
shop where people share their personal sto­
ries as she stitches, and she dispenses advice
and wisdom born of the years.

Bulgaria
Manna Fedchenko was named after her
paternal grandmother, a Bulgarian woman
that she never met, yet with whom she devel­
oped a sense of kinship and a connectedness
over the years. Manna would receive gifts of
embroider)' by mail from her grandmother
and inherited her passion for colour, design
and life as expressed in thread and linens.
Marina feels she is carrying on the female
lineage, because the things she loves most
have come from her grandmothers. Two
themes, both Bulgarian passions, recur con­
sistently. embroider)' and roses.

Roses are central to Bulgarian culture and
industry. The “Valley of Roses” in the Balkan
foothills produces most of the worlds supply
of altar of roses (rose oil), an essential ingre­
dient in most perfumes. The rose is also the
national flower and is often presented to
guests as a sign of friendship. Marina collects
objects with roses, so it is natural for the rose
to be a favourite design in her stitching, as
well as the focal point of her block

Each district, village and household in
Bulgaria can be identified by its embroidery
style. To represent her heritage. Marina has
created a sampler of Bulgarian patterns, fin­

ishing the block with a red and white tassel
These tassels are traditionally worn during
March to mark Bulgarian Independence Day
and to signal the end of winter. They are said
to bring luck, health and fertility. Every
spring, the family would receive a card con­
taining a silk or cotton red and while tassel
from grandmother Marina.

Manna has carefully collected the tassels,
the embroider)', letters, photos and stories
that form the threads connecting her to a
grandmother whom she resembles in so
many ways—and to someone she would
dearly have loved to have known in person.
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Ireland
Irish eyes and an Irish name, a gift for music
and skilful hands that love to stitch the deli­
cate needlework she learned from her moth­
er arc legacies of Loralyn Reilly Gazdik’s her­
itage.

Loralyn chose the Celtic cross as an
appropriate symbol for her block because she
feels Ireland is an inherently religious place.
The circle and cross, worked in the Irish
stitch, are done as one piece using a few rich
colours and an abundance of gold thread.
The circle represents eternity, while the three
swirls, symbols that were prominent in
Celtic history even before Christianity, have
come to represent the Trinity. The shamrock
at the centre is, of course, synonymous with
Ireland

Irish linen is famous the world over for its
superior quality, so Loralyn used Cashel
linen from southern Ireland as her base.
Whenever he was homesick, her grandfather
often talked about the fields of flax, from
which linen is made, abloom with bluish-
purple (lowers. Loralyn thinks of linen as a
contradiction: It is so very fine and delicate
and yet the Irish are known as workers of the
land. They were “working class," but their
linen was found in the most elegant homes.

The crocheted border surrounding the
cross is an example of Irish lace, often called
“poor man’s lace." Women copied the
designs of expensive Venetian and French
laces, using very fine crochet. They created
beautiful, intricate patterns with fine picots, 

leaves, and flowers to make bedspreads,
doilies, tablecloths and edgings for clothing.
When the Irish came to Canada, they
brought with them their treasured laces,
linens and patterns. Loralyns grandmother
brought hers with her, and Loralyn is learn­
ing to replicate one of her Irish lace shawls as
a way of maintaining a connection with her
grandmother.

The Reillys emigrated from County
Armagh for both economic and political rea­
sons. The mammoth scale of Irish immigra­
tion to this land over the last two centuries
had an enormous influence on Canada. At
the lime of Confederation. Canadians of
Irish descent formed the largest ethnic group
in the country Like the fine threads of their
linen and lace, they arc intricately woven
into all areas of our Canadian fabric.
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let’s keep in touch

by Marsha Rafuse

Jfets Keep in "Touch
by Marsha Rafuse

Gloria S. Daly of Duncan, B. C., not only
reads The Canadian Quilter but also partici­
pates in the Calls for Entry which she finds
there. She is thrilled with the result—1'*
place in the 2002 Northcott Silk Inc, 7,h
Annual Competition, Pieced Wall Hanging
category. Below is her winning wallquilt.

Limpets - 20.5" x 40" by Gloria S. Daly.

When 1 first looked at this soft golden fabric,
my vision was to develop the natural pattern
found in the many shades, ranging from
palest buff to bright gold. I left the fabric
whole and hand stitched the oldest of uni­
versal symbols, the circle. This worked well
in my creation depicting Limpets. Machine
piecing the left side and the lower edge

shows the contrasting violet shades found al
dusk, when you are at the water’s edge walk­
ing among the sea shells. Embellished with

hundreds of tiny Delica beads and hand tied
with larger beads gives one the feeling of a
magical moment in lime.

And from Pat Menary - this update
on the quilt we featured on pg 24 of
the Spring 2003 issue of The
Canadian Quilter.

In May 2003 the annual
Mennonite Central Committee once
again auctioned off hundreds of
quills in New Hamburg, Ontario.
The Waterloo Quilters’ Guild

donated their prize-winning quill
Kaleidoscope of Nations, made by 60
guild members and quilted by the
woman of Listowel Mennonite Church. The quill sold for $44,000 to a woman from
Beamsville, Ontario. To our knowledge, it is the highest price that a contemporary quilt has
ever sold for.

For a photo of the quill and a detailed account of the Auction:
http://www.wcquiltersguild.on.ca/kaleidoscope.html .

Margaret Conibear gives us some addi­
tional information regarding Autumn
Splendour. Here is the Artist’s Statement:

Autumn Splendour is a Round Robin
quill created by me and four other
women. We became friends through the
Canadian Quilters’ Association
(CQA/ACC). The central block, designed
by Marg Conibear, was inspired by a block
submitted by Hilda Sibthorpe to the 1988
Pine Tree Quill Block competition, which
Marg organized for CQA/ACC. Jean Hillis,
Kay Phillips, Janet Rice Bredin and Ann
Bird each added to the central block.
Together we created Autumn Splendour,
which is a tangible reminder of our friend­
ship. Hand applique and hand quilling by
Marg Conibear.

And from Nina Stahlschmidt, Jordan, Ont. - this update to the article “What’s in a Name”,
pg 12 of the Autumn 2003 issue of The Canadian Quilter.

The Feedsack Club in the USA folded in June 2002. Marion Holman and myself were mem­
bers so this info is firsthand. Jane Clark Stapels (www.baglady3.com/index.html) was the
President and now trades and sells fcedsacks. She is very' knowledgeable.
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Retreat into Creativity

At a Place that Speaks to Your Spirit
by Kate Veitch

I
f you are a quilter who enjoys travel
then this is a quilting retreat you arc
bound to enjoy. The moment you

arrive at Maple Hill House B & B
(www.maplehillhouse.com), you and your
quilting friends will know that you have
entered a world filled with a sense of
peace and timeless beauty. What better
place to explore your creativity and share
your passion for quilling.

Hosts of Maple Hill House, Linda and
John O’Neill, partner with teacher Jane
Vester of Quill Dyenamics (www.onlink.
net/~quilts) to cater not only to your
quilting obsession but also to your mind,
body and spirit. You are welcomed warm­
ly and when you reach your room you are
immersed in comfort. Linda will have her
“to die for” butter tarts waiting for you.
On Friday evening, hosted by Jane, your
group will join together in a show and tell
and your retreat into quilling begins!

Before beginning your class on
Saturday morning, you'll enjoy a perfectly
prepared breakfast and then it’s time to
quilt! Jane will lead your group in a
Design Your Own Project. The first,
which is held June 4-6, 2004, is Beneath
Starry Shies. (It will be the third retreat
which has been held at the B & B). In this
class you will learn how to design a
Mariners’ Compass quill that is truly and
uniquely your own. Jane has created sev­
eral Mariners' Compass designs in which
she continues to experiment with the
interaction of colour and shape. In this
session she works with each of you to
help you express your individuality
through your own design.

Another retreat is being held October
1-3, 2004. During this retreat, Jane will
lead a project titled Expressions in
Victorian Design where you will learn how
to design your own wholecloth quilt as
well the most appropriate quilling tech­
niques for your design. There is a resur­

gence in the pop­
ularity of whole­
cloth quilts and
Jane works will
work with each
of you to help
you get your
ideas on paper
and develop an
overall design.

Jane’s background includes hand and
machine quilling, tailoring and significant
work as a seamstress. She also has consid­
erable knowledge of fabric and the care of
quills. In both classes you will benefit
from Jane’s broad experience as she shares
many tips and simplified techniques.

Jane’s quilting sessions are a perfect fit
for this retreat with their focus on indi­
vidual expression and creativity. She
approaches quilling as an art and all of
her classes speak to the artist within each
of us.

The Victorian-style Maple Hill House
rests amid meadows and woods, all part
of the alluring Almaguin Highlands. It is a
scene that exudes peace and tranquility,
perfect for a retreat of any kind. It is a
place where nature speaks to your spirit,
while cozy comfort and the very best food
soothes your body. All of this is just three
hours north of Toronto.

Linda and John have travelled a great
deal and truly understand the value of
real hospitality. Your stay at Maple Hill
House will remind you what truly great
service and genuine hospitality are like.
Linda and John, in partnership with Jane,
spare no effort to make your quilling
retreat one that you will enjoy and
remember for years to come.

Bay creek Quilting Products

Sturdy acrylic quilt templates
for rotary cutting.

Time saving accurate tooisl
Large selection of traditional
sets and shapes or any pattern
custom made—easy to order.

Specialty threads and notions.

Donna Krueger
1718 Beach Crescent

Quesnel. BC V2J 4J6 Canada

Phone. 250-747-3088
Fax: 250-747-3089

donna@quilttemplates.com
www.quilttemplatcs.com
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by Jill Croft - Victoria Quilters’ Guild

Q
uilters’ arc artists’ Jill Croft par­
ticipated in an event in her com­
munity of Oak Bay - the fourth
Oak Bay Artists’ Studio Tour -

held on the first weekend of December.
One of the wonderful things about the

Studio Tour is that it invites the partici­
pation of artists working in a variety of

Gering Feedback
mediums. This diverse group is com­
prised of papermakers, potters, wood
sculptors, printmakers, stained glass and
fibre artists. Pictured here isjill Croft cre­
ating another original fabric piece and a
patron of the arts admiring some of Jills
artistry’.

The free, self-guided two-day (from
noon to 4:30) lour is an excellent oppor­
tunity for the public to meet and discov­
er the work of many talented local artists.
A tour brochure, that includes a map
indicating where to find each studio, is
printed by the local recreation centre and
is distributed in a weekly municipal
newspaper. With coverage and support
from within the community, this event is
always a sensational success.

Art patrons and the “art curious” are
invited to tour the home studios of two-
dozen artists here in Oak Bay. This gives
an opportunity for members of the com­
munity to discover their creative neigh­
bours, mingle, buy art and get out for a 

refreshing walk or bike ride at the same
time.

The Oak Bay Artists’ Studio Tour could
be replicated in your community with
some early planning and coordination
amongst local artists. It is highly recom­
mended as a way to bring the sense of
community back into your neighbour­
hood.

Participants in the Studio Tour agree
that the lours are satisfying for both the
visitors and the artists themselves -gel­
ling feed back from the public can be very
rewarding - especially for artistic quilters.

The Diamond Quilting Table is a new, premium quality extension table. With a top \
made from strong 3/8" thick cast acrylic, edges that are rounded-over and polished \

on all sides, and legs that are bonded to the top, not screwed, your projects
will flow smoothly over its incredibly solid and stable snag free surface.

Visit us on the web to locate a Diamond Quilting Table dealer nearest you.

Introducing The Diamond Quilting Table

42 CQA/ACC Spring 2004



Quilters Are Angels
With Threads On Their Wings

by Bonny Voice

uilters are angels with threads on
1| their wings. 1 know this is true

because I have seen them. When
timesaTe challenging, as they have been for
my husband and I in the last year, those
thread bound wings are evident in our lives.

I’m not sure why quilters are so heavenly
sent. 1 only know that they are. Maybe its
that all those threads we snip really do col­
lect in wing form. Maybe it’s that our hearts
just grow bigger each day because of the
excitement generated as we work feverishly
at our machines. Maybe our desire to wrap 

the world in our quills to make it a more
warm, loved, and creative place rubs off and
we become celestial agents.

The e-mails, phone calls, hugs, gifts, and
words of encouragement that come from the
thread bound angels in our lives keep
reminding us that life is good and quilters
are the best. The support, energy and
encouragement that we’re receiving is truly
amazing. My husband, Les, is no longer sur­
prised when another show of support and
love from a quilter comes forth. He's getting
used to those wonderful thread wings
beating gently on the windows of our farm
home.

The most recent evidence
that quilters are angels with
threads on their wings started
with an anonymous card that
simply said "Because we love 

you”. 1 was invited to an all-expenses paid
weekend retreat with 35 celestial agents. We
laughed, cried, hugged, and quilted into the
wee hours of the morning. I spent the week­
end being blanketed in the care and love of
all the thread-bound quilt angels in the
world—for you were all there. How do I
know that? There was a positive energy of
caring that went beyond the confines of the
retreat walls.

When I look at the threads on my clothes,
on the floor in my sewing room, on the fur­
niture in my house, I feel grateful and hum­
ble. I am so fortunate to be a part of the
celestial world of quilting and I know now
that each thread is making its ways onto
some quilt angel’s wings. I am supported, my
heart feels fuller, and it is time to pass my
good fortune on to someone else.

Everything for Patchwork and Quilting from One Resource!

100% Cotton Fabrics-Quilting & Sewing Supplies
Books • Patterns - Craft - Gift Items and more!

Wholesale to the trade only.
Consumers please visit your favorite

patchwork shop and ask them to
contact Checker Distributors!

Product catalogues
available to shop

owners upon request.
Experts at shipping to

all points overseas

www.checkerdist.com
400-B West Dussel Drive

Maumee, Ohio 43537-0460 USA
Tele. 001.419.893.3636 ext.505

Fax 001.419.893.2422
E-mail intemational@checkerdist.com

THE QUILT SHOP WITH A DIFFERENCE

Secure On-Line Shopping
Websi te: mv.ji Uy beans, com
E-Mail: jill @jillybeans. com

♦ Quilt Expedition ♦ Mail Order

+ Newsletter ♦ Exclusive Quilt Designs

♦ Finest Quality Quilting Fabrics

♦ Classes / Notions / Kits

♦ Block-of-the-Month Clubs

♦ Books / Patterns / Mystery Quilt

+ Friendly, Talented Staff

222 Lafafiore <Rpad, (East
Oa^yifk, Ontario L6JIffi
Telepfume: (90S) 844-1793
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